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I MUST BE
TALKING TO
MY FRIENDS

TEN YEARS!

'Why bother with a Tenth Anniversary 
Edition?' was said to me recently. 
Why indeed? Because we got here. 
Touch and go, and all that. Plant a 
flag halfway up Everest, even if the 
summit is still a long way off (twenty- 
one years? twenty-five?).

A Tenth Anniversary Edition is 
needed to thank everybody who made it 
possible. Sometimes I think that is 
almost everybody in science fiction 
except me. If I mention names, then 
somebody will be left out and get 
offended. So I won't unroll the long 
list of people who have been indis
pensable to every issue of SFC- 
Some people, however, were there 
right at the beginning: George Turner, 
who contributed to the first issue, 
and is still here; Lee Harding, who 
collated and produced the first 
two issues, and.who has written a lot 
of books since then; John Bangsund, 
Whose Fault It All Is; Leigh Edmonds, 
who also helped a lot on the first 
issue; Stephen Campbell', who . drew 
covers for and collated many of the 
early issues; John Foyster-, whose 
writings for ASFR were an inspiration, 
and who edited six issues of SFC; 
Barry Gillam, who wrote for many of 
the early issues, and who edited SFC 
16; Brian Aldiss and Philip Dick, who 
wrote to a fan of theirs; ...and ... 
now I've left out your name, I'll 
bet.

A  Tenth Anniversary Edition is a 
fit occasion for self-congratulation. 
But I can never find anyone who agrees
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with me on what SFC was good at... and 
I was1 always surprised when people 
praised it. I've published SFC for 
ten years because it was enjoyable - 
I met many new people, and writers 
kept sending me great articles. I've 
published less frequently during re
cent years because rising postage 
rates have made the whole job less 
enjoyable. (Rates tripled overnight 
in 1974.) SFC =? Instant Poverty these 
days. But the magazine will continue 
because producing it -is still a lot 
more enjoyable than anything I do to 
make a living.

1969 does not seem too far away, 
when I! think about it. Prices were 
much lower. Melbourne fans were get
ting used to the heady idea of bidding 
for a World Convention in 1975. I was 
stuck up at Ararat. The world's worst 
teacher. My own life became more and 
more desolate until the beginning of 
1971. To compensate (I suppose), I : 
turned out 18 issues of SFC in its 
first two years-. I don't have as much 
energy as I had in 1969. My enthu
siasm was fed by marvellous letters 
and fanzines from nearly everybody 
(whatever happened to Barry Gillam? 
Sandra Miesel? Philip Dick?).

1971 saw my return to Melbourne, to 
a congenial job in the Education De
partment's Publications Branch. It 
also saw the closure of the old Mel
bourne Science Fiction Club, and the 
beginning of Space Age Books, pro
prietor Merv Binns, who is the centre 
of Melbourne fandom whatever else 
happens.

(Continued on Page 46)



A MEATY BOOK FOR INTELLECTUAL CARNIVORES

Sneja Gunew
discusses:

Beloved Son

by George Turner

(Faber £ Faber; 1978; 375 pp; $15
Pocket Books 81696.9; 1979; 371 pp; $US2.25
Sphere Books; 1979)

To call Beloved Son a thesis novel is 
to praise it, when you recall that 
Brian Aldiss derives one major area 
of s f from the eighteenth-century 
(Age of Reason) philosophical tale. 
Because that is where its strengths 
lie; it is a novel of ideas rather 
than characters.

The ideas themselves, concerning 
the possible evolution of a post-holo
caust society, are fascinating. The 
f ramework is respectably inside that 
tradition which sees the chief end of 
s f as being the removal of the reader 
from a known world of empirical experi
ence in order to return him to that 
world with a new objective awareness. 
The leading characters of this story, 
the first interstellar travellers from 
Earth, gain their importance from 
their return rather than their journey 
outward. The space voyage is impor
tant only insofar as it transforms 
them into the standard 'observer' of 
any utopian or dystopian tale - their 
main purpose is not to tell of their 
own journey but to report on their en
counter with an Earth which has suf
fered a rich change.
About the nature of this change, 

Turner is highly ambivalent. Like Le 
Guin in The Dispossessed, he too is 
describing an extremely qualified 
utopia, if indeed it can be called that 
at all. Nov; it is, of course, his 
right as novelist to insist on these 
qualifications (he is not duty-bound 
to give answers to the questions he 
raises), but it is the way he raises 
them that bothers me, and this has to 
do with the (to my mind) weakness of 
the book - the characterisation.

On the face of it, we get several 
narrative voices, intended, I presume, 
to provide several perspectives on the 
new society, and leave the final 
estimate to the reader. The trouble 
is that, in the long run, they all 
sound alike. Ultimately, the voice is 
the same, even though it issues from 
apparently quite different figures, 
all with very different axes to grind. 
They range from the old Ombudsman 
Jackson (Turner has challengingly re
defined this term) to the DP psychiat
rist Lindley, to the police-chief- 
turned-demagogue Campion, and even to 
the psychotic clone-progenitor Raft.

So the evidence the reader is given 
does not in fact allow him to judge in 
any substantial way, because he is too 
aware of the deceptive nature of the 
source. As I said, each 
narrator's credibility is undercut in 
some way but, at the same time, what 
they say is sometimes to be taken as 
an objective and dispassionate account 
of the society they encounter. It is 
this 'sometimes' that is hard to 
figure out.
Given all this, the extrapolations 

Turner comes up with are extremely 
suggestive ones. Quite credibly, he 
unseats the old bogeyman, the psychi
atrist (the mind engineer), and re
places him with the biologist (the 
genetic engineer) and a. new Dr Fran
kenstein is engendered. What makes 
it all the worse (as is the case with 
Dr F) is the inherent idealism of 
these people. Turner puts it so much 
better:

Psychiatric practice taught me 
long ago that the sentimentalist,
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*BRG: The two qualities which George Turner shows most obviously are generosity 
and modesty. When SEC was beginning, George contributed articles to the first 
issue, and still provides support whenever needed. And...ir George's article, 
which follows this review, you will find no mention of his own novel, Beloved 
Son. Yet, in terms of both critical acclaim and financial success, it has 
been the most successful book of Australian science fiction yet to appear: 
Britiah hardback and paperback; US paparback; translated editions. Caorgs 
won’t mention himself, so I'll get in first and praise him.

What does it take to become so successful? Look at George's career and you 
will see: nearly thirty years of published fiction, including one Miles 
Franklin Award; five years of work spent on Beloved Son itself; twelve years 
of critical writing about the science fiction field. A writer's training 
time is as long as his or her life, and George gives every sign that his 
career in science fiction has only just taken off.

Some will mutter that this single review is not adequate to praise Beloved 
Son. You will be interested to know that John Bangsund (to whom the book is 
dedicated) has praised it properly. He might still have copies of Philoso
phical Gas 10, October 1978. In that magazine, John gathers together a large 
range of critical opinion about the novel, and some personal glimpses of
George Turner: the result is 20 pages of

in matters where his selfish emo
tions are not involved, can be de
pended on for solid intellectual 
intransigence and no mercy or care 
for those outside his personal 
circle of slop.

Along the same moral axis, it is 
the sentimentalism of the 'Big Bro
ther’ global security force which pre
cipitates the greatest disasters in 
the new society. in their mistaken 
protectiveness, they do not allow the 
young to make mistakes, so they inhi
bit their learning process, and the 
society becomes vulnerable to any 
organised takeover. (It has been 
conditioned that way by Big Brother.)

Very well handled, also is the con
cept of the society founded on youth. 
Turner's now earthlings are all young, 
and the energies of their budding minds 
are encov.rag-'d to develop at their own 
pace rather than being straitjacketed 
into an institutionally guided pace 
(oh utopia!). The cc-'comitant of these 
attractive points are the less appeal
ing ones of intolerance and a general 
self-satisfaction bordering on smug
ness (neither is the sole preroga
tive of the young, but the tone is 
recognisably the arrogance writ large 
of present-day youth cults) of a centi
petal society. The deliberate ignoring 
of the returned space-travellers is

illuminating reading. *

only the first symptom of this inward- 
looking obsessiveness.

The details are not pursued - there 
are far too many - but there is an 
overall richness that constantly en
gages the speculative mind.

The focus on the clone motif is a 
little puzzling to me. Is it meant to 
represent the dangers of a polarised 
totalitaiianism - embodying the concept 
that you are either totally with me or 
totally against me to the extent that 
your physical presence nauseates me? 
If so, the dangers are hardly allevi
ated by the closing chapters.

And what is one to make of the rather 
stereotyped homosexual figures with 
whom some kind of hope for the future 
resides?

And the figure of the 'Lady'? I 
will only say that she reminded me of 
the psychological casebook grotesques 
that Fellini intrudes into his films 
when attention is lagging. In both 
cases, Freud's over-reductiveness has 
a lot to answer for.

But these are minor points. Overall, 
this is a meaty book for intellectual 
carnivores, and one hopes there will 
be more from Turner in that particular 
mode.

Sneja Gunew August 1978 
Deakin University
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SCIENCE FICTION IN AUSTRALIA 

by George Turner

EDITORS This is a shortened version of 
an article which George Turner wrote 
for Arena, a very good English fanzine 
edited by Geoff Rippington, 15 Queens 
Ave, Canterbury, Kent, England CT2 SAY. 
The complete article will appear there. 
George has written the kind of article 
which I could never have written - 
a history and survey of everything that 
is happening in Australian science 
fiction. I've slotted the 
reviews/critical articles in the 
appropriate places. *

PART 1

THE PROFESSIONAL RECORD

Dim Beginnings
The Germ g ro w e rs

S c ie n c e  f i c t i o n  a s  we u n d e r s ta n d  i t  began in  
A u s t r a l i a , ,  so  f a r  a s  I  can d i s c o v e r ,  w ith  th e  
p u b l i c a t i o n ,  in  1892, o f  a n o v e l ,  The Germ 
G row ers (H u tc h in s o n , L ondon), by R o b ert 
P o t t e r .

.P o t t e r  w as, o f  a l l  u n l i k e l i h o o d s ,  a canon 
of. S t P a u l 's  A n g lic an  C a th e d r a l ,  M elbou rne . 
The s to r y  d e a l t  w ith  -  h o ld  you r b r e a th  f o r  
i t  -  germ w a r f a r e ,  mind c o n t r o l ,  i n v i s i b i l i 
t y ,  ' s c i e n t i f i c '  e x p la n a t io n  o f  m y th s , s e c r e t  
en e m ie s , and UFOs. -T he s c ie n c e  was go d aw fu l 
b u t th e  them es a r e  s t i l l  w ith  u s ;  s in c e  th e  
's c i e n c e '  o f  th e  modern v e r s io n s  i s  a l s o  
u s u a l ly  g o d a w fu l, w h a t 's  new?

I t  made no s p la s h  in  th e  l i t e r a r y  w o rld , 
and t h e  re m a in d e re d  c o p ie s  w ere g iv e n  away 
a s  D iv in i ty  p r i z e s .  ( I  s u s p e c t  a m o ra l t h e r e ,  
b u t i t  e lu d e s  m e.)

The n e x t name I  can  t r a c e ,  th e  one who s e t  
my c h i l d i s h  f e e t  on th e  ro a d  to  t h e  bedlam  
o f  w onder, i s  F ran k  R u s s e l l ,  nom de plum e o f  
a new spaper s u b - e d i t o r  who w ro te  g a d g e t s  f  
f o r  P a l s , a  b o y s ' w eekly m o d e lle d  on th e  
B r i t i s h  Chums and B oys’ Own P a p e r . At th e  
ag e  o f  a b o u t n in e  I  was hooked , f o r  e v e r ,

Out o f  th e  S i le n c e

A n o th er new spaperm an ( f i l m  c r i t i c ,  i n  t h i s  
c a s e ) ,  E r i e  Cox, sp ra n g  in to  p ro m in e n ce  in  
th e  "1920s w ith  Out o f  th e  S i l e n c e , a n o v e l o f  
p r e h i s t o r i c  superm en r e v iv e d  in  th e  p r e s e n t  
d a y . I t  was v a g u e ly  u to p ia n  and p h i lo s o p h ic ,  
m ild ly  a d v e n tu ro u s  and s t i c k i l y  s e n t im e n ta l .  
By to d a y 's  s t a n d a r d s ,  i t  i s  h a rd  to  t a k e ,  b u t 
i t  was a l o c a l  b e s t - s e l l e r ,  and was r e p r i n t e d  
in  A m erica a s  l a t e  a s  "1932.

Cox a l s o  w ro te  a f a n t a s y ,  The M iss in g  
A n g e l, and a f r i n g e  s  f  n o v e l on th e  coming 
w o rld  w ar, ( i t  cam e.)

J  M WALSH
V anda ls o f  t h e  Void
The V anguard to  N eptune 
The T e r r o r  Out o f Space

The n e x t  name o f  im p o r ta n c e  i s  t h a t  o f  J  M 
W alsh, an e x p a t r i a t e  l i v i n g  in  L ondon. H is 
V andals o f  t h e  Void a p p e a re d  in  wonder S t o r i e s  
Q u a r te r ly  f o r  Summer 1931 . I t  was good ad v en 
t u r e  s  f  f o r  i t s  d ay , and  was fo llo w e d  by The 
V anguard to  N eptune an d , u n d er t h e  p seu d o 
nym o f  H h a v e r s to c k  H i l l ,  The T e r r o r  Out o f  
S pace (Amazing S t o r i e s ,  F ebruary-M ay 1 9 3 4 ).

As a s u c c e s s f u l  t h r i l l e r  w r i t e r ,  p ro b a b ly  
he fo u n d  t h a t  s f  d id  n o t pay and w ro te  
l i t t l e  more o f  i t .

Tomorrow and Tomorrow

In  1947 a p p e a re d  th e  m ost im p o r ta n t  n o v e l in  
A u s t r a l i a n  s  f  to  t h i s  d ay , Tomorrow and

George Turner: SCIENCE FICTION IN AUSTRALIA Continued on Page 8
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From Page 7..........................
lom orrow , by 'M B arn a rd  E ld e r s h a w ',  th e  pen 
name o f  M a r jo r ie  B a rn a rd  and F lo re n c e  E ld e r 
shaw , n o v e l i s t s  and h i s t o r i a n s .  I t  was a 
c o n s id e r a b le  c r i t i c a l  s u c c e s s ,  and h a s  
a c h ie v e d  th e  s t a t u s  o f  a m inor c l a s s i c  in  
A u s t r a l i a n  l i t e r a t u r e .

. . r i t t e n  in  th e  d ay s when s t y l e  and l i t e r a c y  
w ere demanded and a p p r e c ia te d ,  Tomorrow and 
Tomorrow was a s tu d y  o f  l a t e - D e p r e s s io n  and 
w artim e Sydney from  a v ie w p o in t f o u r  c e n tu 
r i e s  in  t h e  f u t u r e .  I t s  id e a s  have been 
s u p e rs e d e d , b u t i t  re m a in s  a b e a u t i f u l  n o v e l .

CARNELL'S
New W orlds

A few  n o v e l s ,  m o s tly  b a d , w ere p ro d u ced  
d u r in g  th e  1940s and 1 9 5 0 s , b u t th e  r e a l  
s e e d tim e  f o r  l o c a l  w r i t e r s  came w ith  th e  
a p p e a ra n c e  o f  John  C a r n e l l 's  New w o r ld s .

H ere a p p e a re d  th e  f i r s t  s t o r i e s  o f  Lee 
H a rd in g , John  B a x te r ,  Wynne J h i t e f o r d ,  F rank  
B ry n in g , Damien B ro d e r ic k ,  D avid B o.utland 
( a s  D avid  Rome)., and S tep h e n  Cook. D avid 
B o u tla n d  c o n c e n t r a t e s ■now. on tv  w ork, and 
o te p h e n  Cook, a p ro m is in g  young t a l e n t ,  i s  
d e a d , b u t th e  o th e r s  a r e  s t i l l  w r i t in g  and 
s e l l i n g .

John  B a x t e r 's  The God K i l l e r s  was pub
l i s h e d  in  New w o r ld s , and D avid  B o u t la n d 's  
S q u a t was p u b l is h e d  l o c a l l y  a s  a p a p e rb a c k  
(H o rw itz )  -  b u t th e  WT-iting s c e n e  re m a in e d , 
to  say  th e  l e a s t  o f  i t ,  t h i n .

We had a p a s t  b u t ,  i n  "1965, l i t t l e  p r e s e n t .  
Nor d id  th in g s  im prove q u ic k ly .

The Modern Scene
F a ls e  F a th e r la n d

A l o c a l  p a p e rb a c k  f i r m ,  H o rw itz , p u b l is h e d  
B e rt C h a n d le r 's  F a ls e  F a th e r la n d  in  196 8 , b u t 
more p r o v o c a t iv e  w ere th e  a n th o lo g ie s  pub
l i s h e d  by a m ajo r f i r m ,  Angus and R o b e r tso n :

The P a c i f i c  Book o f  A u s t r a l i a n  S c ie n c e  F i c t io n  
The seco n d  P a c i f i c  Book o f  A u s t r a l i a n

S c ie n c e  F i c t i o n
The Z e i t g e i s t  M achine

In  1968 , John B a x te r  e d i t e d ,  f o r  A&R, The 
P a c i f i c  Book o f  A u s tr a l ia n ,  s c ie n c e  F i c t i o n , 
w hich I  r e c a l l  r e v ie w in g  ( s o u r ly )  f o r  th e  
f i r s t  i s s u e  o f  B ruce G i l l e s p i e 's  S F Commen
t a r y .  I t  was a m ix tu re  o f  th e  work o f  o ld  
hands and new, b u t n o s t a l g i a  c a n n o t p r e te n d  
t h a t  i t  was a good ( o r  even a v e ra g e ly  bad) 
c o l l e c t i o n .

B a x te r  e d i t e d  a  Second P a c i f i c  Book in

George Turner: SCIENCE FICTION IN AUSTRALIA
1970 , and i t s  s ta n d a r d  was im m easurab ly  
h ig h e r  -  b u t s t i l l  n o t r e a l l y  goo d , sa v e  f o r  
a few ' l i t e r a r y '  i te m s  from  w r i t e r s  o f  th e  
'e s t a b l i s h m e n t '  m a in s tre a m .

Both o f  th e s e  vo lum es w ere r e p r i n t e d ,  so 
p e rh a p s  I  am j u s t  a h a r d - t o - p l e a s e ,  Curmud
g eo n ly  o ld  b a s t a r d .

T hen, in  1977, A & R  p ro d u ce d  a t h i r d  Aus
t r a l i a n  a n th o lo g y ,  The Z e i t g e i s t  M ach in e , 
e d i t e d  by Damien B ro d e r ic k .  T h is  one w as, 
w h a te v e r  th e  judgm en t on i n d iv i d u a l  i te m s ,  an 
ad v an ce  on th e  B a x te r  c o l l e c t i o n s ,  b u t Brod
e r i c k  was w ork ing  w ith  w r i t e r s  who had by 
t h a t  tim e  le a r n e d  some s o p h i s t i c a t i o n  and 
s c ie n c e  f i c t i o n  e x p e r t i s e .

Damien B ro d e r ic k  i s  h ig h ly  i n d iv i d u a l  ( a s  
p e r  a s l im  volum e o f  s h o r t  s t o r i e s  c a l l e d  
P ack a g in g  a t  I t s  A p o stro p h e  B e s t ) in  h i s  
a p p ro a c h e s  to  w r i t i n g ,  s e l e c t i o n ,  and e d i t 
in g ;  The Z e i t g e i s t  M achine (A & R; 1977; 200 
PPi « 5 - 9 5 ) ,  f i l l e d  m ain ly  by c o n t r i b u t io n s  
from  w r i t e r s  who n o rm a lly  o p e r a te  o u t s id e  th e  
s f  f r i n g e ,  i s  c e r t a i n l y  e c c e n t r i c  in  con
t e n t  and b a la n c e ,  b u t re w a rd in g  in  i t s  f r e s h 
n e s s  o f  a p p ro a c h  o f  w r i t e r s  owing l i t t l e  t c  
E ng land  o r  A m erica -  o r  s f ,  e i t h e r .

Among th e  s f  o ld  g u a rd ,  Lee H ard in g , 
C herry  w i ld e r ,  B e r t  C h a n d le r ,  and ( s u r p r i s e ,  
s u r p r i s e ! )  John F 'o y s te r  w i l l  be f a m i l i a r  to  
o v e r s e a s  r e a d e r s ,  b u t D al S t iv e n s ,  John 
R o m e ril, P e te r  C a re y , and M ich ae l W ild ing  
a r e  m a in s trea m  w r i t e r s  who b ro u g h t to  th e  
book a to u c h  o f  p r o f e s s io n a l i s m ,  b o th  in  
w r i t in g  and  im a g in a t io n ,  w hich i s  o u t s i d e  th e  
u s u a l  c o n c e p t io n  o f  th e  g e n r e .

WREN PUBLISHING

The B i t t e r  P i l l

A no ther f i r m ,  n o t so l o n g - e s t a b l i s h e d  o r  so 
s o l i d l y  b a se d  a s  A & R, f l i r t e d  w ith  s  f  in  
th e  m i d - 's e v e n t i e s .  The Wren c h o ic e s  w ere 
u n f o r tu n a te .

The B i t t e r  P i l l , th e  com pany 's  f i r s t  e s sa y

George Turner:
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i n  s f ,  m ust have  seem ed a s a f e  b e t ,  b u t  w as, 
in  f a c t ,  one o f  B e r t C h a n d le r 's  l e s s  s u c c e s s 
f u l  n o v e l s .  In  i t ,  he moved in to  new a r e a s  
and fo u n d  h im s e lf  u n c o m fo r ta b le  ( s o  i t  
seemed in  my r e a d in g ) ,  w ith  p o l i t i c s  and 
l e s b i a n i s  m a s  p l o t  e le m e n ts .

* * * *

W ren 's n e x t  book , a t h r i l l e r  l e f t  n a m e le s s ly  
f o r g o t t e n ,  was a d i s a s t e r  o n ly  a t t r i b u t a b l e  
to  bad e d i t o r i a l  a d v ic e  and m is u n d e rs ta n d in g  
o f  th e  n a tu r e  o f  s  f .



From Page 8.........................
Beyond Tomorrow

wren P u b l i s h i n g 's  f i n a l  f l i n g  in  s  f  came to o  
l a t e ;  th e  f i rm  was in  s e r io u s  d i f f i c u l t y  
by th e  tim e  Lee H a r d in g 's  a n th o lo g y ,  Beyond 
Tomorrow (1 9 7 6 ; 520 pp; $ 1 2 ) , a p p e a re d .

T h is  was a ' s a f e '  c o l l e c t i o n ,  in  t h a t  i t  
le a n e d  h e a v i ly  on a dozen p roven  r e p r i n t s  by 
su ch  a u th o r s  a s  Le G uin , B l i s h ,  Z e la z n y , and 
o th e r  b ig  nam es. The l e s s  s a f e  f i l l i p  to  
th e  c o l l e c t i o n  was th e  in c lu s io n  o f  f i v e  
o r i g i n a l  s t o r i e s  by A u s t r a l i a n s  B e r t Chand
l e r ,  C herry  W ild e r ,  John B a x te r ,  D avid  G rig g , 
and Tony M o rp h e tt .  I t  tu r n e d  o u t t h a t  th e y  
s to o d  up v e ry  w e ll  i n  a u g u s t com pany, and 
th e  book was a s u c c e s s .  NEL p u b l is h e d  an 
E n g lis h  e d i t i o n ,  m inus f i v e  s t o r i e s  and m ost 
o f  t h e  e d i t o r i a l  m a t e r i a l .

HYLAND HOUSE/QUARTET AUSTRALIA

Rooms o f  P a r a d is e

Lee H ard ing  th e n  became a m b it io u s  t o  t r y  an 
a l l - n e w  a n th o lo g y ,  w h e re in  A u s t r a l i a n  and 
b ig -nam e o v e r s e a s  w r i t e r s  sh o u ld  s h a r e  th e  
book on even  te rm s .

George Turner: SCIENCE FICTION IN AUSTRALIA
S o, h av in g  r e c r u i t e d  B ria n  A ld i s s ,  Gene 

W olfe , Ian  W atson, M ich ae l B ish o p , R A L a f
f e r t y ,  and a g r e a t l y  t a l e n t e d  J a p a n e s e  
g e n tle m a n , Sakyo K om atsu, he commanded s ix  
A u s t r a l i a n s  to  m atch th e  e f f o r t s  o f  t h i s  
fo rm id a b le  te a m . They w ere K evin McKay, 
C h erry  w i ld e r ,  D avid L ake , P h i l ip p a  C 
M addern, Damien B ro d e r ic k ,  and m y s e lf .

We h eav ed  o u r  s ig h s  o f  d e s p a i r  a t  th e  
p o w e r-p la y in g  ra n k s  o f  t h e  o p p o s i t io n  and 
g o t on w ith  i t .  And -  I  th in k  -  u p h e ld  th e  
s ta n d a r d  p r e t t y  w e l l  in  a volum e c a l l e d  
Rooms o f  P a r a d is e  ( Q u a r te t  A u s t r a l i a ;  1978; 
182 pp ; $1-1).

A u s t r a l i a ' s  p r i z e  e n t r y ,  w hich h a s  c a u se d  
much comment, wqs K evin M cKay's 'P i e  Row 
J o e ' ,  a t o t a l l y  o r i g i n a l  p ie c e  i n  o u tb a c k  
d i a l e c t ,  a s  A u s t r a l i a n  in  c o n c e p t io n  and 
t r e a tm e n t  a s  Dame Edna E verage  can  n e v e r  be 
-  and th e  o n ly  p ie c e  o f  f i c t i o n  he had e v e r  
w r i t t e n .

On th e  p u b l i s h in g  s i d e ,  i t  was th e  f i r s t  
s f  v e n tu re  o f  a new f i r m ,  H yland H ouse, 
b ased  in  M e lb o u rn e , w hich i s  i n t e r e s t e d  in  
q u a l i t y  s f  -  and o n ly  in  q u a l i t y  s  f .  We 
j u s t  have to  hope th e  work w i l l  a p p e a r .

Continued on Page 13George Turner: SCIENCE FICTION IN AUSTRALIA................

ROOMS OF PARADISE:
TWO VIEWS

Henry Gasko &
Bruce Gillespie 
discuss:

Rooms of Paradise

edited by Lee Harding

(Quartet Melbourne; 1978; 182 pp; $10.95
Forthcoming from St Martin's Press, New York)

1. BRUCE GILLESPIE:

I 'v e  re v ie w e d  Rooms o f  P a r a d is e  a l r e a d y  -  
f o r  Jhe N a t io n a l  T im es, 2 December 1978.
Some com m en ta to rs  have e x p re s s e d  d o u b ts  a b o u t 
b o th  th e  s t y l e  and th e  s i n c e r i t y  o f  th e  
re v ie w . I t ' s  ea sy  to  o l a r i f y  th e  seco n d  
p o i n t :  I  was q u i t e  s i n c e r e  a b o u t e v e r y th in g  
I  s a id  in  th e  re v ie w . The s t y l e ?  The rev ie w  
was aim ed a t  w hat I  to o k  to  be th e  ' N a t io n a l  
T im es a u d i e n c e ' .  L a te r  e n c o u n te rs  w ith  th e  
m ag az in e  have n o t a l t e r e d  my e s t im a t io n  c f  
N T 's e s t im a t io n  o f  i t s  own a u d ie n c e .

But when th e  re v ie w  a p p e a re d ,  I  d id  say 

t h a t  I  would w r i t e  'a n  S F Commentary- s t y l e  
r e v ie w ' w hich w ould be q u i t e  d i f f e r e n t  from  
th e  one w r i t t e n  f o r  The N a t io n a l  T im es. A f te r  
e i g h t  m o n th s , I  do n o t f i n d  q u i t e  th e  same 
need  to  r e w r i t e  Holy W rit .

In  November 1978 , when I  w ro te  th e  re v ie w , 
I  made q u i t e  a p o in t  o f  s a y in g  t h a t  to  pub
l i s h  Rooms o f  P a r a d is e  from  A u s t r a l i a  c o u ld  
be f i n a n c i a l  s u i c id e  f o r  th e  p u b l i s h e r s  
( 'Q u a r t e t  A u s t r a l i a ' ,  a l i a s  H yland H o u se). 
I  made th e  p o in t  t h a t  no e d i t o r  o f  modern 
f i c t i o n  h as  a t te m p te d  to  g a t h e r  th e  b e s t  w r i -
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t e r s  in  th e  f i e l d ,  and su c c e e d e d , v ;h i l e .p r o 
m is in g  n o th in g  b u t i n i t i a l  p u b l i c a t i o n  in  
A u s t r a l i a .  ' I s  t h e r e  an e d i t o r  in  A u s t r a l i a , '  
I  w ro te ,  'w hose r e p u t a t i o n  i s  s t r o n g  enough 
to  a t t r a c t  th e  b e s t  new s t o r i e s  by th e  w o r ld 's  
b e s t  w r i t e r s ?  C ould such  a book s e l l  enough 
c o p ie s  in  A u s t r a l i a  to  make th e  v e n tu re  w o rth 
w h ile ?  '

The answ er to  th e  f i r s t  q u e s t io n  i s  no -  
e x c e p t in  th e  'g e n r e s ' .  I  s u s p e c t  t h a t  
P a t r i c i a  w rig h tso n  o r  Iv an  S o u th a l l  c o u ld  
e d i t  a s e l e c t i o n  o f  new c h i l d r e n 's  s t o r i e s  from  
A u s t r a l i a  and su c c e e d  in  th e  v e n tu r e .  But 
th e y  have n o t  a t te m p te d  i t ;  Lee H ard ing  h a s  -  
in  s f . The answ er to  th e  se co n d  q u e s t io n  i s  
a l s o  no -  th e  A u s t r a l i a n  p u b l i s h e r s  w ould have 
done v e ry  b ad ly  i f  Rooms o f  P a r a d is e  had n o t 
been s o ld  l a t e r  f o r  p u b l i c a t i o n  in  A m erica by 
S t ‘“a r t i n ' s  P re s s  (w ith  th e  same c o v e r ,  no 
l e s s ;  i t ' s  by M ich ae l P a y n e ) .

J u s t  to  g e t  th e  book o n to  th e  s h e lv e s  was 
s u f f i c i e n t  p ro o f  o f  s u c c e s s  f o r  Lee H ard in g , 
I  w ould have th o u g h t .  He h as  been a b l e  to  
a t t r a c t  new s t o r i e s  by B ria n  A ld is s ,  Ian  
..a tS o n , M ic h ae l B ish o p , Geno W olfe, R A 
L a f f e r t y ,  and Sakyo Komatsu from  o v e r s e a s ;  
and K evin McKay, C h e rry  w i ld e r ,  D avid  L ake , 
P h i l ip p a  C M addern, Damien B ro d e r ic k ,  and 
G eorge T u rn e r  a s  A u s t r a l i a n  w r i t e r s .  T here  
i s  nobody e l s e  in  A u s t r a l i a  b u t H ard ing  who 
c o u ld  have done i t ;  and n o t many e d i t o r s  o u t 
s id e  A u s t r a l i a  who c o u ld  have p ro d u ced  a 
volume l i k e  Rooms o f  P a r a d i s e .

'F o r t u n a t e l y ,  q u a l i t y  m a tch es s i n g u l a r i t y , '  
I  s a id  in  my N a tio n a l  Tim es re v ie w . I n d e e d . 
' Rooms o f  P a r a d is e  i s  th e  m ost c o n s i s t e n t l y  
i n t e r e s t i n g  s c ie n c e  f i c t i o n  c o l l e c t i o n  t h a t  
h a s  a p p e a re d  f o r  some y e a r s . '  I  s t i l l  a g re e  
w ith  t h a t .  Andromeda 1 was b e t t e r ,  b u t t h a t  
came o u t more th a n  t h r e e  y e a r s  ag o . I’r b i t  20 
and A n t ic ip a t io n s  each  han  a t  l e a s t  one
s to r y  w hich i s  b e t t e r  th a n  a n y th in g  in  Rooms 
o f  P a r a d is e  ( 'J e v e n  A m erican N i g h t s ' ,  by 
Gene W olfe , and 'A C h in ese  P e r s p e c t i v e ' ,  by 
B ria n  A ld i s s ) .  But Rooms o f  P a r a d is e  w ins 
on c o n s is te n c y .

'Can a s o u l  s t a r v e ?  Can i t  d ie  o f  t h i r s t ? '  
a s k s  th e  v ie w p o in t c h a r a c t e r  i n  Ian  W atso n 's  
'The Rooms o f  P a r a d i s e ' .  In  one way o r  
a n o th e r ,  m ost of. th e ' s t o r i e s  in  t h i s  volume 
ask  th e  same q u e s t io n .  In.. 'T he Rooms o f  
P a r a d i s e ' ,  th e  m ain c h a r a c t e r  i s  buoyed up 
by th e  hope t h a t  he w i l l  a c h ie v e  im m o r ta l i ty .  
The m a n u fa c tu re rs  o f  th e  r e in c a r n a t io n  p ro 
c e s s  p ro m ise  i t  t o  him . In  he w i l l  g o , o ld ;  
o u t he w i l l  come, re b o rn  in  a b a b y 's  body, 
w ith  im p o r ta n t  m em ories i n t a c t ,  H is r a p a c io u s  
s e n s e  o f  s e l f - c o n g r a t u  l a t io n  and g re e d  f o r  
l i f e  d o m in a te  th e  f i r s t  few  p ag e s  o f  th e  
book . A ll  t h i s  d i s a p p e a r s .  He  i s  r e b o rn  a s  
a baby -  b u t no p e o p le  su r ro u n d  h im . He i s  
in  a v a s t  room , c a re d  f o r  by ro b o t a t t e n d a n t s .  
Day by d ay , he i s  moved from  room to  room, 
and s lo w ly  he s e e s  a p a t t e r n  by w hich he i s  

e d u c a te d  in  th e s e  room s. B u t, no m a t te r  how 
he t r i e s ,  he ca n n o t e sc a p e  th e  se q u en c e  
o f  room s. I f  he ev a d es  h i s  a t t e n d a n t ,  he 
s t a r v e s .  E v e n tu a l ly  he b e g in s  t o  dream in  
h i s  s l e e p .  The dream s a r e  o f  a beach  w hich 
he saw in  h i s  p r e v io u s  l i f e  -  a beach  w here 
th e  'r e b o r n ' c h i ld r e n  p la y .  The dream s ta k e  
up more o f  h i s  l i f e  and h i s  ' r e a l '  l i f e  in  
th e  room s o f  p a r a d i s e  becomes a memory. He 
a c h ie v e s  th e  p a r a d i s e  he so u g h t by f o r g e t t i n g  
what r e a l i t y  was l i k e .

In  one s e n s e ,  t h i s  s to r y  i s  m ere ly  a dram a
t i s a t i o n  o f  some id e a s  common in  some E a s te rn  
r e l i g i o n s .  Or i t  i s  a P h i ld ic k ia n  s ta te m e n t  
a b o u t th e  p a r a d o x ic a l  n a tu r e  o f  r e a l i t y .  
But i t  i s  a l s o  a v iv id  e x p e r ie n c e  f o r  th e  
r e a d e r ,  a t  f i r s t  e n g ro s se d  i n  an e n d le s s  mys
t e r y ,  th e n  h o p in g . l ik e  h e l l  t h a t  th e  main 
c h a r a c t e r  w i l l ,  a t  t h e  en d , remember w hat 
r e a l i t y  i s  r e a l l y . l i k e !  The f i n g e r  p o in t s  a t  
th e  r e a d e r :  w hat do you t r u s t  a s  r e a l i t y ? ;  i s  
i t ,  i n  th e  e n d , w orth  a damn th in g ?

N upor, th e  c lo n e d  p r i e s t  in  B ria n  A ld i s s '  
' I n d i f f e r e n c e ' ,  becom es o n ly  to o .a w a r e  o f  th e  
p o v e r ty  o f  th o s e  id e a s  in  w hich he b e l i e v e s  
m ost f e r v e n t l y .  L ik e  th e  m ain c h a r a c t e r  o f  
'T he Rooms o f  P a r a d i s e ' ,  Nupor i s  th e  p ro d u c t  
o f  a c i v i l i s a t i o n  m o tiv a te d  by suprem e s e l f 
c o n f id e n c e .  R e l ig io n  p r o p e ls  th e  e n e r g ie s  o f  
a u n iv e r s e  o f  human b e in g s :  i t  o n ly  ta k e s  
tim e  to  i n c o r p o r a t e  e v e r y th in g  and ev e ry  
p la n e t  i n  G o d 's  body . B orm idoor p ro v e s  t o  be 
d i f f i c u l t .  The s m a ll  g roup  o f  m is s io n a r i e s  
d im in is h e s  a s ,  one by o n e , each  i s  k i l l e d  
by th e  human o r  n a t u r a l  f o r c e s  o f  t h e  p l a n e t .  
E v e n tu a l ly  a c h u rc h  r i s e s  on a lo n e ly  c o a s t  -  
b u t m ust be moved when th e  huge w aves in u n 
d a te  th e  c o a s t .  T here  d o n 't  seem to  be many 
p e o p le  on B orm idoor, b u t th e y  p ro v e  p a r t i c u 
l a r l y  h a rd  to  c o n v e r t .  E v e n tu a l ly ,  N upor i s  
l e f t  by h im s e l f ,  a c a p t iv e  o f  d u ty  and d e s 
p a i r .  He i s  u n f o r tu n a te  enough to  s e e  th e  
r e a l  p o in t  o f  h i s  r e l i g i o n  -  in  humbly s e r v 
in g  God th e  I n d i f f e r e n t ,  th e  s e r v a n t  e v e n tu 
a l l y  can f e e l  n o th in g  b u t i n d i f f e r e n c e  
e i t h e r .  Wisdom he l e a r n s ,  b u t  N upor n e v e r  
q u i t e  l e a r n s  th e  t r i c k  o f  b e in g  human.

The pow er o f  b o th  th e s e  s t o r i e s  i s  d e r iv e d  
from  th e  d e v ic e o f  's e e in g  from  th e  in s i d e  
o u t '  -  v ie w p o in ts  c o n n e c te d  th e  th e  m ain c h a r 
a c t e r ,  w ith  th e  a c t io n  q u a l i f y in g  t h a t  view 
p o in t ,  A ll  th e  b e s t  s t o r i e s  i n  t h i s  book 
a r e  b a se d  on t h i s  d e v ic e  -  in c lu d in g  t h e  v e ry  
b e s t  in  t h e  book , 'P i e  Rew J o e ' ,  by K evin 
McKay.

The v ie w p o in t c h a r a c t e r ,  J o e ,  i s  r e f r e s h 
in g  b e c a u se  he d o es  n o t in d u lg e  in  mega
lo m a n ia . H e foa s  p e a l  pow er, b u t does n o t 
know i t .  He can c a u se  f i r e s  by th e  pow er o f  
th o u g h t .  Not o n ly  can he c a u se  f i r e s  b u t he 
lo v e s  f i r e s .  'B ig  lo n g  lo g s ,  th e y  go g re y  in  
c o lo u r ,  w ith  lo n g  wavy c ra c k s  r i g h t  down 'em . 
. . . t h e  p a le  y e l l a  f la m e  i s  b r e a t h i n '  o v e r  
'em , and n o th in '  'a p p e n s .  'N th e n ,  g re y  smoke
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s t a r t s  co in in ' o u t th e  c r a c k s ,  and th e y  s t a r t ,  
r e a l  s lo w , s o r t a  g o in ' b la c k .  'N th e n  l i t t l e  
r e d  glow  worms s t a r t s  c r e e p i n ' o v e r  th e  s u r 
f a c e ,  j u s t  l i k e  when a  d ry  l e a f  s t a r t s  to  
c a t c h . '  Jo e  i s  an a r t i s t  w ith  f i r e ,  a d m ir in g  
and h o r r i f i e d  a t  th e  way wool b u rn s :  'K in d  o f  
comes up i n  b la c k  b u b b le s ,  and s t i n k s ,  and 
c ra w ls  o v e r  i t s e l f  l i k e .  '

'P i e  Row J o e '  i s  th e  s to r y  o f  J o e 's  l i f e  
and  d e a th ,  t o l d  by J o e ,  and i t  h a s  a g r e a t  
l a s t  l i n e .  One comes to  lo v e  Jo e  f o r  h i s  
s e l f - e f f a c i n g  q u a l i t y :  he h as  sp e n t  h i s  w hole 
l i f e  t r y in g  t o  s to p  h im s e lf  from  h u r t in g  
p e o p le  w ith  h i s  a b i l i t y ,  and h as  n e v e r  th o u g h t 
o f  u s in g  i t  to  make h im s e l f  r i c h .  when he 
u s e s  f i r e  in  a n g e r ,  a g a in s t  th e  p e rso n  he 
h a t e s  m o s t, h i s  t r i c k  t r a p s  h im . You s e e ,  
he ch o se  a day o f h o t n o r th  w in d , w ith  a 
change a b o u t to  b u r s t  t h r o u g h . . . .

E x cep t f o r  th e  g r e a t  n in e te e n th - c e n tu r y  
s t o r y - t e l l e r s  c f  A u s t r a l i a ,  m ost o f  o u r  w r i
t e r s  have u se d  'o c k e r '  la n g u a g e  m ere ly  to  d e
n i g r a t e  th e  u n e d u c a te d . H ere , K evin McKay 
w r i t e s  th e  s to r y  a s  i f  J c e  w ere s p e a k in g , and 
so  c r e a t e s  a k in d  o f  p o e t ry  o f  lo v e  f o r  l i f e .  
In d e e d , Jo e  lo v e s  l i f e  so much t h a t  h e .d o e s  
n o t  r e a l i s e  he h as  l e f t  i t .  T h is  i s  so much 
b e t t e r  th a n  a l l  t h a t  ru b b is h y  te c h n o lo g i c a l  
s c ie n c e  f i c t i o n  w hich co m es.o u t each  y e a r ,  
a l l  o f  i t ,  t o  my m ind, show ing a h a t r e d  c f  
l i f e ,  a  d e s i r e  f o r . d e s t r u c t i o n .  Rooms o f  
P a r a d is e  i s  w o rth  b u y ing  f o r  t h i s  s t o r y  a lo n e .

* * *

T h ere  d o e s n 't  seem a l o t  more to  say  a b o u t 
t h i s  book e x c e p t to  m en tio n  my o th e r  f a v o u r 
i t e  s t o r i e s :

'R e-deem  th e  T im e ', by D avid L ake , i s  
a n o th e r  f i n e  s to r y  a b o u t th e  t r e a c h e r y  o f  
p a r a d i s e .  The man in  th e  tim e  m ach ine  s e t s  
o f f ,  j u s t  l i k e  'w e lls ' Time T r a v e l l e r ,  i n to  
t h e  f u t u r e ,  b u t  f i n d s  h im s e lf  in  a s t e a d i l y  
r e c e d in g  p a s t .  No, he d id  n o t s e t  th e  d i a l  
i n c o r r e c t l y  on th e  tim e  m a ch in e , l e s ,  th e

T h ird  World b a r  d id  ta k e  p la c e  -  b u t  th e  few 
p e o p le  l e f t  on th e  o th e r  s id e  o f  t h e  h o lo 
c a u s t  a r e  d e te rm in e d  n o t to  r e p e a t  o u r  m is
t a k e s .  t a k e 's  ' s o l u t i o n '  h a s  n o t been su g 
g e s te d  b e f o r e  in  a s c ie n c e  f i c t i o n  . s t o r y , a s  
f a r  a s  I  know -  y e t  when you re a d  i t ,  you 
t h i n k :  s u r e ly  t h a t ' s  t h e  o n ly  th in g  we can  
do! A f te r  a l l ,  i t  lo o k s  a s  i f  t h e  te c h n o 
l o g i c a l  m agic c a r p e t  i s  g o in g  t o  r o l l  i t s e l f  
up anyw ay, f o r  la c k  o f  f u e l .  Why n o t c a r r y  
o u t  th e  p r o c e s s  r a t i o n a l l y ?

'C o l l a b o r a t i n g '  has  i t s  moments (a n d  Henry 
Gasko d e s c r ib e s  t h a t  s to r y  b e t t e r  th a n  I  c a n ) ,  
b u t i t  d o es n o t have th e  f e r o c io u s  q u a l i t y  o f  
a  s i m i l a r  s t o r y ,  B ria n  A l d i s s ' B ro th e rs  o f  
t h e  H ead, p u b l is h e d  r e c e n t ly  in  E n g la n d . I f  
I  had n o t r e a d  A ld i s s ' s t o r y  f i r s t ,  I  w ould 
have l i k e d  M ich ae l B i s h o p 's  b e t t e r .

- ' I n - a  P e t r i  D ish  U p s t a i r s '  I  l i k e d  b e t t e r  
th a n  B eloved  S on , to  w hich i t  i s  a  s e q u e l . . .  
and m ost o f  th e  o th e r  s t o r i e s  a r e  e n jo y a lb e  
in  d i f f e r e n t  w ays.

S c ie n c e  f i c t i o n  i s  s lo w ly  ch a n g in g  and 
im p ro v in g , and  Rooms o f  P a r a d is e  shows th e  
m ost a t t r a c t i v e  f e a t u r e s  o f  t h a t  c h a n g e . 
To my m ind , th e  main th in g  to  g e t  r i d '  o f  in  
s c ie n c e  f i c t i o n  i s  th e  'g o s h -w o w - g e e - w h il l i -  
k e r s '  e lem en t o f  th e  '1940s and '1950s. I t  was 
a t t r a c t i v e  t h e n ,  -and s t i l l  s e l l s  p le n ty  o f  
c o p ie s  o f  books now. But i t  h a s  n o th in g  to  
do w ith  th e  s i t u a t i o n  we f i n d  o u r s e lv e s  in  
a t  th e  end o f  th e  1 9 7 0 s . *A more s c e p t i c a l  
a p p ro a ch  i s  n eed ed  -  in d e e d ,  i t  m ust be ta k e n  
a s  an a s su m p tio n  t h a t  a l l  o u r  a s su m p tio n s  a r e  
f a u l t y ,  and m ust be re -e x a m in e d  p e r p e t u a l l y .  
The r e s u l t  o f  t h i s  s c e p t i c is m  i s  an i n t e l l e c 
t u a l  e x c ite m e n t w hich was unknown b e f o r e  th e  
m id -1 9 5 0 s , and can  le a d  t o  some v is io n a r y  
s c ie n c e  f i c t i o n .  The b e s t  s t o r i e s  in  Rooms 
o f  P a r a d is e  have th e  to u c h  o f  s c e p t i c i s m ,  
even  d e s p a i r ,  and th e  same s t o r i e s  have  th e  
b r i l l i a n c e  to  b u r s t  th ro u g h  a s s u m p tio n s  and 
show u s  u n s u s p e c te d  t e r r i t o r i e s .  L e t ' s  hope 
t h e r e  a r e  p le n ty  more c o l l e c t i o n s  o f  o r i g i n a l  
s t o r i e s  e d i t e d  by Lee H ard in g .

2 .  HENRY GASKO:

An id e a  t h a t  h a s  been a ro u n d  th e  s  f  i n t e l l i 
g e n t s i a  f o r  some tim e  i s  t h a t  th e  f u t u r e  o f  
s c ie n c e  f i c t i o n  l i e s  i n  m ore ' l i t e r a r y '  s t o 
r i e s ,  t a l e s  d e a l in g  w ith  sy m b o ls , a l l e g o r i e s ,  
and  e x p e r im e n ta l  s t y l e s .  T hese a r e  th e  s t o 
r i e s  r e s p o n s i b le  f o r  th e  m a in s tr e a m 's  i n 
c r e a s e d  a w a re n e ss  and a c c e p ta n c e ;  th e y  w i l l  
l e a d  s c ie n c e  f i c t i o n  o u t o f  th e  w i ld e r n e s s .

w h ile  th e s e  s t o r i e s  may le a d  to  g r e a t e r  
c r i t i c a l  n o t i c e  from  th e  o u ts id e  w o rld , a 
d an g e ro u s  f a l l a c y  h a s  grown u p : t h a t  an 
i l l u s t r a t i o n  o f  an i d e a ,  u s u a l ly  in  an a r e a  

su ch  a s  p h ilo s o p h y  c r  s o c io lo g y ,  i s  i n t r i n 
s i c a l l y  b e t t e r  th a n  a  t r a d i t i o n a l  e n t e r t a i n 
ment s t o r y  b u i l t  a ro u n d  th e  h a r d - c o r e  
s c ie n c e s  su c h  a s  p h y s ic s  o r  b io lo g y .

As th e  s t o r i e s  i n  t h i s  a n th o lo g y  show , t h i s  
i s n ' t  n e c e s s a r i l y  s o .  Both ty p e s  o f  s t o r i e s  
cqn be e n jo y a b le  and e x c i t i n g  w ith  new id e a s ;  
b o th  a r e  more o f t e n  m e c h a n ic a l and  u n in 
s p i r e d .  C h a ra c te r s  who w ere o n c e  tw o-d im en
s io n a l  A ll-A m eric an  h e ro  ty p e s  a r e  now r e 
p la c e d  by p u p p e ts  who jump and j e r k  a b o u t to  
i l l u s t r a t e  th e  a u t h o r 's  p o i n t .  A s t y l e  t h a t
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i s  o b s c u re  o r  s e l f - i n d u l g e n t  i s  no im p ro v e
ment on th e  u n in s p i r e d  s lo g g in g  o f  m ost s f  
p r o s e .

In  Rooms o f  P a r a d i s e , m ost o f  t l ie  s t o r i e s  
a r e  s e l f - c o n s c i o u s l y  l i t e r a t e ,  s t o r i e s  w ith  
a  p o in t  to  g e t  a c r o s s ,  w here th e  a u th o r  i s  
v i s i b l e  b e h in d  each  word and ev e ry  a c t i o n .  
To v a ry in g  d e g r e e s ,  th e s e  s t o r i e s  a r e  a l l  
f a i l u r e s .

F o r tu n a t e ly ,  t h e r e  a r e  a few  a u th o r s  h e re  
who have chosen  a t h i r d  a l t e r n a t i v e :  s t o r i e s  
w hich d e a l  w ith  p e o p le  r a t h e r  th a n  i d e a s .  
T hese a r e  th e  b e s t  s t o r i e s  in  th e  boo k . But 
more a b o u t them  so c n .

* * *

The two show case s t o r i e s  a r e  B ria n  A l d i s s '  
' I n d i f f e r e n c e 1 and Ian  W a tso n 's  t i t l e  s t o r y .  
Both i l l u s t r a t e  th e  f a i l u r e s  o f  m ost o f  th e  
vo lum e. They a r e  w e l l - c r a f t e d  and p r o f e s 
s io n a l  s t o r i e s ,  b u t w ith  an i n t e l l e c t u a l  
p u z z le  r a t h e r  th a n  a human em otion  a t  t h e i r  
c o r e .

The b e t t e r  o f  t h e  two i s  A ld i s s '  s to r y  
a b o u t t h r e e  m is s io n a r i e s  o f  a new r e l i g i o n  
e s t a b l i s h i n g  a ch u rc h  on a c o ld  and d r e a ry  
w o rld . The c e n t r a l  c h a r a c t e r ,  N upor, i s  a 
•c lone  who c a n n o t g e t  in  to u c h  w ith  o t h e r s  o r  
h i s  own in n e r  s e l f  ( a n d , . . th e re fo r e ,  w ith  th e  
b i t  o f  God w ith i*  h im ). A ld i s s '  s h o r t  s e n 
te n c e s  and d e l i b e r a t e l y  choppy s t y l e  d e p i c t  
th e  c h a r a c t e r  and h i s  r e l a t i o n s h i p  w ith  th e  
p la n e t  v e ry  w e l l .  B u t, a s  R oger Z e lazn y  sa y s  
in  h i s  i n t r o d u c t i o n ,  A ld is s  ' s e t s  h i s  s ta g e  
c a r e f u l l y '  and 't im e s  h i s  e n t r a n c e s  and  e x i t s  
to  p e r f e c t i o n ' .  U n f o r tu n a te ly ,  t h i s  i s  a l l  
to o  o b v io u s ly  t r u e .  The u n d e r s ta n d in g  th e  
r e a d e r  c o u ld  s h a re  w ith  N u p o r 's  s i t u a t i o n  i s  
n o t d e v e lo p e d , and he re m a in s  a r o b o t  g o in g  
th ro u g h  th e  m o tio n s  programmed by A ld is s .

I a n  W a tso n 's  s t o r y , ' 'T h e  Rcoms o f  P a r a 
d i s e ' ,  lo o k s  a t  th e  i n t e r f a c e  betw een th e  
o u t s i d e  w o rld  and o u r in n e r  r e a l i t y .  A man 
wakes a f t e r  h i s  r e ju v e n a t io n  to  f i n d  h im s e lf  
in  a new room each  'd a y ' ,  w ith  no a p p a r e n t  
e sc a p e  from  th e  c y c le .  E v e n tu a lly  h i s  dream s 
become th e  r e a l i t y  t h a t  he e x p e c te d ,  and th e  
rooms f a d e  to  v ag u e ly  rem em bered n ig h tm a r e s .  
T here  i s  n o th in g  new b e in g  s a id  h e r e ,  and 
<«atscn ta k e s  a v e ry  lo n g  t im e  to  say  i t .

* * *

E a s i ly  th e  w o rs t s to r y  in  th e  bock i s  'A P a s 
sa g e  in  E a r t h ' ,  by Damien B ro d e r ic k .  I t  i n 
v o lv e s  a c o u p le  o f  t r a i d y  p s  u d o -g o d s , a 
b e a u t i f u l  s i x t e e n - y e a r - o l d  g i r l ,  and  th e  
c y b e r n e t ic  s p a c e s h ip  t h a t  m a n u fa c tu re d  h e r .  
T a lk in g  q u a s a r s ,  an I c e l a n d i c  p o e t ,  and The 
S e c r e t  o f  th e  U n iv e rse  a l l  f i g u r e  b r i e f l y .  
T h is  s to r y  d e m o n s tr a te s  th e  w o rs t e x c e s s e s  o f  
th e  'New W ave '. I t  i s  g l i b ,  p r e t e n t i o u s , 
s e l f - i n d u l g e n t ,  and b o r in g .  Even dam ning 

c r i t i c i s m  i s  m ore n o t i c e  th a n  th e  s to r y  d e 
s e r v e s .

R A L a f f e r t y 's  s t o r i e s  u se d  to  e x p lo d e  l i k e  
f i r e c r a c k e r s  no m a t te r  how g in g e r ly  you 
a p p ro a c h e d  them . In  'A B eq u est o f  W in g s ', 
th e  m ix tu re  o f  homespun p ro s e  and o u t l a n d i s h  
id e a s  i s  p r e s e n t  a g a in .  But th e  te c h n iq u e  
i s  w e ll-w o rn  and  f a m i l i a r .  The s to r y  i s  m is
s in g  th e  s p a r k le  o f  th e  e a r ly  d a y s .  I  was 
l e f t  w ith  th e  f e e l i n g  t h a t  i t  i s  tim e  f o r  
L a f f e r ty  to  t r y  so m e th in g  new.

Gene W o lfe 's  . 'O u r N e ig h b o u r, by D avid  Cop
p e r f i e l d ' ,  i s  a l s o  a  d is a p p o in tm e n t .  The 
s to r y  i s  a lo n g  hom age/parody  o f  D ick e n s  t h a t  
n e v e r  g e t s  o f f  t h e  g ro u n d . I t  seem s l i k e  an 
a r t i s t ' s  s t i l l - l i f e  s tu d y :  an i n t e r e s t i n g  
e x e r c i s e  in  s t y l e ,  b u t n o t so m e th in g  m eant 
f o r  p u b l ic  e x h i b i t i o n .

A no ther s l i g h t  s to r y  i s  'R e-deem  th e  T im e ', 
by D avid  L ake, An e c c e n t r i c  p r o f e s s o r  g o es  
fo rw a rd  in  t im e ,  o n ly  to  f i n d  t h a t  s o c i e t y  
has  d e c id e d  to  r e g r e s s ,  and i s  m oving s t e a d i 
ly  back  to w a rd s  th e  S to n e  Age. The s to r y  i s  
w r i t t e n  s t y l i s h l y ,  and i s  m o m e n ta rily  amus
in g .  B ut th e  c e n t r a l  id e a  f a l l s  a p a r t  a s  
soon a s  you g iv e  i t  a  second  th o u g h t ,  and th e  
s to r y  i s  q u ic k ly  f o r g o t t e n .

Much more s e r io u s  i s  'T he S avage M o u th ', by 
Sakyo K om atsu. T h is  i s  a gruesom e l i t t l e  
t a l e  a b o u t a man who a r r a n g e s  a s u r g i c a l  
m achine in  h i s  home a n d , o v e r  a  p e r io d  c f  
f o r t y  d a y s ,  e a t s  h im s e l f .  U n f o r tu n a te ly ,  
Jo rg e  L u is  B orges u se d  th e  same id e a  many 
y e a r s  ago in  a s to r y  c a l l e d  ' I n  th e  R u i n s '.  
T h is  re d u c e s  th e  im p ac t o f  th e  c u r r e n t  s to r y  
c o n s id e r a b ly .

T here  a r e  s e v e r a l  p ro b lem s w ith in  th e  s to r y  
a s  w e l l .  The s u r g i c a l  d e t a i l s  and c u l in a r y  
p r e p a r a t i o n s  a r e  g r a p h ic  enough . But b rea k s , 
in  th e  n a r r a t i v e  ev e ry  few  p a r a g ra p h s -n e v e r  
a l lo w  th e  h o r r o r  to  b u i ld  p r o p e r ly .  And 
t h e r e  i s  an o u t - o f - p l a o e  e p i lo g u e ,  i n  w hich 
a d e t e c t i v e  e x p la in s  why th e  m a n 's  t r u e  f a t e  
m ust n e v e r  become p u b l i c .  The a u th o r  s t a r t s  
th e  s to r y  a s  an a l l e g o r i c a l  s h o c k e r ,  b u t ends 
i t  a s  a s o c i a l  t r e a t i s e .

A lso v e ry  i n t e r e s t i n g  i s  p ip  M a d d e rn 's  
'I g n o r a n t  o f  M a g ic ',  a b o u t a woman who may 
( o r  may n o t)  be a t im e  r e s e a r c h e r  th row n i n 
to  a w o rld  o f  i l l u s i o n  by h e r  e x p e r im e n ts .  
The s to r y  i s  com mendable f o r  i t s  a t te m p t  to  
g e t  i n s i d e  th e  w om an's mind a s  sh e  t r i e s  to  
d is c o v e r  w hat h as  happened  to  h e r .

But Maddern seem s to  have t h e  id e a  t h a t  
c o n fu s io n  on th e  n a r r a t o r ' s  p a r t  can o n ly  be 
conveyed  by c o n fu s io n  and o b s c u r i t y  in  th e  
s t o r y ' s  p l o t  and d e s c r i p t i o n s .  The s to r y  i s  
open to  d o zen s o f  i n t e r p r e t a t i o n s ,  none o f  
them v e ry  c l e a r .  T h is  i s  p ro b a b ly  w hat th e  
a u th o r  had in  m ind , b u t i t  i s  n e t  v e ry  en 
l i g h t e n in g  to  a r e a d e r  t r y i n g  to  f i g u r e  o u t 
w hat h e r  p r i v a t e  v i s i o n  c f  th e  w o rld  i s .  
When M addern l e a r n s  t c  com m unicate h e r  id e a s  
w h ile  r e t a i n i n g  t h e i r  u n iq u e  f l a v o u r ,  sh e
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w i l l  be a n .a u th o r  to  w a tc h .
' I n  a P e t r i  D ish  U p s t a i r s ' ,  by G eorge

T u rn e r ,  i s  a b o u t th e  i n t e r a c t i o n ,  a f t e r  many 
y e a r s ,  o f  E a r t h 's  c u l t u r e  w ith  th e  p e o p le  o f  
th e  o r b i t i n g  sp a ce  s t a t i o n s .  The s to r y  has  
many f a u l t s :  an e x p o s i to r y  lump t h a t  w ould 
choke a h o r s e ,  a to o - n e a t  e n d in g , and a l e c 
tu r in g  s t y l e  t h a t  i s  i n t e n t  on m aking i t s  
p o in t  r a t h e r  th a n  t e l l i n g  a s t o r y .  However, 
th e  p o in t  i s  a good o n e . The s to r y  i s  an 
e x c e l l e n t  a n t i d o t e  f o r  th e  many s  f  s t o r i e s  
w here even th e  a l i e n s ,  l e t  a lo n e  th e  humans 
from  o th e r  p l a n e t s ,  a l l  behave l i k e  b u s in e s s 
men from  C le v e la n d .

* * *

And so  ( f i n a l l y )  to  th e  good s t u f f .
C h e rry  w i l d e r 's  n o v e l ,  The Luck o f  B r i n 's  

F iv e  ( re v ie w e d  in  t h i s  i s s u e  o f  SFC) , i s  s e t  
on T o r in ,  a  c o l o u r f u l ,  v a g u e ly  m e d ie v a l w o rld  
o f  hum anoid m a r s u p ia ls . .  I t  d e s c r ib e s  th e  
c ra s h  la n d in g  o f  a man, h i s  a d o p t io n  by a 
l o c a l  f a m i ly ,  and h i s  e f f e c t  on th e  p o l i t i c s  
o f  th e  d a y . The m ain a t t r a c t i o n s  a r e  th e  
g e n t l e ,  u n h u r r ie d  'p e o p le '  o f  T o r in ,  and 
W ild e r 's  sm ooth and r i c h l y  d e t a i l e d  p r o s e .  
The e f f e c t  i s  r e m in is c e n t  o f  Ja c k  Vance a t  
h i s  b e s t .

In  'T he Falldo.v.r. o f  M an ', a  t r o u p e  o f  dan 
c e r s  u se  th e  t a l e  o f  t h e  Man a s  t h e  i n s p i r a 
t i o n  f o r ' a  v a s t l y  s u c c e s s f u l  p la y .  T here  i s  
no su sp e n se  h e r e ,  and v e ry  l i t t l e  p l o t ,  b u t 
i t  d o e s n 't  m a t t e r .  A g ain , th e  p ro s e  i s  ex
c e l l e n t ,  and th e  d e p i c t i o n  o f  a k in d e r ,  more 

'c l o s e l y  k n i t  p e o p le  le a v e s  th e  r e a d e r  w ith  a 
warm f e e l i n g  and an e a g e rn e s s  f o r  f u r t h e r  
s t o r i e s  in  th e  s e r i e s .

The two b e s t  s t o r i e s  a r c  by M ic h ae l B ishop  
and K evin McKay. The two a r e  c o m p le te ly  d i f 
f e r e n t ,  b u t b o th  in v o lv e  i n d iv i d u a l s  who t e l l  
t h e i r  own s t o r i e s ,  w ith  th e  a u th o r  now here in  
s i g h t .

M cKay's ’p ie  Row J o e ' i s  th e  l i f e  and d e a th  
o f  an  A u s t r a l i a n  swagman who h a s  th e  a b i l i t y  
to  s t a r t  f i r e s  w ith o u t m a tc h e s . He u s e s  i t  
t o  amuse h i s  m a tes  and keep, h im s e l f  warm and 

r a r e l y ,  to  hand o u t j u s t i c e  a s  he s e e s  i t .  
The s to r y  i s  t o l d  in  a s t r o n g  d i a l e c t  t h a t  i s  
p u re  A u s s ie , and each  s im i le  and m e tap h o r i s  
p e r f e c t  f o r  a man who h as  sp e n t  h i s  l i f e  in  
th e  O u tb ack .

M ich ae l B ish o p  c o n t in u e s  to  amaze w ith  th e  
ra n g e  and d e p th  o f  h i s  s t o r i e s .  'C o l l a b o r a t 
i n g '  i s  a r e a l i s t i c  d e s c r ip t i o n  o f  th e  p ro b 
lem s o f  a man w ith  two h e a d s ,  each  w ith  i t s  
own s e p a r a te  p e r s o n a l i t y .  Jam es and R o b e rt 
S e l f  t e l l  how i t  f e e l s ,  how p e o p le  r e a c t  to  
them , and th e  accom m odations th e y  have 
re a c h e d  w ith  each  o t h e r .  The p ro s e  i s  d e 
s c r i p t i v e  b u t  b a r e ly  n o t i c e a b l e ,  t h e  i n t e r 
p la y  betw een  th e  two i s  e x c e l l e n t ,  and th e  
c h a r a c t e r s  and m o t iv a t io n s  c f  th e  two a r e  
e n t i r e l y  b e l i e v a b l e .  E s p e c ia l ly  good i s  th e  
l a s t  l i n e ;  i t  i s  a t  once  r e v e a l i n g ,  l o g i c a l ,  
and  c o m p le te ly  u n e x p e c te d .

Both o f  th e s e  a r e  m a in s trea m  s t o r i e s  w ith  
an s  f  e le m e n t.  The a t t e n t i o n  i s  on th e  
p e o p le  r a t h e r  th a n  an id e a  o r  a g im m ick. The 
s t y l e  i s  ch o sen  to  s u i t  t h e  m a t e r i a l ,  and th e  
c h a r a c te r s ,  a r e  i n d i v i d u a l s  r a t h e r  th a n  g e n e r 
a l i s a t i o n s .  T h is  i s  v e ry  d i f f i c u l t  to  de 
w e l l ,  b u t th e  r e s u l t s  a r e  o b v io u s ly  w o rth  th e  
a t te m p t .

* * *

I 'v e  p ro b a b ly  made t h i s  c o l l e c t i o n  sound 
w orse th a n  i t  a c t u a l l y  i s .  T h ree  v e ry  good 
s t o r i e s  and a co u p le  o f  i n t e r e s t i n g  o n es ' i s  
a t  l e a s t  a v e ra g e  f o r  an o r i g i n a l  a n th o lo g y .  
But t h e  o v e r a l l  f e e l i n g  i s  d is a p p o in tm e n t:  
t h a t  such  a l i s t  o f  names d id n ’t  p ro d u ce  a  
g r e a t e r  number o f  good s t o r i e s ;  t h a t  o n ly  
G ecrge T u rn e r  a p p ro a c h e s  Lee H a r d in g 's  d i r e c 
t i v e  f o r  s t o r i e s  a b o u t ' t h e  im p a c t o f  th e  
f u t u r e  cn th e  i n d i v i d u a l ' ;  t h a t  r f  t h e  s i x  
l o c a l  a u t h o r s ,  o n ly  K evin M cKay's s t o r y  i s  
r e c o g n is a b ly  A u s t r a l i a n  (G eorge T u r n e r 's  
s t o r y  i s  s e t  in  M e lb o u rn e , b u t oha'nge th e  
p la c e  names and  i t  c o u ld  a s  e a s i l y  be M ont
r e a l  o r  M oscow); and m ost o f  a l l  t h a t  th e  
c o l l e c t i o n  c o n ta in s  so many i n t e l l e c t u a l  
games and so few human b e in g s .
-  Henry Gasko December 1978
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WILD & WOOLLEY •

I t
The Empathy E x p erim en t

A n o th e r  f i r m ,  Wild and W oolley , h a s  p ro d u ced  
a s m a ll  t o r r e n t  o f  e x p e n s iv e  p a p e rb a c k s  w hich 
r e f l e c t  t h e  f i r m 's  name i d e a l l y .  Few, a la s - , 
have been good b o o k s , and t h e i r  two s f  
s a t i r e s  -  I t ,  by C h r is  A u l ic h , and The 
Empathy E x p e r im e n t, by D M F o s te r  and D K 
L y a l l  (b o th  in  1978) -  have been  d r e a ry  s e n d -  
u p s in  t h a t  s p e c i a l l y  d i s l i k a b l e  form  o f  New
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Wavery w hich seem s, f o r t u n a t e l y ,  on t h e  v e rg e  
c f  e x p i r y .

PERGAMON PRESS

P la y  L i t t l e  V ic tim s

More s u c c e s s f u l  was Pergam cn P r e s s ,  w ith  i t s  
e x c e l l e n t l y  i l l u s t r a t e d  P la y  L i t t l e  V ic tim s  
( 1 9 7 8 ) ,  by K enneth  Cook. F ilm -g o e rs  w i l l  
rem em ber Wake in  F r ig h t  (O u tb a c k ) , b a se d  on 
a K enneth Cook n o v e l .

P lay  L i t t l e  V ic tim s  i s  a s a v a g e ly  funny

................Continued on Page 14
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s a t i r i c a l  f a n ta s y  a b o u t a w o rld  d o m in a te d  by 
m ice a f t e r  th e  dem ise  o f  Man. I  hcpe t h i s  
one h a s  re a c h e d  th e  B r i t i s h  and A m erican 
m a rk e t,  b e c a u se  i t ' s  a b le a k ly  com ic ch a rm er.

CASSELL AUSTRALIA

C a s s e l l  A u s t r a l i a ,  h a s  a l s o  d a b b le d  i n  s f  and 
c h i l d r e n 's  f a n t a s y ,  b u t i t s  c o n t r i b u t io n  can 
be b e t t e r  d e a l t  w ith  when a u th o r s  H ard ing  
and G rig g  a r e  d is c u s s e d  in  P a r t  3 .

*■ * *

I t  i s - a  sm a ll  'enough r e c o rd  f o r  87 y e a r s ,  
b u t a t . l e a s f ' a  p ro m is in g  o n e . At l e a s t  we 
a r e  n e i t h e r  a lo n e  n o r ig n o r e d .

PART 2
FROM FANDOM TO PROFESSIONALISM

The p r o f e s s io n a l  p u b l is h in g  sc en e  h as  been 
l a r g e l y  e x p e r im e n ta l ,  w ith  an e x p e c ta b le  
q u o ta  o f  f a i l u r e s ,  and t h i s  -  l e t ' s  be b lu n t  
a b o u t i t  -  h a s  been  o n ly  p a r t l y  due t o  la c k  
o f  know ledge o f  t h e  f i e l d ,  and m a in ly  t ’o th e  
la c k  o f  l o c a l  w r i t e r s  w orth  p u b l i s h in g .

Mere i n t e r e s t i n g  a r e  a g roup  o f  p u b l i s h e r s  
who have grown d i r e c t l y  o u t o f  fandom and 
a r e  c o n c e rn e d  w ith  s f  o n ly .

B e fo re  d i s c u s s in g  th em , hew nver, i t  i s  n ec 
e s s a r y  to  lo o k  a t  th e  f a n n is h  u p su rg e  w hich 
b re d  them .

Babes 'in Their Wilderness
A u s t r a l i a n  S c ie n c e  F ic t i o n  Review
S F Commentary

You m ust know a b o u t th e  f a n s  -  w e l l ,  a b o u t 
some f a n s  -  in  o r d e r  to  make s e n s e  o f  w hat 
f i n a l l y  h ap p e n ed . My p e r s o n a l  c o n n e c t io n  
w ith  fandom  h a s  a lw ay s been  p e r i p h e r a l ,  b u t 
nobody i n t e r e s t e d  in  s  f  w ould have m issed  
th e  a p p e a ra n c e ,  in  1966, o f John B a n g su n d 's  
A u s t r a l i a n  S c ie n c e  F ic t i o n  Review a n d , in  
1969, B ruce G i l l e s p i e 's  S F Com m entary. They 
s e t  s ta n d a r d s  o f  w r i t i n g ,  b o th  ' f a n n i s h '  and 
's e r c o n '  ( i f ,  d o u b t f u l l y ,  I  have th e  mean
in g s  o f  th e s e  w ords c o r r e c t l y ) , f o r  th e  w hole 
c o n t in e n t ,  and w ere soon r e c o g n is e d  o v e r s e a s  
a l s o  (w ith  f i v e  Hugo n o m in a tio n s  betw een  
th e m ) .

ASFR i s  lo n g  d e a d , owing to  B a n g su n d 's  pen
c h a n t f o r  p ro d u c in g  e r r a t i c  m a g az in es  u n d e r 

e r r a t i c  t i t l e s  a t  e r r a t i c  i n t e r v a l s  and f o r  
w r i t in g  b e l l e s  l e t t r e s  on a n y th in g  t h a t  
s t r i k e s  h i s  f a n c y ,  e x c e p t s  f«

SFC s t i l l  shows a f i t f u l  h e a d , w henever 
B ruce th in k s  o f  i t  a n d , a f t e r  54 i s s u e s ,  th e  
s ta n d a r d  i s  h ig h e r  th a n  e v e r .

V is io n  o f  Tomorrow

One fa n  o f  t h i s  p e r io d  t r i e d  to  do m ore . The 
l a t e  Ron Graham ( d ie d  1 9 7 9 ), a r e t i r e d  e n g i
n e e r  and s f  f a n  from  way, way back ( h i s  
c o l l e c t i o n  o f  some 7 0 ,0 0 0  volum es was w i l le d  
to  th e  U n iv e r s i ty  o f  S y d n e y ) , d e c id e d  t h a t  a 
new m agaz ine  was n ee d ed , and so V is io n  o f  
Tomorrow was b o rn .
- The f i r s t  i s s u e  o f  VoT, u n d e r th e  e d i t o r 

s h ip  o f  P h i l  H a r b o t t l e ,  was p u b l is h e d  in  
E ngland  in  1969 , and th e  m ag az in e  l a s t e d  a 
y e a r  o r  s o .  I t s  c o n te n t  was a b o u t 5 0 /5 0  
E n g lis h  and A u s t r a l i a n  a u th o r s h ip ,  w ith  many 
r e p r i n t s  o f  th e  s t o r i e s  o f  John R u s s e l l  
F e a rn , f o r  whose work Ron had a g r e a t  r e g a r d .

VoT f a i l e d ,  p a r t l y  because, o f  d i s t r i b u t i o n  
p ro b lem s and p a r t l y ,  th ro u g h  in e x p e r ie n c e  i n  
management and e d i t i n g ,  b u t i t  was a  b ra v e  
a t te m p t  and th e  m ag az in es a r e  c o l l e c t o r s '  
i te m s  in  A u s t r a l i a . .

Enigma

At a b o u t th e  same t im e ,  L e i th  M orton (now a 
l e c t u r e r  i n  O r i e n t a l  S tu d ie s  a t  th e  U n iv e r
s i t y  o f  S ydney , b u t th e n  a s tu d e n t  on th e  
cam pus) c o n c e iv e d  Enigma a s  th e  m ag az in e  o f  
th e  Sydney U n iv e r s i ty  SF A s s o c ia t io n ,  and 
th e  f i r s t  number a p p e a re d  in  1970 . I t  i s  
p u b l is h e d  r e g u l a r l y  s t i l l .

T h is  was p o s s ib ly  th e  f i r s t  A u s t r a l i a n  
a m a te u r p u b l ic a t io n  to  f e a t u r e  r e g u l a r  s  f. 
by v lu b  m em bers. I t s  p r i n t  r u n ,  a v e ra g in g  
450 , c o n t in u e s  to d a y  u n d e r th e  e d i to r s h ip -  o f  
Van I k i n .

Van s u g g e s ts  t h a t ,  e v e r  th e  y e a r s ,  S tep h e n  
H itc h in g s  and R ick K en n e tt have shown th e  
k in d  o f  t a l e n t  we may h e a r  more o f .  Of a r t 
w ork, o f  w hich Enigma f e a t u r e s  a f a i r  quan
t i t y ,  he s a y s ,  ' . . . O u r  m a jo r c o n t r i b u t io n  
may be in  th e  f i e l d  o f  a r tw o r k ,  w here we. 
have in t r o d u c e d  D a n e lk in , N ick S ta th o p o u lo s , 
M ich ae l Kumashov, a n d . . .  Mike McGann to  t h e  
w o rld . In  tim e  to  come, t h i s  m igh t p reve- 
to  be o u r m ost v a lu a b le  c o n t r i b u t i o n . '

Y g g d ra s i l

In  1969 , D avid G rig g  (o f  whom more l a t e r )  
i n s t i t u t e d  Y g g d ra s i l  a s  t h e  m agazine  c f  t h e  
new ly fo rm ed  M elbourne U n iv e r s i ty  S c ie n c e
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F ic t i o n  A s s o c ia t i o n .  I t  was a l s o  D a v id 's  
p e r s o n a l  m agazine  f o r  .a y e a r  o r  tw o .

In  1973 , Y g g d ra s i l  tu r n e d  more and  more 
to  p u b l is h in g  f i c t i o n .  ( C h a r le s  T a y lo r  was 
th e  e d i t o r  t h a t  y e a r . )  T h is  t r e n i  was made 
o f f i c i a l  in  1974 , w ith  th e  i n s t i t u t i o n  o f  
th e  c l u b 's  Shaky L ea f Award f o r  th e  b e s t  
i te m  o f  f i c t i o n  p u b l is h e d  d u r in g  t h e  y e a r .

F r a n c is  Payne u s u a l ly  does w e l l  in  th e  
Shaky L e a f  c o m p e t i t io n ,  and from  MUSFA he 
s p r in g s  t o  mind a t  o n ce ; a s  a w r i t e r  o f  con
s i d e r a b l e  p ro m is e . P e rh a p s ,  now t h a t  he h as  
co m p le ted  h i s  d e g r e e , . .  D avid (who l e f t  Mel
b o u rn e  U n iv e r s i ty  a lo n g  tim e  ag o ) i s ,  o f  
c o u r s e ,  a l r e a d y  p r o f e s s i o n a l .

* * *

O th e r  f a n z in e s  in  v a r io u s  c e n t r e s  a r e  pub
l i s h i n g  a m a te u r  f i c t i o n  a n d , th o u g h  i t  w ould 
be i d l e  to  p r e te n d  t h a t  any o f  t h i s  h a s  muoh 
more th a n  r e h e a r s a l  v a lu e ,  th e  e v id e n c e  o f  
i n t e r e s t  i s  h ig h  and t h e .e a r n e s t n e s s  o f  th e s e  
young w r i t e r s  i s  h e a r te n in g ,"

The two U n iv e r s i ty  c lu b s ,  how ever, d id  m ost 
to  p r e p a re  t h e  g ro u n d  f o r  w hat was t o  com e.

What was to  come was a  one-woman s to rm  in  
an in k p o t ,  U rs u la  Le G u in .

Le Guin and A f t e r

•1975 AUSTRALIAN- SF WRITERS'. WORKSHOP

The th u m b n a il  h i s t o r i a n  h a s  l i t t l e  ch an ce  
o f  e s t a b l i s h i n g  b a s ic  c a u s e s  and  r e a s o n s ,  b u t 
I  m ust ch an ce  my neck  f a r  enough to  su g g e s t  
t h a t  th e  d e to n a to r  t h a t  blew  th e  c u r r e n t  
A u s t r a l i a n  o u tb u r s t  o f  w r i t in g  and p u b l is h in g  
was U rsu la  Le G uin .

O th e rs  may say  i t  was s im p ly  th e  m a t te r  o f  
A u ss ie c e n , w ith  i t s  a r r a y  o f  o v e r s e a s  n o t 
a b l e s ,  w hich p ro v id e d  t h e  s t im u lu s ,  b u t my 
b e t  re m a in s  t h a t  among w r i t e r s  (who a r e  a 
d i f f e r e n t  b re e d  from  f a n s ,  though  f a n s  th e y  
may have b een  in  th e  c h r y s a l i s  s t a g e ) ,  t h e  
c r e d i t  w i l l  go to  U rsu la  and h e r  f a n t a s t i c  
W orkshop.

T h ere  w e re , I  t h i n k ,  tw en ty  young and n o t -  
so -y cu n g  h o p e f u ls  p r e s e n t  f o r  t h a t  dynam ic 
week in  l a t e  J u ly  1975 . The w orkshop l a s t e d  
f o r  sev en  d ay s  o f  w r i t i n g ,  c r i t i c i s i n g ,  d i s 
c u s s in g ,  a r g u in g ,  and le a r n in g  -  o f t e n  i n to  
t h e  s m a ll  h o u rs  o f  th e  m orning -  a l l  con
d u c te d  a t  t h e  h y s t e r i c a l  pace  t h a t  k i l l s ,  
w ith  U rs u la  im p e r tu r b a b le ,  u n d e r s ta n d in g ,  
f i r m ,  and q u i t e  p r o f e s s io n a l ly  i n  c h a rg e .

I  v i s i t e d  t h a t  w orkshop , in  th e  h i l l s  c u t 
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s i d e  M e lb o u rn e , a s  an o b s e rv e r  f o r  one morn
in g  o n ly ,  and B ruce G i l l e s p i e  handed  me a 
t y p e s c r i p t  h ead ed  'T he I n s  and O u ts o f  th e  
Hadhya C ity  S t a t e ' ,  by someone c a l l e d  
P h i l ip p a  C M addern. By t h e  bo ttom  o f  page 2 , 
I  knew t h a t  h e r e  was th e  k in d  o f  t a l e n t  Aus
t r a l i a n  s f  n eed ed  -  t h a t  a t  l e a s t  one u p -a n d -  
com ing w r i t e r  was a l r e a d y  b o rn .

The e n th u s ia sm  o f  t h a t  w orkshop , c a r r i e d  
th ro u g h  a t  b re a k n e c k  -  and b reakm ind  -  sp e ed  
b e g g a rs  d e s c r i p t i o n .  The outcom e was n e t  
o n ly  a g r e a t  s u rg e  oi i n t e r e s t  among young 
p e o p le  who w an ted  to  w r i t e ,  b u t a l s o  a book

The A l te re d  I

e d i t e d  by Lee H ard ing  ( N o r s t r i l i a  P r e s s ;  
1976; 131 pp ; $ 3 .6 0 )  from  th e  work done a t  
th e  'sh o p  and in c lu d in g  s h o r t  e s s a y s  by t h e  
w o rk sh o p p ers  d e s c r ib in g  t h e i r  r e a c t i o n s  and 
f e e l i n g s .  I t  i s  n o t l i k e  A m e r ic a 's  C la r io n  
Workshop books o f  a  few  y e a r s  e a r l i e r ;  i t  
was a d i f f e r e n t  e x p e r ie n c e ,  a l i v e  w ith  th e  
en e rg y  o f  c r e a t i o n .  R ead iag  i t  g iv e s  an 
e x t r a o r d i n a r i l y  p o w e rfu l se n se  o f  th e  e l e c 
t r i c  n a tu r e  o f  t h e  Le Gui» c l a s s e s .

Among th o s e  p r e s e n t  w e re : P h i l ip p a  C Mad- 
d e r n ,  B ruce G i l l e s p i e ,  Edward M undie, D avid  
G rig g , Rob G e rra n d , B ruce B a rn e s , R andal 
F l y n n . . .  You w i l l  m eet m ost o f  them a g a in  
b e f o r e  t h i s  a r t i c l e  h a s  f i n i s h e d .

THE MONASH WRITERS WORKSHOP 1977

The View from  th e  Edge

E ig h te e n  m onths l a t e r ,  in  1977, a  se co n d  
w orkshop , l a s t i n g  t h r e e  w eeks, was h e ld  in  
M e lb o u rn e 's  Monash U n iv e r s i t y .  Vonda 
M c In ty re  and C h r is  P r i e s t  w ere b ro u g h t o u t 
to  coach  ( o r  w h a te v e r  word you ch o o se  f o r  
t h a t  i n d e f i n a b l e  jo b  o f  'b e in g  in  c h a r g e ')  
th e  f i r s t  and t h i r d  w eeks, w ith  m y se lf  in  
th e  m id d le .

I t  was a d i f f e r e n t  ty p e  o f  w orkshop , i f  
o n ly  b e c a u se  none o f  us was Le G uin -  and 
c e r t a i n l y  b e c a u s e  o u r  t h r e e  s t y l e s  had 
l i t t l e  in  common. What wo d id  was d i f f e r e n t ,  
j u s t  a s  th e  w orkshop b o c k , The View from  t h e  
Edge ( N o r s t r i l i a  P r e s s ;  1977; 124 p p ; 3 3 .9 5 ) ,  
w hich we e v e n tu a l ly  e v o lv e d , was q u i t e  d i f 
f e r e n t  from  The A l te re d  I .

F a m i l ia r  names w ere p r e s e n t  -  M addern, 
M undie, F ly n n , B arnes -  b u t among t h e  un
f a m i l i a r  names ( a l th o u g h  sh e  was a t  th e  1975 
W orkshop) was a Sydney l a s s ,  P e t r i n a  S m ith , 
who r a c e d  o f f  in  a f o v e r  o f  e n th u s ia sm  to  
o r g a n is e  a t h i r d  w orkshop in  S ydney , w hich 
T e rry  C a rr  and I  c o n d u c te d  in  e a r ly  1979 .

George Turner: SCIENCE FICTION IN AUSTRALIA Continued on Page 16
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T here  was a l s o ,  betw een  w h i le s ,  a  lo n g -  
w eekender in  t h e  h i l l s  above A d e la id e , 500 
m ile s  in  th e  o th e r  d i r e c t i o n .  T hat one i s  
s t i l l  g o in g  on in  m onth ly  r e a d -a n d -c  i s c u s s  
m e e tin g s .

* * *

Now you know ro u g h ly  w hat was d o in g  and  who 
was d o in g  i t ,  we can  g e t  back to  t h e  p u b l i s h 
in g  sc en e  and th e  w r i t in g  u p su rg e  w hich owes 
so much o f  i t s  im p e tu s  to  th e  p re s e n c e  o f  
U rs u la  Le G u in .

The Rise of In-Group Publishing

’I n - G r o u p ',  I  t h i n k ,  e x p r e s s e s  i t ,  I  mean 
th e  p u b l is h in g  o f  s  f  by f a n s  who a r e  n o t 
a t t a c h e d  to  a p u b l is h in g  h o u se  b u t a r e  i s s u 
in g  and d i s t r i b u t i n g  o r i g i n a l  work on a p ro 
f e s s i o n a l  b a s i s .  T h e i r s  a r e  q u i t e  l i t e r a l l y  
p r i v a t e  p u b l i s h in g  h o u se s  w hich e x i s t  w ith in  
th e  s  f  s t r u c t u r e .  I  p ro p o se  to  d e a l  w ith  
f o u r  o f  t h e m , .

VOID PUBLICATIONS

Void
E n v isa g ed  W orlds
O th e r W orlds 
A lie n  W orlds

A f te r  th e  dem ise  o f  V is io n  o f  Tomorrow, i t  
was n o t t o  be e x p e c te d  t h a t  th e r e  w ould be 
much e n th u s ia sm  f o r  r e g u la r  m agazine p u b l ic a 
t i o n  in  a  c o u n try  w ith  a p o p u la t io n  to o  sm a ll 
to  s u p p o r t  such  a s p e c i a l i s e d  v e n tu r e .  But 
t h e r e  was e n th u s ia s m . N et one m agazine 
a p p e a re d ,  b u t t h r e e .

The f i r s t  o f  t h e s e ,  V o id , la u n c h e d  i t s  
f i r s t  i s s u e  to  c o in c id e  w ith  A u ss ie c o n , th e  
W orld C o n v en tio n  h e ld  in  M elbourne in  A u g u st,

George Turner: SCIENCE FICTION IN AUSTRALIA
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1975. I t s  e d i t o r ,  P a u l C o l l i n s ,  seem s to  
have managed e v e r y th in g  s in g le h a n d e d  e x c e p t 
th e  a c t u a l  w r i t in g  and i l l u s t r a t i n g .

And we a l l  s a i d ,  'P a u l ,  i t ' s  a w fu l;  th e  
s t o r i e s  a r e  b a d , th e  e d i t i n g  i s  b n d , . the 
p r e s e n t a t i o n  i s  b ad , and y o u ' l l  go b r o k e . '  

w e l l ,  we w ere h a l f  r i g h t  -  a l l  o f  th e s e  
th in g s  w ere b a d , b u t th e y  im proved w ith  p r a c 
t i c e  and P a u l d i d n ' t  go b ro k e  ( I  s u s p e c t  i t  
was a n a rro w  sq u e ez e  a t  t i m e s ) .  He even man
ag ed  to  p e rsu a d e  th e  A u s t r a l i a  C o u n c il L i t e r 
a t u r e  Board i n to  g iv in g  a l i t t l e  ca sh  to  h e lp  
o u t w ith  c o s t s .  He h a s  p u b l is h e d  s t o r 
i e s  by Wynne w h i te f o r d ,  B e r t  C h a n d le r ,  Lee 
H a rd in g , Van I k i n , F rank  B ry n in g , D avid 
G rig g , Rob G e rra n d , Ja c k  Wodhams, B ruce 
B a rn e s , John  Alderson, D avid L ake, and many 
o t h e r s .  ( rh e  e a g le -e y e d  w i l l  have s p o t t e d  
some w orkshop names t h e r e . )  He s p e c i a l i s e d  
in  s h o r t  s t o r i e s  and p a id  20 to  40 a w ord .

Void l a s t e d  f i v e  i s s u e s .  And c o l la p s e d ?  
Not on y o u r  n e l l i e l  P a u l s im p ly  s h i f t e d  
g e a r s  and  w ent i n t o  h a rd c o v e r  p u b l i s h in g .

He had h i s  l i t t l e  s t a b l e  o f  d e p e n d a b le  
a u th o r s  who c o u ld  p ro v id e  t h e  s t o r i e s  he 
w anted and a r e a d e r s h ip  who l i k e d  them  -  and 
t h a t ,  a f t e r  a l l ' s  s a i d ,  i s  th e  name o f  th e  
gam e, i s n ' t  i t ?

So h e  p u b l is h e d  E n v isa g ed  W orlds (V oid  
P u b l i c a t i o n s ;  1978; 253 pp ; $ 9 .9 '’) ,  a jum bo
s iz e d  c o l l e c t i o n  o f  o r i g i n a l  Au s -tr a i i a n s f .

He came o u t o f  th e  e x p e r ie n c e  w ith  a s u f 
f i c i e n t l y  w hole s k in  t o  p u t t o g e th e r  O th e r  
w orld s  (V o id  p u b l i c a t i o n s ;  24a pp; 1978; 
$ 9 .9 5 ) ,  t h i s  one p a r t l y  f in a n c e d  by t h e  l a t e  
Ron Graham.

When I  spoke  to  him to  g e t  t h e  m a te r i a l  f o r  
t h i s  s e c t i o n ,  he was on th e  p o in t  c f  p u b l i s h 
in g  A lie n  W orlds (V oid  P u b l i c a t i o n s ;  1979; 
252 pp ; $ 1 2 .9 5 ) .

* * *

.................Continued on Page 20

THE MAN WHO FILLED THE VOID

Bruce Gillespie discusses
Envisaged Worlds Jther Worlds Alien Worlds
Void Publications; 1978; 233 pp; $9.95 1973; 248 pp; $9.95 1979; 252 pp; $12.95 
edited by Paul Collins

What can I ,  a  m ere f a n z in e  e d i t o r ,  w r i te  
a b o u t t h e  c o l l e c t i o n s  o f  s h o r t  s t o r i e s  e d i t e d  
and p u b l is h e d  by P a u l C o l l in s ?  W hatever I  

w r i t e ,  I  c a n n o t h e lp  th in k in g  t h a t  th e y  have 
been a  f i n a n c i a l  s u c c e s s  a s  a lm o s t no o th e r  
v e n tu re  in  A u s t r a l i a n  s c ie n c e  f i c t i o n  h as
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b e e n . (G eorge T u r n e r 's  b e lo v e d  Son i s  th e  
e x c e p t io n  to  a lm o s t any g e n e r a l  s ta te m e n ts  
a b o u t A u s t r a l i a n  s  f . )  I t  does n o t m a t te r  
w hat I  th in k  a b o u t E n v isa g ed  . t o r l d s , O th e r  
w o r ld s , and A lie n  W orld s. A l o t  o f  p e o p le  
l i k e d  each  su c c e e d in g  c o l l e c t i o n  w e ll  enough 
to  buy th e  n e x t  o n e . Even th e  L i t e r a t u r e  
B oard o f  th e  A u s t r a l i a  C o u n c il s u p p o r ts  
them ! (Y es, you can  h e a r  a d e f i n i t e  n o te  o f  
j e a l o u s y . )  By s h e e r  h a rd  work and p e r 
s i s t e n c e ,  P a u l h a s  g u a ra n te e d  b e t t e r  d i s t r i 
b u t io n  f o r  h i s  books th a n  m ost r e g u l a r  d i s 
t r i b u t o r s  p ro v id e  f o r  sm a ll  p u b l i s h e r s .  In  
th e s e  books i s  a s p a rk  w hich g e t s  b r i g h t e r  
each  y e a r .

But none o f  th e s e  c o n s id e r a t io n s  has  an y 
th in g  to  do w ith  r e v ie w in g  b o o k s . Even w h ile  
I  know t h a t  l o t s  o f  o th e r  p e o p le  l i k e d  
E n v isa g ed  w o rld s  and O th e r  W o rld s ,- I  know 
a l s o  t h a t  m ost o f  th e  s t o r i e s  in  them  w ere 
aw fu l o r  u n r e a d a b le .  And I  w ould n o t  have 
b o th e re d  to  re v ie w  them  i f  I  had n o t  been  so 
s u r p r i s e d  by th e  im provem ent o f  th e  s t o r i e s  
in  A lie n  W orld,s..

* * * *

M ich ae l P a y n e 's  c o v e r  was a r r e s t i n g .  C y n ic a l 
o b s e r v e r s  a ro u n d  M elbourne e x p e c te d  i t  to  
s in k  w ith o u t t r a c e . .  M ost p e o p le  I  t a lk e d  to  
s a id  t h e r e  w ere no good s t o r i e s  in  i t .  I  
fo u n d  two I  l ik e d  -  s o r t  o f .  They w ere 'And 
Eve Was Drawn from  t h e  Rib o f  A dam ', w ith  
w hich Van I k in  won a s h o r t  s t o r y  p r i z e  in  
"1976. I  l i k e d  i t  m a in ly  f o r  i t s  a c c u m u la tio n  
o f  s u s p e n s e f u l  h i n t s ,  r a t h e r  th a n  f o r  i t s  
r e v e l a t i o n .  N o th in g  r e a l l y  e x c i t i n g  t h e r e  
in  th e  e n d . B ruce B a rn e s ' 'A M a tte r  o f  Push
in g  th e  R ig h t B u t to n s ' shows some o f  t h e  q u a l 
i t i e s  w hich em erged f a r  more c l e a r l y  in  h i s  
s t o r y  in  The View from  th e  E dge. To ju d g e  
from  h i s  p u b l is h e d  f i c t i o n  so  f a r ,  B ruce 
knows w hat com m erc ia l f i c t i o n  i s  a b o u t -  and 
s l i c k ,  v iv id  com m ercia l f i c t i o n  i s  w hat he 
i s  t r y i n g  to  w r i t e .

And even 'p o p . f i c . ' h a s  i t s  minimum s t a n 
d a r d s .  Most o f  th e s e  s ta n d a r d s  a r e  a b s e n t  
from  m ost o f  th e s e  s t o r i e s .  S t i l l ,  th e y  w ere 
b e g in n e r s ,  m ost o f them . A f te r  re a d in g  
En v is a g e d  w o r ld s , I  w ondered w h e th e r  P a u l 
c o u ld  b r in g  o u t  th e  b e s t  in  t h e s e  b e g in n e r s .

* * *

What p r o g re s s  co u ld  be fo u n d  in  O th e r  w o rld s? 
Very l i t t l e ,  I  th o u g h t .  The b e s t  s to r y  was 
h a r d ly  s c ie n c e  f i c t i o n  a t  a l l :  a t a l e  by 
M a rg a re t F la n a g a n  E ic h e r  c a l l e d  'D e a th  and 
th e  K in g ',  a  m agic f a b l e  w ith  a l l  t h e  con
c i s e n e s s  o f  fo rm  and  c l a r i t y  o f  p e r c e p t io n  
m is s in g  from  th e  o th e r  s t o r i e s .  Was Ms E ic h e r  
a pen-nam e f o r  somebody more e x p e r ie n c e d ?  I f  
n o t ,  I  hope P a u l can  g a in  more s t o r i e s  from

E n v isa g ed  W orlds had an awkward, name, b u t 

t h i s  i n t e r e s t i n g  w r i t e r .
The mo s t  e x p e r ie n c e d  w r i t e r  in  O th e r  W orlds 

w as, o f  c o u r s e ,  A B ertram  C h a n d le r .  I  en
jo y e d  'G rim es Among th e  G o u rm e ts ' a l o t ,  b u t 
I  n e v e r  e sc a p e  th e  f e e l i n g  t h a t  B e r t C h a n d le r  
can t o s s  o f f  a G rim es s to r y  any day o f  th e  
week j u s t  by d ip p in g  i n t o  th e  am ple s t o r e  o f  
e x p e r ie n c e s  from  h is  own l i f e t i m e ,  'G o u rm e ts "  
g a in s  a l o t  o f  fu n  from  B e r t 's  know ledge o f  
fo o d  and h i s  a c u te  a w a re n e ss  o f  c u l t u r a l  d i f 
f e r e n c e s .

But 'G rim es  Among th e  G o u rm e ts "  h as  no ex
t r a  d im e n s io n  t o  i t  -  t h a t  e x c i t i n g  e x p e r i 
en ce  f e l t  by th e  r e a d e r  when an a u th o r  h as  
so m e th in g  new and e x c i t i n g  to  o f f e r .  S e v e ra l  
a u th o r s  in  t h i s  c o l l e c t i o n  had t h i s  q u a l i t y  
to  o f f e r  -  b u t b u n g le d  th e  jo b  o f  o f f e r i n g  i t .

Of a l l  t h e  s t o r i e s  in  O th e r  W o rld s , Ja c k  
Wodhams' 'J a d e  Elm ' s t a y s  in  t h e  m ind m ost 
c l e a r l y .  I t  i s  a s im p le  enough s t o r y ,  show
in g  e x i s te n c e  a s  se en  by a ja d e  elm . O r, 
more p r e c i s e l y ,  th e  a n t i c s  o f  p e o p le  a s  seen  
by an  i n t e r e s t e d ,  b u t n o t c o m p le te ly  sympa
t h e t i c  o b s e r v e r .  'J a d e  E lm ' becom es a s to r y  
when th e  t r e e  f e e l s  t h a t  a t  l e a s t  some p e o p le  
have d e c la r e d  war on i t  a s  w e ll  a s  on each  
o t h e r .  The elm d e c id e s  to  r e t a l i a t e  a s  b e s t  
i t  c a n . And N a tu re  h as  t h e  l a s t  la u g h .

T h is  sh o u ld  have been a g r e a t  s t o r y ,  and 
i t  i s  n o t .  'J a d e  Elm ' sh o u ld  have had th e  
same d i r e c t ,  i n c o n t r o v e r t i b l e  s t y l e  a s  
M a rg a re t F lan a g an  E ic h e r  shewed in  h e r  s t o r y .  
I n s t e a d ,  Ja c k  Wcdhams w r i t e s  p a ra g ra p h s  l i k e :  

Human c r e a t u r e s  w ere v e ry  i n t e r e s t i n g .
T h ere  w ere so many who w ere n e t  su b 
c o n s c io u s ly  aw are o f  me. T hese seem ed 
u n a f f e c te d  by any am bience I  m igh t p ro 
j e c t . . .  But o th e r s  w ere m ere s e n s i t i v e ,  
and t h e s e  c o u ld  recom pense me my b e n ig n 
i t y ,  a l b e i t  I  su p p o se  u n w i t t i n g ly ,  by 
r e v e a l in g  to  me e v e r  f i n e r  sh a d e s  o f  hu
man b e h a v io u r  p a t t e r n s .

T h is  j u s t  w o n 't  w ork. I  can a c c e p t ,  f o r  
t h e  le n g th  o f  a s t o r y ,  a t r e e  w hich can 
t h in k .  I  c a n n o t a c c e p t  a  t r e e  w hich th in k s  
u s in g  te rm s  such  a s  's u b c o n s c io u s ' ,  
'a m b ie n c e ',  and 'human b e h a v io u r  p a t t e r n s ' .  
T hese  a r e  t r e a c l y ,  m ind-num bing c l i c h e s ,  even 
in  d a y - to -d a y  c o n v e r s a t io n  among p e o p le .  
A t r e e  w hich t a l k s  t h i s  way i s  j u s t  a b o re ! 
In  o th e r  w o rd s , IVodhums t a k e s  -17 p a g e s  t o  
t e l l  a  t a l e  w hich c o u ld  have been t o l d  much 
b e t t e r  in  5 . H e 's  added  so  many e x t r a  w ords 
w hich mean l i t t l e ,  and  h o ld  up th e  s t o r y .

So w hat d o es  P a u l C o l l in s  do when he r e 
c e iv e s  a s to r y  l i k e  t h i s ?  P ro b a b ly  he l i k e s  
t h e  s t o r y ,  w ould l i k e  i t  changed  o r  s h o r t 
en e d , b u t knows J a c k 's  r e p u t a t i o n  f o r  b e in g  
p r i c k l y  a b o u t r e v i s i n g  s t o r i e s  f o r  p u b l i c a 
t i o n ,  and he r u n s  i t  anyw ay. P a u l p r o v id e s  
th e  o n ly  r e g u l a r  m ark e t in  A u s t r a l i a  -  b u t 
he c a n n o t a f f o r d  to  pay to p  r a t e s ,  sc  he 
l a c k s  a means o f  p e rs u a d in g  a u th o r s  to  r a i s e  
t h e i r  own s t a n d a r d s .  So how c o u ld  f o l l c w -
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in g  c o l l e c t i o n s  be an im provem ent on O th e r  
,< o rld s?

* * *

when t h e  p a r tn e r s  o f  N o r s t r i l i a  P re s s  h i r e d  
an IBM Composer and went i n to  th e  t y p e s e t 
t i n g  b u s in e s s ,  we needed  some g u a r a n te e s  o f  
b u s in e s s  a p a r t  from  s e t t i n g  Moon in  th e  
Ground f o r  o u r s e lv e s .  P a u l gave u s  th e  jo b  
o f  s e t t i n g  and la y in g  o u t A lie n  w o rld s , and 
we w ere in  b u s in e s s .  Or r a t h e r ,  I  was in  
b u s in e s s :  f o r  more th a n  tw o m onths I  la b o u re d  
away a t  A lie n  W orld s, w a tc h in g  a jo b  t h a t  I  
th o u g h t w ould be 8 0 ,0 0 0  w ords s t r e t c h  e v e r  
onw ard u n t i l  i t .  was more th a n  1 20 ,000  
w o rd s . I t ' s  a lo n g ,  lo n g  book .

As I 'v e  s a i d ,  I  d id  n e t  e n jo y  E n v isa g ed  
W orlds o r  O th e r  'w orlds v e ry  m uch. I  g ro a n e d  
a s  I  s t r u g g le d  th ro u g h  th e  f i r s t  few s t o r i e s  
o f  A lie n  W o rld s . W hatever you d o , d o n 't  
r e a d  'T he S ta g e  i s  S e t ' ,  by L y n e t te  G o d frey . 
Very few  p u b l is h e d  s t o r i e s  have  e v e r  shown 
such a co m p le te  la c k  o f  know ledge o f  th e  
s t r u c t u r e  o f  a s t o r y .  And A lan C a r r 's  'T he 
H o r iz o n ta l  P la y e r ' i s  n o t  much b e t t e r .  I t s  
s t r u c t u r e  i s  p e rh a p s  q u i t e  so u n d , b u t  you 
c a n n o t d is c o v e r  t h i s  u n d e r a l l  th e  
h y s t e r i c a l ,  o v e rb lo w n , m e a n in g le s s  w ords 
w hich a r e  th row n g ro u n d . A s o r t  o f  H arla n  
E l l i s o n  s t y l e  w hich i s  w orse th a n  E l l i s o n 's ,  
i f  p o s s i b l e .  The o th e r  s to r y  to  a v o id  i s  
K e n d a ll E v a n s ' 'C a p s u le  o f  I n f i n i t y ' .  I  can
n o t rem em ber'm uch ab o u t i t ,  e x c e p t t h a t  i t  i s  
u n in s p i r e d .

So th e r e  I  was t y p e s e t t i n g ,  and th e y  w ere 
th e  f i r s t  s t o r i e s  s e t .  F or a w h ile  I  g av e  up 
hope o f  e n jo y in g  th e  r e s t .

But wynne t a h i t e f o r d 's  'T r a n s i t i o n '  was o k ay . 
But Wynne a lw ay s w r i t e s  r e a d a b le  s t o r i e s ,  I  
s a id  t o  m y s e lf ,  and I  w ould e x p e c t a s t o r y  o f  
a t  l e a s t  t h a t  s ta n d a r d .

And w h a t 's  t h i s ?  A no ther o f  P a u l 's  r e g u 
l a r s ?  (A B ertram  C h a n d le r ) . ' Four e x c e r p ts  
from  a new n o v e l?

At t h a t  p o in t ,  I  became i n t e r e s t e d ’in  A lie n  
W orlds. ■ A ls o , I  would l i k e  to  re a d  a l l  o f  
M a t i ld a ’.s S te p c h i ld r e n  when i t  a p p e a rs  from  
H ale l a t e r  in  th e  y e a r .  To ju d g e  from  th e  
f o u r  e x c e r p t s ,  t h e  n o v e l t e l l s  o f G rim es ' 
a d v e n tu r e s  on a p la n e t  whose r u l e r s  p ro v id e  
rough  e n t e r ta in m e n ts  f o r  t o u r i s t s  who en jo y  
sa d ism  and v o y e u rism . G rim es and h i s  com
p a n io n s  a r e  c a p tu r e d  and f o r c e d  to  ta k e  p a r t  
in  gam es w here -  so to  sp eak  -  b o th  C h r i s t i a n s  
and l i o n s  a r e  k i l l e d  in  t h e  en d . C h a n d le r  
shows how w e ll  he can  w r i t e  g e n u in e ly  e x c i t 
in g  a d v e n tu re  f i c t i o n ,  a r a r e  ac h ie v em e n t 
even in  t h e  s f  f i e l d ,  whose b re a d  and b u t t e r  
i s  e s c a p i s t  a d v e n tu r e .  G rim es t r i e s  to  buck 
th e  d e a d ly  sy s te m , b u t f i n d s  h im s e lf  in  an 
even w orse s p o t ;  fo rc e d  to  g iv e  a s t a r  p e r 
fo rm an ce  a s  t o r t u r e r  o f  h i s  own com pan ions. 
A n o th er h a i r b r e a d th  e sc a p e  h e r e ,  w e ll  t o l d .

The f i n a l  s e c t i o n  r e a d s  l i k e  an i n t a c t  s h o r t  
s t o r y ;  a g a in ,  i t  i s  a d v e n tu re  f i c t i o n  made 
c o n v in c in g  b e c a u se  C h a n d le r  shows how p e o p le  
r e a l l y  a c t  in  d a n g e ro u s  s i t u a t i o n s .  (A f u r 
t h e r  recom m endations Don W ollheim  r e j e c t e d  
M a t i l d a 's  S te p c h i ld r e n  a s  to o  'p o r n o g r a p h ic ' 
f o r  h i s  r e a d e r s .  'What can be to o  po rn o 
g r a p h ic  f o r  th e  p u b l i s h e r  o f  John  N orm an 's 
Gor b o o k s? )

I t ’ s  f o r t u n a t e  f o r  P au l C o l l in s  t h a t  B e rt 
C h a n d le r 's  p ie c e s  a r e  good , s in c e  th e y  ta k e  
up 55 p ag e s  o f  t h e  m id d le  o f  th e  book* The 
o n ly  o th e r  v e ry  lo n g  p ie c e  i s  'Orie C lay 
F o o t ',  by Ja c k  Wodhams: n o t o n ly  th e  b e s t  
s to r y  in  th e  book , b u t w i l l  p ro b a b ly  be th e  
b e s t  p ie c e  o f  s  f  s h o r t  f i c t i o n  f o r  1979 .

In  th e  i n t r o d u c t io n  to  'O ne C lay F o o t ' ,  
J a c k  Wodhams s a y s ,  'T h is  s to r y  was i n s p i r e d ,  
i f  t h a t  i s  th e  w ord, by th e  f i l m ,  S t a r  W ars. . .  
A c u lm in a t in g  p a in  o f  t h i s  e x p e r ie n c e  was a 
s o - c a l l e d  " s p a c e "  b a t t l e ,  w hich engaged  
" s p a c e "  c r a f t  in  t y p i c a l  w orld  War I I  f i g h t e r 
p la n e  d u e l l i n g ,  co m p le te  w ith  sound e f f e c t s .  
. . . S p e c u l a t i n g  upon th e  p o s s i b i l i t y  o f  a 
r e a l i t y  in  sp a c e  com bat, we r a t h e r  m ig h t 
assum e t h a t  o p p o n e n ts  a t  b e s t  may be h u n d red s  
o f  k i lo m e t r e s  a p a r t ,  and t h a t  t h e i r  t a c t i c s  
to w a rd s  m u tu a l d e s t r u c t i o n  sh o u ld  r e l y  h e a v i
ly  upon sy m b io s is  betw een  man, c o m p u te r , and 
h ig h ly  s o p h i s t i c a t e d  w e a p o n ry . '

I t ' s  s im p le  enough to  s t a t e  t h a t  a s  an a im . 
I  can th in k  o f  any number o f  ways by w hich 
any number o f  s c ie n c e  f i c t i o n  w r i t e r s  c o u ld  
have w r i t t e n  im m ensely d u l l  m elodram as b ased  
on t h i s  i d e a .  To w r i t e  a r e a l  s to r y  a b o u t a 
sp a c e  war and  make i t  c o n v in c in g  n ee d s  seme 
s k i l l  even in  t h e  p la n n in g  -  w hich i s  p e rh a p s  
why S t a r  w ars evaded  th e  prob lem  and s e t t l e d  f o r  
f i g h t e r  p i l o t  w h izz b an g s .

In d e e d , i t  i s  f a s c i n a t i n g  to  w atch  th e  way 
in  w hich J a c k  Wodhams t a c k l e s  h i s  e n t e r p r i s e .  
He does n o t  s h i r k  th e  prob lem  o f  e x p l a n a t io n s .  
H is s t o r y - t e l l e r  h a s  j u s t  jo in e d  th e  sq u a d 
ro n  and he t e l l s  u s  c a r e f u l l y  w hat h i s  t a s k  
i s .  He t a k e s  i t  s e r i o u s l y ,  and 'p r a c t i s e s '  
s im u la te d  b a t t l e s  a t  a com puter t e r m i n a l .  
Not t h a t  t h e r e  i s  any d i f f e r e n c e  betw een  
s im u la te d  b a t t l e s . a n d  r e a l  b a t t l e s ,  e x c e p t 
t h a t  somebody u s u a l ly  d i e s  a t  th e  end o f  a 
r e a l  b a t t l e .  Out in  s p a c e ,  t h e  o p p o s in g  
c r a f t  a r e  sc  f a r  a p a r t  t h a t  th e y  ca n n o t s e e  
each  o t h e r .  K i l l s  and f l i g h t  p a th s  a r e  
p l o t t e d  on t h e  com pu ter s c r e e n :  t h a t  i s  th e  
o n ly  way o f  's e e i n g '  w hat i s  g o in g  o n . T here  
i s  one e f f e c t i v e  s c e n e  w here t h e  m ain c h a ra c 
t e r  becom es so in v o lv e d  in  h i s  s im u la te d  
b a t t l e  t h a t  th e  r e a d e r  c a n n o t q u i t e  t e l l  
w h e th e r  i t  i s  ' r e a l l y '  h a p p e n in g  o r  n o t .

M e tic u lo u s  e l e c t r o n i c  r e c o r d s  a r e  k e p t  o f  
each  m anoeuvre c f  each  b a t t l e .  M ost t a t t l e s  
ta k e  p la c e  w i th in  th e  h ig h  u p p e r a tm o sp h e re  
o f  p l a n e t s  w hich a r e  th e  pawns in  t h e  gam e, 
so  th e  r e c o r d s  show a s  com plex p a t t e r n s  o f  
t r a j e c t o r i e s  and o r b i t s .  I f  you g e t  th ro u g h
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a b a t t l e ,  you can ta k e  tim e  l a t e r  to  view  
i t  a s  an i n t e l l e c t u a l  gam e. Some f i g h t i n g  
men, l i k e  t h e  Commander, become so b la s e  
t h a t  th e y  r e g a r d  t h e i r  p r o f e s s io n  a s  a 
s e r i e s  o f  games -  u n t i l  th e  en d .

I 'v e  made t h i s  m a te r i a l  sound f a i r l y  d r y ,  
and some r e a d e r s  m ig h t n o t be to o  i n t e r e s t e d .  
Ja c k  .fodhams d e s c r ib e s  i t  a l l  in  f a s c i n a t i n g  
d e t a i l ,  and  m eanw hile  in t r o d u c e s  th e  r e a l  
them e o f  h i s  s t o r y .  He i s  n o t r e a l l y  i n t e r 
e s t e d  in  th e  q u e s t io n :  w hat w ould a r e a l  
sp a c e  b a t t l e  be l i k e ?  He i s  i n t e r e s t e d  in  
th e  q u e s t io n :  what k in d  o f  e x p e r ie n c e  would 
be u n d erg o n e  by a f i g h t i n g  man in  such  a 
b a t t l e ?  J a c k 's  c o n c lu s io n  i s  t h a t  such  an 
e x p e r ie n c e  m igh t n o t be to o  d i f f e r e n t  frcm  
f i g h t i n g  in  any' o th e r  s o r t  o f  b a t t l e :  t h a t  
th e  r e a l  e n e m ie s 1 c o u ld  be y o u r own com pan ions.

To say  more a b o u t th e  p lo t  w ould be to  
a n t i c i p a t e  th e  s t o r y ' s  e n d in g . Commander 
B eeschopf P ra z e  w i l l  be rem em bered a s  one o f  
th e  g r e a t  c h a r a c t e r s  from  s c ie n c e  f i c t i o n ,  
a  c h a r a c t e r  so i n d iv i d u a l  a s  w e ll  a s  aw fu l 
t h a t  we can n e v e r  q u i t e  d e c id e  w h e th e r he 
d e s e r v e s  h i s  com euppance,

, 'One C lay  F o o t ' i s ' s o  e n g ro s s in g  t h a t  n b t 
u n t i l  f i n i s h i n g  th e  s to r y  d id  I  th in k  to  a s k ;  
who was th e  enemy, anyw ay; was i t  human o r  
n o t?

* * *

The p re s e n c e  o f  'One C lay  F o o t ' w ould be 
enough to  g iv e  d i s t i n c t i o n  to  any c o l l e c t i o n  
o f  new s h o r t  s t o r i e s .  A lie n  W orlds does n o t 
s to p  t h e r e ,  how ever.

C h e rry  W i ld e r 's  c o n t r i b u t i o n ,  'Odd iiian 
S e a r c h ',  i s  th e  b e g in n in g  o f  a fo r th c o m in g  
n o v e l ,  b u t i t  i s  a s u f f i c i e n t l y  h a u n t in g  
p ie c e  on i t s  own. C a l i f o r n i a  h as  d is a p p e a re d  
in  a haze  o f  r a d i o a c t i v e  d u s t .  Out in  th e  
New M exican d e s e r t ,  a s m a ll  number o f  s t r a n g e  
s u r v iv o r s  l i v e  in  a d is u s e d  l a b o r a to r y .  The 
m ain c h a r a c t e r  s e e s  h im s e l f  a s  an o u t s i d e r  
in  t h e  s e t t l e m e n t ,  a l th o u g h  i t  i s  o n ly  l a t e  
in  th e  s to r y  t h a t  th e  o th e r s  t r e a t  him t h i s  
way b e c a u se  he i s  a r o b o t ,  n e t  a  human. But 
i t  was o n ly  b e c a u se  he was a r o b o t  t h a t  he 
s u r v iv e d  a t  a l l .  He i s  a l s o  w e ll ' b u i l t  f o r  
s e a r c h in g  in  th e  d e s e r t  f o r  o th e r  p o s s i b le  
s u r v iv o r s  o f  th e  c a t a s t r o p h e .  He f i n d s  some 
-  and th e y  s h a n g h a i him and s t e a l  h i s  v e
h i c l e .  A g ain , he w i l l  s u r v iv e  b e c a u se  h i s  
a n a to m y .is  m e ta l .  H ow ever, he h as  found  o u t 
enough a b o u t h im s e lf  and o th e r  p e o p le  to  g iv e  
him a f e e l i n g  o f  h u m a n ity . The s to r y  i s  t o l d  
from  th e  v ie w p o in t o f  somebody who d o es n o t 
q u i t e  know w hat i s  g o in g  on ( a l th o u g h  we do) 
and rem in d s  me r a t h e r  o f F r i t z  K e ib e r 's  
aw a rd -w in n in g  s t o r i e s ,  'S h ip  o f  Shadow s' and 
'Gonna R o ll t h e  B o n e s '.

At a b o u t t h i s  p o in t  when I  was t y p e s e t t i n g ,  
I  r e a l i s e d  t h a t  P a u l C o l l in s  had p a s se d  an 

im p o r ta n t  h u r d le  w ith  A lie n  W orlds: now w e l l -  
known A u s t r a l i a n  w r i t e r s  a r e  se n d in g  him 
s t o r i e s  w hich th e y  c o u ld  have s o ld  in  US o r  
E n g lis h  m a rk e ts .  So P a u l 's  r e g u l a r s  a r e  im
p ro v in g  a t  t h e  same tim e  a s  he i s  a t t r a c t i n g  
such  w r i t e r s  a s  D avid Lake and C h e rry  ’w i ld e r .  
T h ere  i s  an a i r  o f  s e l f - c o n f i d e n t  p r o f e s s io n 
a l is m  a b o u t th e s e  s t o r i e s  w hich was so ob
v io u s ly  m is s in g  in  t h e  f i r s t  two v o lu m es.

* * ♦

P a u l h a s  a lw a y s  p u b l is h e d  a few s t o r i e s  by 
n o n - A u s t r a l ia n  w r i t e r s .  D a r r e l l  S c h w e i t z e r 's  
work h a s  n e v e r  im p re sse d  me b e fo re  now, b u t 
h i s  ' I n t o  th e  Dark L and ' i s  my se co n d  f a v o u r 
i t e  s to r y  i n  A lie n  W orld s. I t  b e g in s  a s  a 
c o n v e n t io n a l  sw o rd -a n d -s o ro e ry  y a r n ,  w ith  
th e  h e ro  t r y i n g  to  sav e  th e  kingdom and a l l  
t h a t .  But he can  a c h ie v e  h i s  g o a l  o n ly  by 
r i d i n g  i n t o  th e  Land o f  D eath  i t s e l f .  Com
p a r i s o n s  w ith  Le G u in ' s The F a r th e s t  S hore 
a r e  i n e v i t a b l e .  D a r r e l l  c h o o ses  q u i t e  new 
im ages f o r  h i s  d e a th  la n d s c a p e ,  and I  found  
them o r i g i n a l  and  c h i l l i n g .  The e n d in g  o f  
th e  s to r y  i s  g r e a t .

From Canada comes T e rry  G reen ’(w hose r e 
v iew s a p p e a r  i.- SFCuand’., S u p e rso n ic  S n a i l ) .  
As f a r  a s  I  can  rem em ber, my c o rre sp o n d e n c e  
w ith  T e rry  began  when we fo u n d  we w ere b o th  
P h i l  D ick f a n s .  In  'J a p a n e s e  T e a ',  T e rry  h as  
w r i t t e n  a r a r e t y : a s to r y  w hich p ay s  t r i b u t e  
to  a n o th e r  w r i t e r  ( i e ,  D ic k ) ,  b u t h a s  i t s  
own v ie w p o in t .  T h e r e 's  no way o f  r e c a l l i n g  
th e  s p i r i t  o f  P h i l  D ic k 's  f i c t i o n  w ith o u t i n 
d u c in g  a f e e l i n g  r e a l  t e r r o r  a s  w e l l .
T e rry  c h o o ses  th e  t e r t i a r y  e d u c a t io n a l  sy stem  
a s  a f i t  s t a g e  f o r  a t e r r o r  s to r y . .

* * *

And, a s  u s u a l ly  .happens when t a l k i n g  a b o u t 
a n t h o lo g ie s ,  I 'm  l e f t  w ith  q u i t e  a few  s t o 
r i e s  w hich I  l i k e d  a l o t ,  b u t  w hich I  can 
h a rd ly  sum m arise q u i c k ly  w ith o u t d o in g  them 
an i n j u s t i c e .  B r i e f l y :

D avid  K ing , frcm  W estern  A u s t r a l i a ,  i s  
s t i l l  e ig h te e n  y e a r s  o l d ,  b u t h i s  'S k y w o r ld ' 
shows a c o n c is e n e s s  o f  form  and o r i g i n a l i t y  
o f  m ain ir .a g e  t h a t  many o th e r  w r i t e r s  w ould 
en v y . A s to r y  w ith  a good s t i n g - i n - t h e - t a i l .

Rob G e r r a n d 's  'S c e n e s  from  a M a rr ia g e ' 
w ould have been- much b e t t e r  i f  Rob had n o t 
a d o p te d  a s t y l e  a l r e a d y  worn to  t h r e a d s  by 
M alzberg  and S i lv e r b e r g .  T h is  s t y l e  -  
p r e s e n t  t e n s e ,  e x t e r i o r  d e s c r i p t i o n  -  p la c e s  
th e  r e a d e r  sc  o u t  o f  sym pathy w ith  th e  c h a r 
a c t e r s  t h a t  i t  seem s a s  i f  Rob i s  j e e r i n g  
a t  th em . I n s t e a d ,  h e 's  r e a l l y  w r i t i n g  a 
m odest l i t t l e  jo k e ,  w hich sh o u ld  have been 
more e f f e c t i v e .

'W ith in  th e  S ou l L ie s  W aking' i s  n o t  th e  
b e s t  Van I k in  s to r y  I 'v e  r e a d ,  b u t  i t  i s  t h e
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m ost c o n c is e .  Van s t i l l  a p p e a rs  to  b e l i e v e  
t h a t  a  w r i t e r  can make a r e a d e r  f e e l  p a r 
t i c u l a r  e m o tio n s ' s im p ly  by u s in g  e m o tio n a l 
w ords. A b i t  o f  u n d e r s ta te m e n t  c o u ld  have 
h e lp e d  t h i s  s to r y  a l o t .

•Who K i l le d  Cock R o b in ? 1 , by D avid L ake , i s  
w e l l - w r i t t e n ,  b u t a b i t  d u l l  i f  you g u e s s  
th e  e n d in g . Even i f  you d o , i t ' s  a n ic e  
romp o f  an a d v e n tu re  s t o r y .

And l 'o t s  of- p e o p le  I 'v e  s to l e n  to  en jo y  
John C l a r k 's  'C h o c o la te  Sundae H e i s t ' .  In  
one w ay, ' - i t ' S- j u s t  a jo k y  a n e c d o te ,  But 
i f  you c a tc h  t h e  Q ueensland  r e f e r e n c e s ,  i t  

becom es i r r e s i s t i b l e .  (Jo h n  i s  a n o th e r  
v e te r a n  o f  th e  "1975 W orkshop .)

W rit in g  a b o u t t h i s  book-becom es n e a r ly  a s  
lo n g -w in d ed , a s  t y p e s e t t i n g  i t .  I t ' s  enough 
to  say  t h a t  P a u l C o l l in s  (an d  Rowena C ory , 
s in c e  I 'm  n e v e r  q u i t e  s u r e  how much sh e  i s  
d i r e c t l y  in v o lv e d  in  th e  e d i t i n g )  now h a s  a 
r e g u l a r  w in n e r on h i s  h a n d s . D e t 's  hope th e  
W orlds s e r i e s  becom es th e  b a s i s  o f  ‘a r e a l  
A u s t r a l i a n  s  f  in d u s t r y .

From Page 16
So i t  can be d o n e . I t ' s  a  s h o e s t r in g  e f f o r t  
and p ro b a b ly  a  b r u t a l l y  dem anding o n e , o u t 
l ^ c a l  w r i t e r s  a r e b e n g  p u b l is h e d  and p a id ,  
and l o c a l  a r t i s t s  -  n o ta b ly  M ich ae l Payne 
and S tep h e n  C am pbell -  a r e  p r o v id in g  th e  i l 
l u s t r a t i o n s  and j a c k e t s .

T here  i s  much d is a g re e m e n t a b o u t t h e  q u a l 
i t y  o f  th e  s t o r i e s  and. some l e s s - t h a n - g e n t l e -  
manly c r i t i c a l  i n f i g h t i n g  b u t ,  w h ile  t h e r e  
can be no dou b t t h a t  in  some a r e a s  P a u l has  
more e n th u s ia sm  t h a n . e x p e r t i s e ,  t h e  th in g  i s  
b e in g  d o n e . He t e l l s  me p r o f i t a b l e  r e s u l t s  
a r e  b e g in n in g  to  show , so t h e  end i s . n e t  y e t .

PETER KNOX

B o g g le ’

As i f  i t  w ere n o t enough t h a t  one s t a r r y -  
eyed  in n o c e n t  sh o u ld  b ra v e  th e  d re a d e d  Aus
t r a l i a n  m agaz ine  t r a d e ,  a n o th e r  s tu c k  h i s  
h o p e fu l  head  r u t  in  S ydney. In  1977 , P e te r  
Knox f lu n g  c a u t io n  and  common s e n s e  to  th e  
w inds and  p ro d u ced  th e  f i r s t  i s s u e  o f  B ogg le . 
I f ,  l i k e  me, you f i n d  th e  t i t l e  a m ite  d i s 
c o n c e r t in g ,  r e s t  a s s u re d  t h a t  t h e r e  a r e  
p e o p le  who l i k e . i t  and ra c e , to  th e  d e fe n c e  
a t  th e  f a i n t e s t  h in t  o f  c r i t i c i s m .

P e t e r ' s. w r i t e r s  w ere draw n from  much th e  
same l i s t  a s  P a u l ' s ,  w ith  a few  f r e s h  nam es. 
He a l s o  a p p l ie d  f o r  L i t e r a t u r e  B oard a s s i s 
t a n c e ,  b u t d id  n o t g e t  i t ,  so h i s  p u b l i c a 
t i o n  h a s  been  e n t i r e l y  s e l f - f i n a n c e d ,  The 
man j u s t  h a s  t o  be a c l o s e t - m i l l i o n a i r e ,  o u t 
o f  h i s  m ind , c r  a D e d ic a te d  Fan D oing H is 
B i t  F o r S c ie n c e  F i c t i o n .  I  th in k  i t ' s  t h e  
l a s t  b e c a u s e ,  in  s p i t e  <~f s e tb a c k s  and d i s 
a p p o in tm e n ts ,  he i s  s t i l l  p ro d u c in g .

The o r i g i n a l  p la n  f o r  f o u r  i s s u e s  a y e a r  
f a i l e d ,  a s  such  p la n s  -do in  th e  m ost p r o f e s 
s i o n a l l y  backed  and fu n d ed  o r g a n i s a t i o n s ;  to  
d a t e ,  o n ly  t h r e e  i s s u e s  have a p p e a re d ,  b u t a 
f o u r th  i s  on t h e  way.

L e t me q u o te  from  P e t e r ' s  answ er to  my r e 
q u e s t  f o r  d e t a i l s :
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'When I  to o k  i t  (No 4) to  my u s u a l ,  
p r i n t e r  f o r  a q u o te  (on a much l a r g e r  
i s s u e )  I  was th row n f i g u r e s  l i k e  31000 . 
A f te r  much d e a l in g  w ith  F a t e ,  I  fo u n d  
m y se lf  th e  p ro u d  owner o f  a secondhand  
o f f s e t  p r i n t i n g  m ach in e . (L o g ic : I  
bough t i t  f o r  3 1 0 0 0 .)  The b loody  th in g  
was more t r o u b le  th a n  i t  was w o rth , and 
i t  d ie d  o f  n a t u r a l  c a u s e s  a few  m onths 
l a t e r  w ith  th e  i s s u e  s t i l l  u n f in i s h e d .  
F a te  s te p p e d  in  a g a in  ( t h e  J e s t e r )  and 
I  fo u n d  m y se lf  t h e  p roud  ow ner o f  a 
b ra n d  new p r i n t i n g  m achine and a p r i n t i n g  
b u s i n e s s . . .  I  s t i l l  own th e  p r i n t i n g  
m a ch in e , th e  b u s in e s s  i s  d e f u n c t ,  and  I ’m 
t r y i n g  d e s p e r a te ly  to  f i n i s h  p r i n t i n g  
B oggle from  my la u n d ry  a t  home. I 'm  a 
d i l l ,  b u t I  b e l i e v e  in  t h i s  b loody , th in g !  
T h ere  w i l l  be f u t u r e  i s s u e s .

The mind B o g g le s .
H ere i s  a f u r t h e r  q u o ta t io n  on P e t e r ’s  

p o l ic y  and a im s w h ich , u n le s s  I ’m b a d ly  o f f  
b ea m ,’ p r e t t y  w e l l  r e p r e s e n t s  P a u l C o l l i n s '  
e x p e r ie n c e  and id e a s  a s  w e l l :

B ogg le i s  s u b t i t l e d  'A Forum f o r  t h e  
D evelopm ent .o f A u s t r a la s ia n  S c ie n c e  F i c 
t i o n  W r i t in g ' ,  and i s  h e re  to  h e lp  th e  
unknowns in  th e  f i e l d .  I 'v e  been in  l o t s  
o f  t r o u b l e  w ith  some o f  t h e  s f  c r i t i c s  
f o r  w hat th e y  te rm  my 'p u b l i c a t i o n  a t  any 
p r i c e '  p o l i c y ,  b u t I  f i r m ly  b e l i e v e  t h e r e  
i s  an A u s t r a l i a n  w r i t in g  s c e n e  to  be u n 
c o v e re d .  Rough a s  g u ts  a t  t h e  m o m e n t...  
b u t h e r e  j u s t  th e  s a m e . . .  I ' l l  be th e  
f i r s t  t o  ad m it t h a t  my c o n t r i b u t o r s  have 
a lo n g  way to  g o . Nobody was w i l l i n g  to  
s t a r t  a m agazine  b e c au se  th e  s ta n d a r d  o f  
w r i t in g  w a s n 't  up to  p u b l i c a t i o n . . .  I t  
may be some tim e  b e f o r e  B oggle can  b o a s t  
w o r ld -s c a n d a rd  c o n t e n t ,  b u t a t  l e a s t  i t ' s  
b o u g h t a  t i c k e t ,  and w ith o u t one t h e r e 's  
no hope o f  w in n in g  th e  l o t t e r y  ( o ld  Aus
t r a l i a n  f o lk  t a l c ) .

* * *
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As a c r i t i c ,  I  p r e f e r  to  say  n o th in g  o f  
B oggle o r  Void P u b l i c a t io n s '1 a n t h o lo g ie s ,  
b u t p le a s e  b e a r  in  mind t h a t  th e y  a r e  s e l l i n g ,  
t h a t  t h e r e  a r e  p e o p le  who l i k e  th e  s t o r i e s ,  
t h a t  l o c a l  w r i t e r s  a r e  f i n d in g  a m a rk e t ,  t h a t  
e x p e r ie n c e  is .  im p ro v in g  b o th  th e  e d i t o r s  and 
t h e i r  p ro d u c t -  and t h a t  we c r i t i c s  may f in d  
t h a t ,  in  t h e  lo n g  r u n ,  wo a r e  t a l k i n g  o n ly  to  
o th e r  c r i t i c s ,  w h ile  r e a d e r s h ip  sw allow s i t s  
p la c e b o s  r e g a r d l e s s .  One can o n ly  w ish  su c 
c e s s  to  th o s e  who o p e r a te  in  th e  t e e t h  o f  th e  
g a l e .

VAN IKIN

S c ie n c e  F i c t i o n ;  A Review o f
S p e c u la t iv e  L i t e r a t u r e

The t h i r d  m agaz ine  i s  a v e ry  d i f f e r e n t  k e t t l e  
o f  f i s h .  I t  i s  n o t d e d ic a te d  t o  p u b l i c a t io n  
o f  f i c t i o n  -  though  some a p p e a r s  -  b u t t o  th e  
d i s c u s s io n  o f  s c ie n c e  f i c t i o n .  A p p r o p r ia te ly ,  
i t  i s  c a l l e d  S c ie n c e  F i c t i o n :  A Review o f  
S p e c u la t iv e  L i t e r a t u r e , and i s  p u b l is h e d  and 
e d i t e d  by Van I k in  o f  th e  E n g lis h  D epartm en t 
a t  th e  U n iv e r s i ty  o f  S ydney , and  aim s h ig h .

P le a s e  d o n 't  s a y , 'Ho hum, a n o th e r  b loody  
Eng. L i t .  academ ic  a t  o u r  t h r o a t s ,  w aving h i s  
d e g re e  and q u o tin g  A v e r r h o e s . ' I t  i s n ' t  so ; 
i t  i s  n o t a U n iv e r s i ty  p u b l i c a t i o n .  The 
m agazine  h as  been w h o lly  f in a n c e d  by Van 
I k in  w i th ,  a s  he s a y s ,  ' t h e  h e lp  o f  an o cc a 
s io n a l  a d v e r t i s e m e n t '.  Though i t s  b ia s  i s  
l i t e r a r y ,  i t s  to n e  i s  d e te rm in e d ly  on th e  
s id e  o f  common s e n s e  and i n t e l l i g i b i l i t y .  
V a n 's  own w r i t in g  o f  s f  no d o u b t h e lp s  keep 
h i s  p e r s p e c t i v e s  en l i n e .

Vol I ,  No 1 a p p e a re d  i n  J u n e ,  1977 , and 
p u b l i c a t i o n  h a s  been  i n e v i t a b l y  sp a sm o d ic , 
w ith  No 3 to  hand in  1979 and No 4 p ro m ised  
in  q u ic k  t im e .  S in ce  Van was e d i t i n g  th e  
SUSFA m a g az in e , Enigm a, w r i t in g  a d e g re e  
t h e s i s ,  p ro d u c in g  f i c t i o n  and a r t i c l e s ,  and 
g e t t i n g  m a r r ie d  th ro u g h o u t t h i s  p e r io d ,  one 
may n o t o n ly  f o r g i v e ,  b u t e x p re s s  some awe a t  
h i s  m anaging i t  a t  a l l .

The l a t e s t  i s s u e  r u n s  to  15^ p a g e s ,  i s  
p r i c e d  a t  5f1.7O (a b o u t 95p a t  p r e s e n t  ex 
c h a n g e ) , c o n t a in s  an a u th o r - in t e r v i e w ,  v e r s e  
by Bob B e a le  and Roger Z elazn y  ( s n a r e d ,  no 
d o u b t,  w h ile  he was in  A u s t r a l i a  l a s t  y e a r ) ,  
a r t  work by V a n 's  b r o th e r ,  Dane I k i n ,  some 
s o l i d  r e v ie w in g ,  an e d i t o r i a l  and a  l e t t e r  
s e c t i o n ,  two f i c t i o n  i te m s  (o n e  by o p p o s i t io n  
e d i t o r  P e te r  K n o x !), and  T e rry  D o w lin g 's  
2 8 ,0 0 0 -w o rd  ( I  k id  you n o t)  a r t i c l e  on Ja c k  
V ance. The a r t i c l e  i s  i l l u s t r a t e d  w ith  a 
p o r t f o l i o  o f  V a n c ifu l  c r e a t u r e s  by G eoff 
P o l l a r d .  T h is  p ie c e ,  'T he A rt o f  X en o g ra p h y ', 

h a s  been s o ld  to  a US p u b l i s h e r  f o r  a 
book o f e s s a y s  on V ance, so th e  t e n t a c l e s  
a r e  r e a c h in g  o u t .

Van t e l l s  me th e  n e x t  p r i n t  ru n  w i l l  be 
1000 c o p ie s .  Good! He a l s o  s a y s  t h e r e  w i l l  
be a t  l e a s t  t h r e e  more i s s u e s  in  197 9 . I  
d o n 't  b e l i e v e  a word o f  t h a t ;  I  o n ly  hope to  
be p ro v ed  w rong .

T h is  i s  a p r o f e s s io n a l  p r o d u c t .  I t  to o k  
e i t h e r  c o u ra g e  o r  to u c h in g  f a i t h  to  s t a r t  i t  
in  a c o u n try  whose 'e s t a b l i s h m e n t '  i s  n o t 
a n t i - s  f ,  b u t v e ry  wary o f  i t .  I t  d e s e r v e s  
s u c c e s s .

NORSTRILIA PRESS

P h i l ip .K  D ick ; E l e c t r i c  S hepherd  
The A l te re d  I
The View from  th e  Edge 
Moon in  th e  G round

Now f o r  th e  f i n e s t  f lo w e r  o f  o u r  p r o f e s 
s io n a l  fandom :

N o r s t r i l i a  p r e s s  i s  owned and o p e r a te d  by 
lo n g - t im e  f a n s  C arey H a n d f ie ld ,  Rob G e rra n d , 
and B ruce G i l l e s p i e ,  and i s  named in  g enu 
f l e x i o n  to  C o rd w ain er S m ith .

N o r s t r i l i a  P re s s  a r o s e  a t  l e a s t  p a r t l y  
th ro u g h  B ruce G i l l e s p i e 's  d e s i r e  to  c o l l a t e  
th e  b e s t  a r t i c l e s  from  SFC f o r  a w id e r  pub
l i c  a n d , p re su m a b ly , a h i s t o r i c a l l y  m inded 
f a n - p o s t e r i t y .  From th e  b e g in n in g ,  C arey 
H a n d f ie ld  h a s  ru n  th e  a c t u a l  p r o d u c t io n  and 
d i s t r i b u t i o n  s id e  o f  th e  b u s in e s s .  Rob G er
ra n d  becam e a p a r tn e r  in  1977.

The i n t e n t i o n  seem s to  have s u f f e r e d  a se a  
ch a n g e , th o u g h  i t  s u r f a c e s  o c c a s io n a l ly  in  
c o n v e r s a t io n ,  b u t th e  f i r s t  p u b l i c a t i o n ,  
P h i l i p  K D ic k ; E l e c t r i c  S hepherd  (1 9 7 5 ; 106 
pp ; » 6 ) , was in d e e d  l i f t e d  from  th e  p a g e s  o f  
SFC. I t  was d eck ed  o u t  w ith  a b ib l i o g r a p h y ,  
an in d e x , an i n t r o d u c t io n  by R oger Z e la z n y , 
and an i n t r i g u i n g l y  e e r i e  w rap aro u n d  co v e r 
e x e c u te d  by th e  t a l e n t e d  I r e n e  Pagram . The 
a r t i c l e s  in c lu d e d  t h r e e  o f B r u c e 's  »wn r e v e r 
e n t  sa laa m s to  h i s  f a v o u r i t e  a u th o r  (an d  why 
n o t ? ) ,  t o g e th e r  w ith  S ta n is la w  L em 's i l l -  
tem p ered  a n d , I  t h in k ,  i l l - a d v i s e d  a t t a c k  on 
w e s te rn  s f  w hich B ruce a p p e a rs  to  have p e r 
m i t te d  b e c a u se  P h i l i p  D ick  a lo n e  was e x c e p te d  
from  u n iv e r s a l  e x c o r i a t i e n .

To p r e v e n t  th e  beck becom ing s im p ly  a D ic k -  
i s - m a r v e l l c u s  f e s t i v a l ,  B ruce needed  a s c u r -  
p u ss  to  s p i t  in  th e  i d o l ' s  e y e , so I  was un
e r r i n g l y  s e l e c t e d  to  w r i t e  th e  m ost u n p o p u la r  
e s sa y  in  th e  vo lum e. I  a lw ay s g e t  th e s e  
i c o n - b u s t i n g ,  v i l l a i n - i n - c h i e f  r o l e s  a n d , to  
t e l l  th e  t r u t h ,  I  r a t h e r  e n je y  th em .

At any r a t e ,  N o r s t r i l i a  P r e s s '  f i r s t  book
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was a c r i t i c a l  s u c c e s s  and f u l l y  co m p eten t 
in  d e s ig n  and p ro d u c t io n .

B r u c e 's  p la n s  f o r  im m o r ta l is in g  SFC w ere 
t h r u s t  a s id e  by th e  e r u p t io n  o f  U rsu la  Le 
Guin o n to  th e  l o c a l  sc en e  in  t h a t  same y e a r ,  
by th e  w ild  s u c c e s s  o f  h e r  w orkshop , and by 
th e  d e c is io n  to  p ro d u ce  th e  w orkshop book , 
The A l te r e d  I .  The book was a  s u c c e s s  w ith  
r e a d e r s  and c r i t i c s ,  and r i g h t s  w ere s o ld  to  
B e rk ley  Books (USA) f o r  a sum t h a t  p a id  o f f  
th e  com p an y 's  c r e d i t o r s  and l e f t  money in  
hand f o r  th e  n e x t  p r o d u c t io n .

T h is  was The View from  th e  Edge w h ich , 
l im i t e d  so f a r  to  A u s t r a l i a n  d i s t r i b u t i o n  
o n ly ,  h a s  n o t y e t  p a id  f o r  i t s e l f .  E f f o r t s  
to  f i n d  d i s t r i b u t i o n  o u t l e t s  in  E ng land  and 
A m erica have been u n p r o d u c t iv e ,  b u t t h e  p a r t 
n e r s  a r e  n o t  d o w n h e a rte d . They a r e  a l r e a d y  
busy w ith  a n o v e l ,  Moon in  t h e Ground ( r e 
v iew ed in  t h i s  i s s u e  o f  SFC ), by K e ith  
A n t i l l ,  and my l i t e r a r y  a n te n n a e  a r e  a q u iv e r  
to  r e p o r t s  t h a t  i t  i s  a h ig h - q u a l i t y  b o ck .

George Turner: SCIENCE FICTION IN AUSTRALIA

George Turner: SCIENCE FICTION IN AUSTRALIA
From N o r s t r i l i a  P r e s s ,  I  e x p e c t no l e s s .  

I  b e l i e v e  t h e r e  i s  a l s o  a n o th e r  n o v e l  in  
th e  o f f i n g ,  b u t everybody  i s  b e in g  t i g h t -  
l ip p e d  a b o u t i t .

* * *

The b? m oney, i f  i t  can  g e t  i t s e l f  backed  
by s f  e x p e r t i s e ,  h a s  th e  b e s t  ch an ce  o f  
m aking p u b l is h ih g  h i s t o r y  h e r e ,  b u t i t  i s  my 
hope t h a t  N c r s t r i l i a  P r e s s ,  w hich h as  t h e  
s f  e x p e r t i s e  b u t n o t y e t  th e  money, w i l l  
whip th e  p r i z e  from  u n d e r th e  o l d e r - e s t a b 
l i s h e d  n o se s  who d e s e r v e  t o  l o s e  i t  b e c a u se  
th e y  w o n 't  b o th e r  t o  l e a r n  th e  t r a d e .

Rob G erran d  i s  a l s o  c o m p ilin g  and e d i t i n g  
an a n th o lo g y  o f  o r i g i n a l  A u s t r a l i a n  s  f ,  
T ra n s m u ta t io n s , w hich  w i l l  be p u b l is h e d  in  
c o l l a b o r a t i o n  w ith  ( j e ,  f in a n c e d  by) a n o th e r  
l o c a l  f i r m ,  C u tback  P r e s s .  '

< • * "

Continued on Page 28

BY OUR FRUITS■..

Bruce Gillespie
discusses

The View From the Edge:
A Workshop of Science Fiction Stories

edited by George Turner
(Norstrilia Press; 1977; 124 pp; $4)

I  su p p o se  t h a t  w hat I  f e a r  m ost in  th e  w orld  
( a p a r t  from  p h y s ic a l  d a n g e r s ,  o f  c o u r s e )  i s  
th e  a c t  o f  s i t t i n g  down in  f r o n t  o f  a ty p e 
w r i t e r ,  w ith  a b la n k  p ie c e  o f  p a p e r  in  i t ,  
and a t te m p t in g  to  w r i t e  a  p ie c e  o f  p ro s e  
f i c t i o n .

So c o n s t a n t .h a s  been t h i s  f e a r  in  my l i f e  
t h a t  I 'v e  w r i t t e n ,n «  more th a n  f o u r  o r  f i v e  
s t o r i e s  d u r in g  th e  l a s t  f i f t e e n  y e a r s  -  and 
two o f  th e s e  w ere w r i t t e n  a t  a  w r i t e r s '  
w orkshop .

why th e  f e a r ?  Why n e t  a s i m i l a r  f e a r  o f  
w r i t in g  re v ie w s  o r  f a c t u a l  a r t i c l e s ,  w hich i s  
one o f  th e  many ways I  have e a rn e d  my l i v i n g  
d u r in g  r e c e n t  y e a r s ?  A s im p le  d i f f e r e n c e ,  

r e a l l y .  By th e  tim e  I  g e t  a ro u n d  to  w r i t in g  
an a r t i c l e ,  i t  h a s  a l r e a d y  w r i t t e n  i t s e l f  in  my 
h e a d . A ll  th e  r e a l  d e c i s i o n s  a b o u t t h e  form  
and s t y l e  o f  t h e  a r t i c l e  a r e  d e c id e d  by th e  
n a tu r e  o f  th e  m a te r i a l  b e in g  r e s e a r c h e d .  A ll 
th e  h a rd  work i s  in  t h e  r e s e a r c h ,  w hich i s  
e a s y ,  even i f  e n d l e s s ly  t im e -c o n su m in g .

Comes w r i t in g  f i c t i o n  -  s e a r c h  you r n o te s :  
n o th in g .  No m a te r i a l  to  work w ith  I A ll  th e  
d e c i s io n s  y e t  t o  be made.

No, t h a t ' s  n o t r i g h t .  T h ere  i s  a huge 
a r e a  o f  m a te r i a l  w hich i s  w a i t in g  t o  be 'w r i t t e n  
u p ' .  I t ' s  t h e  i n s i d e  o f  o n e 's  own m ind . The 
c o n te n ts  o f  th e  s u b c o n s c io u s ,  a s  some w ould 
s a y .  But t h a t  a r e a  i s  l i m i t l e s s . . .  o r  i s
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t h e r e ,  p e r h a p s ,  n o th in g  th e r e ?  You re a c h  
th e  b r in k  o f  th e  c l i f f  w hich lo o k s  o u t o v e r  
th e  t e r r i t o r y  o f  co m p le te  u n c e r t a i n t y ,  o n e 's  
own mind -  and lo o k  f o r  a p a th ;  any p a th .  No 
more d i f f i c u l t  o r  f r i g h t e n i n g  t a s k  in  th e  
w o rld .

And t h a t  i s  why I 'v e  t r i e d  w r i t in g  f i c t i o n  
o n ly  when I 'v e  had some c e r t a i n t y  a b o u t w hich 
p a th  to  f o l lo w .

But somehow th in g s  a r e  d i f f e r e n t  a t  a W r i t e r s '  
W orkshop. I 'v e  been to  o n ly  one -  th e  "1975 
Workshop ( ' t h e  Le Guin W orkshop ', a s  G eorge 
T u rn e r  c a l l s  i t ) .  I t  was one o f  th e  v e ry  
g r e a t e s t  w eeks in  my l i f e  -  p e rh a p s  th e  
g r e a t e s t .  I 'v e  w r i t t e n  a l r e a d y  a b o u t t h a t  
e x p e r ie n c e  ( i n  SFC 4 4 /4 5 ) ,  and o f  c o u rs e  you 
can re a d  l e t s  more from  a l l  th e  p a r t i c i p a n t s  
in  The A l te re d  I .  What I  remember m ost now 
i s  t h a t  am azing e x p e r ie n c e  o f  c o n q u e r in g , 
f o r  a  week a t  l e a s t ,  th e  g r e a t  f e a r  o f  w r i t 
in g  f i c t i o n .  T h e r e 's  th e  s im p le  f a c t  t h a t  
everybody  a ro u n d  i s  s i t t i n g ,  t y p in g ,  f o r  
h o u r a f t e r  h o u r .  You t r y  f o r  an i d e a ,  and 
t r y  f o r  an i d e a ,  th e n  g iv e  up f o r  a w h ile ,  
t h e n . . .  th e  s to r y  b e g in s .  You have no g u a ra n 
t e e  t h a t  you can go from  one s e n te n c e  to  
a n o th e r .  Y et th e  s e n te n c e s  keep  f o l lo w in g ,  
and you can s e e  th e  end o f  th e  s t o r y ,  and 
th a n  i t  i s  f i n i s h e d .  I t ' s  one o 'c lo c k  in  
th e  m orning and you m igh t have tim e  to

f i n i s h  th e  seco n d  d r a f t  in  t im e  to  g e t  some 
s le e p  b e fo re ' th-e d i s c u s s io n  . s e s s io n s  b eg in  
th e  n e x t ’ m o rn in g . And you keep  w ondering  a t  
th e  'id e a s  f l o a t i n g  a ro u n d  you , how everybody  
i s  f e e d in g  id e a s  to  everybody  e l s e  w ith o u t 
much b e in g  s a i d .  T e le p a th y ?  'T o g e th e r n e s s '?  
Or j u s t  a p r o c e s s  a s  m y s te r io u s  as- th e  m ost 
m y s te r io u s  p r o c e s s  o f . a l l  -  w r i t in g ?

* * *

Qne p ro d u c t  o f  my f e a r  o f  w r i t in g  h as  been  
my e n th u s ia sm  f o r  becom ing in v o lv e d  in  a lm o s t 
ev e ry  o th e r  p ro c e s s  o f  t r a n s f e r r i n g  p ie c e s  
o f  f i c t i o n  from  th e  hand o f  th e  w r i t e r  to  
th e  hand o f  th e  b o o k -b u y e r . In  '197 5, Carey 
H a n d f ie ld  and I  fo rm ed N o r s t r i l i a  P r e s s ,  and 
Rob G erran d  jo in e d  u s in  1977; a f t e r  a l r e a d y  
le n d in g  us a c o n s id e r a b le  am ount o f  money to  
c o n t in u e  o p e r a t i o n s .  The w hole p ro c e s s  w ent 
a s ta g e  f u r t h e r  a t  th e  end c f  "1978. N o r s t r i 
l i a  P re s s  h i r e d  an IBM Com poser, and I  began  
t y p e s e t t i n g  o u r  f o u r th  book , Moon in  th e  
Ground (m ere on t h a t  l a t e r ) .  T here  have 
been  ch an g es in  d i r e c t i o n ,  and I  c a n ' t  say  
I 'v e  ap p ro v e d  o f  a l l  o f  them . I  would have 
l i k e d  to  c o n t in u e  t h e  'B e s t  o f  SFC' s e r i e s ;  
b u t The A l te re d  I  j u s t  had to  be p u b l is h e d  
in  th e  way i t  has  b e e n . ( I t  h a s  been o u r  
o n ly  f i n a n c i a l  s u c c e s s  so f a r . )

The o d d i ty  among o u r  f o u r  books p u b l is h e d  

so f a r  has been The View from  th e  E dge, b ased  
on th e  1977 Monash W r i t e r s '  W orkshop. I  can 
d i s c u s s  th e  book w ith  seme d i s p a s s io n ,  s in c e  
I  had n o th in g  t o  do w ith  i t  u n t i l  I  r e c e iv e d  
a co p y , even though  i t  b e a r s  t h e  im p r in t  c f  
th e  company o f  w hich I  am a p a r t n e r .  I  
c o u ld  se e  no econom ic j u s t i f i c a t i o n  f o r  pub
l i s h i n g  i t  (an d  so f a r  i t  h a s  been  a  f i n a n 
c i a l  d i s a s t e r ) ,  and I  w ould have p r e f e r r e d  
to  g e t  on w ith  so m e th in g  new, r a t h e r  th a n  
a t te m p t  to  r e p e a t  th e  s u c c e s s  o f  The 
A l te re d  I .

I t  i s  p l a in  when r e a d in g  The View from  th e  
Edge t h a t  G eorge T u rn e r  had no i n t e n t i o n  o f  
f o l lo w in g  t h e  f o o t s t e p s  o f  an y o n e , n o t even 
Lee l a r d i n g  and  U rs u la  Le G u in . G iven th e  
t a s k  o f  e d i t i n g  a 's e c o n d  Workshop b o o k ',  
G eorge t r i e d  to  p u t i n t o  e f f e c t  some id e a s  
a b o u t w orkshops Which w ere d i f f e r e n t  from  
th o s e  shown in  The A l te re d  I .

I  d o n 't  Know w h e th e r he su c ce ed ed  o r  n o t .  
As I 'v e  s a i d ,  I 'v e  a lw a y s  f e l t  d i s t a n c e d  
from  Th.e View from  th e  E dge. C arey H a n d f ie ld  
h a n d le d  a l l  t h e  p r o c e s s e s  o f  p u b l i c a t i o n ,  
r a i s e d  th e  m oney, and w orked w ith  G eorge 
when n e e d e d . The c o v e r  i s  s p le n d id ,  b u t n o t 
i n v i t i n g .  The p r i n t  i n s i d e  i s  s m a ll  and p e r 
haps o f f p u t t i n g  to  many p e o p le .  The bock 
c o n ta in s  no 'b ig  nam es' e x c e p t th o s e  o f  t h e  
w r i t e r s - i n - r e s i d e n c e , C h r is to p h e r  P r i e s t ,  
Vonda M c In ty re , and G eorge T u rn e r  h im s e l f ,  
T h ere  m ust have been many p o t e n t i a l  b u y e rs  
who fo u n d  th e  book f o r b id d in g  and p u t i t  back 
on t h e  s h e l f ,

But a l l  t h e s e  th in g s  a r e  b e s id e  th e  p o i n t .  
In  h i s  e d i t i n g  o f  The View from  th e  E dge, 
G eorge h as  t r i e d  to  come to  some c o n c lu s io n s  
a b o u t th e  c r a f t  o f  f i c t i o n  i t s e l f , I f  th e  
r e a d e r  s e e s  some o f  th e s e  p o in t s  w h ile  r e a d 
in g  th e  book , th e n  G e o rg e 's  a im s w i l l  have 
been p u t i n to  e f f e c t ,  and th e  book w i l l  be a 
s u c c e s s  anyw ay,

I  have h e a rd  some p e o p le  d i s p u t e  th e  way 
in  w hich G eorge has i n t e r p o l a t e d  h i s  comments 
among th e  s t o r i e s  w hich w ere w r i t t e n  d u r in g  
th e  w orkshop . F i r s t  t h e r e 's  a s t o r y ;  th e n  
G e o rg e 's  com ment, A no ther s t o r y ;  a n o th e r  
comment. And th r e e  g e n e r a l  a r t i c l e s ,  one 
each  from  P r i e s t ,  M c In ty re , and T u rn e r , Some 
have found  i t  d i s c o n c e r t in g  'to  r e a d  a  s t o r y  
w hich h as  been th o ro u g h ly  e n jo y e d  -  o n ly  to  
f i n d  t h a t  G eorge h a s  p in p o in te d  e x a c t ly  w hat 
i s  wrong w ith  i t .  I  have th e  o p p o s i t e  p ro b 
lem : a f t e r  r e a d in g  a s to r y  l i k e  P ip  M a d d e rn 's  
'I g n o r a n t  o f  M a g ic ',  w hich I  f i n d  q u i t e  
in c o m p re h e n s ib le ,  even in  th e  r e v i s e d  v e r s io n  
in  Rooms o f  P a r a d i s e , G eorge show s t h a t  he 
knows j u s t  w hat i t .  i s  a l l  a b o u t .  And I  
s c r a t c h  my h e a d , go back  to  th e  s t o r y ,  and 
f i n d  I  s t i l l  c a n ' t  make head  o r  t a i l  o f i t .

But a g a in ,  t h i s  m is se s  th e  p o i n t .  G eorge . ... 
aim s to  c o v e r  a h o s t  o f  p ro b lem s a b o u t w r i t i n g .  
U s u a l ly  th e s e  a r e  p ro b lem s w hich h i t  b e g in n e r  
w r i t e r s  m ost s e v e r e ly .  I f  a  b e g in n e r  n e v e r  
s o lv e s  t h e s e  p ro b le m s , he o r  sh e  w i l l  n e v e r
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get very far. But if the beginner tries to • 
•write by the rules', no stories will ever 
be produced. The only solution is to show 
what has gone right in each story, and what 
has gone wrong.
Take a story like D W talker's 'Rat Stew'. 

It is a mystery story: the main character 
has been hired to do research in the micro
biology of proteins, but he has not been told 
the aim of the research. The head of the 
laboratory controls the researchers by an 
eccentric form of divide-and-rule, and strange 
thingS'-s,eem to happen to researchers once 
they have completed a two-yfear stint. The 
only key might be provided by' the wife of 
the laboratory head. And when all is revealed 
at the end, you scratch your head and say... 
is that all there is? When I finished read
ing the story, I could not pinpoint just what 
had gone wrong. I read George's note at the 
end of the story, showing me just what was 
right and wrong about 'Rat Stew'. And I 
could see that Walker could well become a 
very good writer indeed.

* * * *

of a different kind. Perhaps the best s f com
bines both kinds in the right proportions.

But new I'm starting to pontificate about 
the nature of writing and of science fiction. 
Perhaps George Turner does too much of that 
as well in this boo-k. But George always has 
something worthwhile to say. _ l. . '

* * *

Having gone back to The View from the Edge 
with some scepticism, I leave it with enthu
siasm. Not as much as I have for The Altered 
1 - but that will always be. the problem cf 
this book: it cannot escape being the second 
in a series. My enthusiasm is for the Work
shoppers, most of all. They managed to get 
over the fear of flying that I have still. 
Best of all, some of them have gone onto fur
ther writing (titles of which are mentioned in 
George's main article in this issue cf SFC). 
Even the people we haven't heard from since, 
such as Sharon Goodman and Malcolm English, 
could yet .re-emerge.
And the articles by George, Chris, and 

Vonda help to put a lot of things into per
spective. One paragraph, written by Chris
topher Priest, can be particularly helpful in 
keeping people like me writing:

...All the best fiction is an expression 
in one form or another cf the unconscious 
or subconscious mind. When writing fic
tion one should therefore allow the sub
mind a freer rein that one would allow it 
in other matters. Everything I said du
ring the workshop was, to some excent, a 
variation of this.

But the subconscious is only the real total 
of everything a writer is. So the message is: 
be everything that ycu really are. Which is 
a difficult' ta sk.

And that is where I started, so I had better 
finish.

The real problem with marketing The View from 
the Edge is that most of its potential buyers 
would not give a stuff about learning to 
write, or divining-the ins and outs of each 
story. They would just like to read a col
lection of good stories. Since there are 
few 'big names', there is little to guarantee 
this experience. A pity, because there are 
seme fine stories here, which do not even

- need George's notes.
My favourite story is Pip Maddern's 

'Silence'. It may be objected that pip is 
following a furrow already ploughed by Ursula 
Le Guin and Vonda McIntyre. (You might call 
it 'anthropological science fiction'.) Well, 
so are any number of writers in USA and Eng
land, and they are net doing it very well. 
The essence- of writing such a story is to see 
things from the viewpoint of the alien, which 
means really taking the imagination for a 
long, hard hike. In Pip's story, the aliens 
fear noise more than anything else. (On a 
clear night, they can even hear radio waves 
emitted by the stars.) The humans come to 
their planet in search of plunder - what else? 
They find a way to steal the 'treasure', but 
destroy it in doing so. And they fail simply 
because they have no imagination for per
ceiving an alien viewpoint. One of the very 
best s f stories for 1977.
My other favourite is Bruce Barnes' 'The 

Two Body Problem', which is a detective mys
tery rather than the kind of mystery raised 
by pip Maddern. To tell you much about it is 
to give away too much. George describes the 
difficulties in bringing this story into be
ing. It was worth the trouble.
24 SFC 55/56

Several people have made much of the fact 
that Sharon Goodman was only sixteen at the 
time of the 1977 iConash Workshop. (Which 
means she is eighteen or nineteen now, about 
the age when Isaac Asimov began selling 
stories.) Nothing has been heard of her 
since that Workshop, and that seems a pity. 
'Day Dreamer' is an extraordinary stery to 
come from anybody, and few successful writers 
are so good at sixteen. A girl has gifts of 
precognition; Sharon shows what this would 
actually be like for the girl and the people 
who are responsible for her. Nothing melo
dramatic at all; no breakthroughs in human 
possibilities. Just a lot of puzzled, hurt 
people. This is a type cf science fiction 
which I admire a lot. It's not like the 
science fiction of Pip Maddern, most of whose 
stories nave involved start.ling conceptual 
leaps. Instead, Sharon asks: What would it 
really be like if...? This takes imagination



TOO MUCH POWER FOR THE IMPOTENT

Bruce Gillespie discusses -

Moon in the Ground

by Keith Antill

(t'orstrilia Press; 1979; 220 pp; $11.95)

During the last few months, I have 
read Moon in the Ground gt least five 
times, mainly in the process of type
setting and publishing it. The fol
lowing is unique, I suspect: a long 
essay-by the publisher of a book ex
plaining why he (and the other part
ners of iJorstrilia Press) believe in 
the book sufficiently to risk a small 
fortune on it. A true believer's 
document? Of course but also the 
result of considerable examination of 
the text of Moon in the Ground to find 
out just how and why it is a fine 
novel:

♦ • '  •

Moon in  th e  - Ground i s  b a s i c a l l y  a m y ste ry  
s t o r y .  .(hat i s  P an d o ra?  what d o es  sh e  w ant? 
« h a t does sh e  o f f e r  hum anity  -  e v i l  o r  goo d , 
o r  so m e th in g  unknown in  p r e v io u s  human e x p e r 
ie n c e ?

The a b o r i g i n a l  t r i b e s  who l i v e d  a ro u n d  , 
A lic e  S p r in g s  c a l l e d  i t  a 'moon b a b y ' o r ,  
'moon in  th e  g r o u n d ',  an o b je c t  w ith  m agio 
p o w ers . At th e  b e g in n in g  o f  th e  n o v e l ,  Sam 
C aporn s e e s  i t  a s  a 'h u g e  s i l v e r  d i s c  s e t  in  
th e  b a r e  e a r t h ' .  A m erican s u r v e y o r s  fo u n d  i t  
and  d e c id e d  t h a t  i t  had an e x t r a t e r r e s t r i a l  
o r i g i n .  The US G overnm ent in c o r p o r a t e d  i t  
i n t o  i t s  n e tw o rk  o f  b a s e s  n e a r  A lic e  S p r in g s ,  
and  Caporn i s  head  o f  t h e  team  s tu d y in g  th e  
o b j e c t .  At th e  b e g in n in g  o f  t h e  n o v e l ,  i t  
h a s  done n o th in g  and  r e v e a le d  n o th in g .

'P a n d o ra ' i s  th e  n icknam e g? ven t o  t h e  mys
t e r i o u s  o b je c t  -  and i t  p ro v e s  to  be a p t .  
A ll  a t te m p ts  t o  'a r o u s e '  P an d o ra  have f a i l e d  
so  f a r .  From h i s  r e a d in g  oi' t h e  a b o r ig i n a l  
le g e n d  and  by p u t t i n g  2 and 2 t o g e th e r  to  
make 5 , C aporn t r i e s  an e x p e r im e n t w hich 
a c t i v a t e s  P a n d o ra . In  d o in g  s o ,  he e s t a b 
l i s h e s  t h a t  in tim a c y  o f  c o n t a c t  w ith  P an d o ra  
w hich c o n t in u e s  to  be im p o r ta n t  th ro u g h o u t 
th e  n o v e l .

The s t r a n g e  o b je c t  w i l l  com m unicate o n ly  
w ith  b e in g s  who a r e  t e c h n o lo g i c a l l y  ad v an ced  
to  t h e  p o in t  t h a t  th e y  can keep a r t i f i c i a l  
l i g h t i n g  d i r e c t e d  a t  i t  f o r  lo n g e r  ih a n  a 
n a t u r a l  c y c le  o f  day and n ig h t .  P an d o ra  h a s  
d e c id e d  t h a t  th e s e  a r e  p e o p le  w orth  t a l k i n g  t o .  
But a r e  th e y ?

C o n s id e r  th e  s c e n e :  14 Shed a t  'C h u r in g a  
R i f t ,  US w e a th e r  s t a t i o n ,  in  th e  m id d le  o f  
n o w h e re '.  In  th e  m id d le  i s  a l a r g e  m e ta l  ob
j e c t  w hich b e g in s  to  p la y  c o lo u r s  a ro u n d  i t .  
' . . . T h e  s h a f t  o r  c y l in d e r  begat) to  r i s e  an 
in c h  a t  a t im e .  The w hole s u r f a c e  seem ed to  
g lo w .* . - a s  i t  em erged from  th e  e a r t h ,  c e a s in g  
o n ly  when tw e lv e  f e e t  o f  i t s  unknown le n g th  
s to o d  e x p o se d . The d i s c  to p  l i f t e d  a few 
in c h e s  and i t  to o  h a l t e d , '

R e s p o n s ib le  f o r  m aking c o n ta c t  w ith  P andora  
a r e  th e  s c i e n t i s t s ,  Sam C ap o rn , Im re S zep , 
and Hugo M ottram , A g ro u p  o f  t e c h n ic i a n s  
s t a y  on w atch  a t  a l l  t im e s .  M i l i t a r y  
p e r s o n n e l  buzz a ro u n d  th e  e s ta b l i s h m e n t .  
They in c lu d e  G e n e ra l B r ig g s ,  who i s  in  c h a rg e  
o f  t h e  's t a t i o n ,  and C a p ta in  Mayhew,, who i s  in  
c h a rg e  d u r in g  the"m any  p e r io d s  when B rig g s  
i s  aw ay. But w a tc h in g  o v e r  them a l l  i s  t h e  
CIA, in  th e  p e rs o n  o f  C l i f f o r d  T o g lu n d . And 
who known who m ig h t be w a tc h in g  him? A ll a r e  
A m erican s, a l l  s t r a n g e r s  in  t h i s  s t r a n g e s t  o f  
l a n d s ,  A u s t r a l i a .  F e a r  w ashes a ro u n d  them 
l i k e  an o c e a n : f e a r  o f  th e  A u s t r a l i a n s ,  who . 
m ig h t f i n d  o u t  w hat i s  r e a l l y  g o in g  on h e r e ;  
f e a r  o f  t h e  Communist enemy, who m igh t be 
h e re  in  any one o f  a number o f  d i s g u i s e s ;  
a n d , i n c r e a s i n g l y ,  f e a r  o f  P andora  and o f  
each  o t h e r .

The w h o le 'b o c k  i s  d e l i b e r a t e l y  t h e a t r i c a l ,  
w ith  P andora  c e n t r e - s t a g e ,  and v a r io u s  g ro u p s  
o f  c h a r a 'c te r s  moved o n s ta g e  o r  o f f s t a g e .  
T h is  d e v ic e  g iv e s  a re m a rk a b le  d e n s i ty  to  th e  
a c t i o n .  The bock comes c lo s e  to  o b ey in g  th e  
u n i t i e s  o f  t im e  and  p la c e ,  and t h e  r e a d e r  
m ust s ta y  and  chew h i s  f i n g e r n a i l s  ( o r  la u g h  
h e a r t i l y )  w h ile  w a tc h in g  e v e n ts  u n f o ld .  At 
a l l  t im e s ,  th e  r e a d e r  i s  a t  th e  c e n t r e  o f  
th e  s ta g e  a s  w e l l ,  and i s  sw ep t a lo n g  by th e  
c u r r e n t  o f  h a p p e n in g s  and em o tio n s  in  t h e  book .

SFC 5 5 /5 6  ■ 25



As r e a d e r s ,  we f in d  o u r s e lv e s  a s  p u z z le d  
a s  th e  c h a r a c t e r s  t o  s o r t  o u t th o s e  c e n t r a l  
q u e s t io n s  I  m e n tio n e d . Who i s  P an u o ra?  
Once 'sh e *  (an d  th e  c h a r a c t e r s  so soon b e 
g in  c a l l i n g  h e r  ' s h e '  t h a t  th e  r e a d e r  does 
so to o )  w akes,u .p , Caporn r i g s  up a t e l e t y p e  
d e v ic e  t o  f e e d  in  s i g n a l s .  But so f a r  Pan
d o ra  h as  no v o c a b u la ry  w ith  w hich to  an sw e r. 
C aporn c a r r i e s  a d i c t i o n a r y  to w a rd s  th e  ob
j e c t  -  w hich s t r e t c h e s  o u t  a p ro b o s c o id  arm 
to  t a k e  t h e  book . At th e  same t im e ,  C aporn 
f e e l s  a p o w e rfu l e m o tio n a l r e a c t i o n ,  o f  b e 
in g  ' i n g e s t e d '  o r  'd raw n  i n ' .  He f e e l s  a l s o  
t h a t  P andora  p r o j e c t s  pow er, t h a t  a l i n k ,  
p e rh a p s  t e l e p a t h i c ,  h a s  been  e s t a b l i s h e d  be
tw een  him and h e r .  He s c u t t l e s  away from  
P a n d o ra , and f i n d s  t h a t  t h e r e  i s  a  ' c i r c l e  
o f  i n f l u e n c e '  a ro u n d  h e r .

w h ile  P an d o ra  i s  te a c h in g  h e r s e l f  to  r e a d ,  
p la y in g  o u t v o c a b u la ry  on th e  t e l e t y p e ,  b o th  
M ottram  and Szep sn eak  in  a t  d i f f e r e n t  t im e s  
to  t e s t . t h e  power o f  th e  c i r c l e  o f  i n f l u e n c e .  
M ottram  r e a l i s e s  q u ic k ly  t h a t  i t  can  be a c t i 
v a te d  o n ly  by o f f e r i n g  P an d o ra  a g i f t .  When 
she  r e c e iv e s  th e  g i f t ,  she  p e r p e t r a t e s  v e ry  
s t r a n g e  e f f e c t s  on th e  g i v e r s .

The b a s e 's  m ed ico , Dr B ia n c h i ,  comes to  
r e g a rd  th o s e  in f lu e n c e d  by P andora  a s  mad. 
He even p la n s  to  w r i t e  a p a p e r  f o r  a m e d ic a l 
j o u r n a l  on 'B i a n c h i 's  sy n d ro m e '. But he i s  
p u z z le d  t h a t  P an d o ra  evokes such  d i f f e r e n t  
r e a c t i o n s  from  h e r  v a r io u s  'v i c t i m s '  -  i n 
te n s e  lo v e  from  o n e , th e  w o rsh ip  o f  a  r e l i 
g io u s  a c o ly te  from  a n o th e r .  F o r a w h ile ,  
C aporn t h in k s  he i s  cn th e  b r in k  o f  tu r n in g  
i n t o  a 's u p e r m a n '.

P an d o ra  y i e l d s  l i t t l e  in f o rm a tio n  to  h e r  
q u e s t i o n e r s ,  b u t t h i s  i s  m a in ly  th e  f a u l t  o f  
th e  q u e s t i o n e r s .  But th e y  a r e  n o t a t  f a u l t  
b e c a u se  o f  s t u p i d i t y  o r  c u p i d i t y ,  b u t b e c a u se  
o f  b a s ic  l i m i t a t i o n s  in h e r e n t  in  b e in g  human. 
T h e ir  g r e a t e s t  w eak n esses  a r i s e  from  t h e i r  
g r e a t e s t  s t r e n g t h s . . C aporn w i l l  n e t  t e s t  o u t 
P andora  f u l l y  b e c a u se  he i s  a f r a i d  o f  show ing 
h e r  how s tu p i d  and e v i l  hum an ity  i s .  (F o r 
t h a t  r e a s o n ,  he o p p o se s  f e e d in g  h e r  th e  
Encyclopsj-dLa B r i t a n n i c a . )  At th e  same t im e , 
he h o p es  to  g a in  from  P andora  'c i t a d e l s  o f  
new know ledge w ith  i t s  p ro m ise  o f  h im s e l f  -  
in d e e d , <>? a l l  m ankind -  r a i s e d  to  superhum an 
l e v e l s ' .  M ottram  i s  a f f l i c t e d  b j  th e  lo v e  
w hich P an d o ra  s t i r s  in  h im , u n r e q u i t e d  lo v e .  
He c a n n o t b r in g  h im s e lf  to  sp e a k  d i r e c t l y  k* 
h e r ,  (As i t  t u r n s  o u t ,  d i r e c c t  sp e ec h  t c  Pan
d o ra  i s  one o f  th e  s i g n a l s  f o r  w hich sh e  
w a i t s  in  v a in  th ro u g h o u t th e  n o v e l . )  Each 
c h a r a c t e r  r e f u s e s  to  be t r u e  t c  h im s e l f ,  and 
sc  makes l i t t l e  headway in  g a in in g  th e  know
le d g e  w hich i s  h i s  r e a l  q u e s t .

To t h e  m i l i t a r y  and th e  CIA, P andora  i s  no
th in g  more th a n  a d an g e ro u s  b r a in - s c r a m b le r .  
W orse, i t  makes i t s  'v i c t i m s '  sp eak  <~f lo v e  
and b ro th e rh o o d ; sc  T oglund f e a r s  i t  i s  an 
' i n t e r p l a n e t a r y  C om m unist' -  t h e  w o rs t i n s u l t  

he can th in k  o f .  Mayhew and T oglund become 
in v o lv e d  when C ap o rn , M ottram , and Szep a r e  
' i n c a p a c i t a t e d ' .  They t r y  t o  q u e s t io n  Pan
d o ra  th ro u g h  th e  t e l e t y p e  l i n k ,  b u t r e c e iv e  
an sw e rs  w hich make l i t t l e  s e n se  to  them . 
P andora  h as  been  a sk e d  w hat h e r  p u rp o se  i s .  
She a n s w e rs , ' I f  you do n o t know, w hat do you 
w a n t? ' D uring  m ost o f  th e  n o v e l ,  t h i s  s t a t e 
ment s to p s  a l l  t h e  c h a r a c t e r s  f i n d in g  o u t 
w hat th e y  m ost w ant to  know.

P andora  becom es th e  main c h a r a c t e r  in  t h e  
book. N et t h a t  she  s a y s  much, b u t sh e  h a s  a 
t a r t  way « f  m aking fu n  o f  p e o p le  who a s k  h e r  
s i l l y  o r  o v e r - l i t e r a l  q u e s t i o n s .  T oglund 
t e s t s  h e r  w i th ,  'W hat i s  t h e  name o f  my 
m a te rn a l  g ra n d m o th e r? ' P andora  a n s w e rs , 
'D o n 't  you know ?' T oglund r e p l i e s ,  o f  c o u r s e ,  
'Y e s . '  So P an d o ra  a n s w e rs , 'T hen  why a sk  
m e?' I t ' s  n o t t h a t  P andora  i s  t r y i n g  to  
b a f f l e  p e o p le ;  i tB s  j u s t  t h a t  th e y  a r e  so 
good a t  b a f f l i n g  th e m s e lv e s .  Mayhew t r i e s  
to  sa v e  th e  s i t u a t i o n ,  and f e e i s  i n ,  'A l l  
q u e s t io n s  a sk e d  h e r e a f t e r  w i l l  be o f  unknown 
t h i n g s . '  So C aporn becom es v e ry  an n o y ed , b e 
c a u se  t h i s  l i m i t a t i o n  r u l e s  c u t  a l a r g e  number 
o f  q u e s t io n s  he wanted, to  ask !

E v e n tu a l ly  W ashington  r e a l i s e s  how much o f  
a t r e a s u r e  c h e s t  P andora  m igh t b e .  I f  sh e  i s  
a sk e d  n i c e l y ,  she  r e v e a l s  some re m a rk a b le  
in f o r m a t io n .  A lm ost a s  an a f t e r t h o u g h t ,  
T oglund a s k s  h e r  f o r  a fo rm u la  f o r  r o c k e t  
f u e l .  The answ er comes th ro u g h  and i s  
t e s t e d .  I t ' s  a m ir a c le  fo rm u la ,  much more 
e f f e c t i v e  th a n  a n y th in g  known b e f o r e .  The 
P en tag o n  se n d s  a w hole s h e a f  c f  q u e s t io n s  
f o r  P an d o ra  t o  a n sw e r.

Moon in  t h e  Ground w orks 'o n  s t a g e ' .
The c e n t r e  c f  ev e ry  a c t i o n  i s  th e  ' c i r c l e  o f  
i n f l u e n c e '  c f  P a n d o ra . E v e n tu a l ly  ev e ry  
c h a r a c t e r  m ust f a c e  what e f f e c t  i t  h a s  cn 
h i s  l i f e .  Each s e t  c f  q u e s t io n s  new ly s e n t  
from  W ashington  m ust be f e d  by hand t c  Pan
d o r a .  The t h r e e  who have te e n  a f f e c t e d  so 
f a r  by h e r  in f lu e n c e  -  C aporn , M ottram , and 
Szep -  r e f u s e  to  hand th e  q u e s t io n s  to  h e r .  
They r e g a r d  th e  r e q u e s t s  l i s t e d  a s  u n j u s t i 
f i e d  e x p l o i t a t i o n  o f  h e r .  L e t T oglund and 
Mayhew do i t  I But th e y  a r e  b o th  t e r r i f i e d  
o f  b e in g  in f lu e n c e d  by P a n d o ra . They e n t e r  
th e  c i r c l e  o n ly  b e c a u se  i t  i s  t h e i r  d u ty  t o  
obey t h e i r  G overnm ent and e l i v e r  th e  q u e s 
t i o n s .  The r e s u l t ?  B ia n c h i h a s  two m ere 
' p a t i e n t s ' ,  T oglund and Mayhew, who have 
f a l l e n  u n d e r th e  in f lu e n c e  c f  P a n d o ra .
'w ha t a change in  th o s e  two -  t a l k  a b o u t 
b u d d ie s !  I t ' s  a l l  " C l i f f "  t h i s  and " C h a r l ie "  
t h a t ,  l i k e  th e y 'd  n e v e r  had a c r o s s  word in  
t h e i r  l i v e s -  ' L ike  S zep , th e y  become t r u e  
b e l i e v e r s  i>. th e  one t r u e  P an d o ra  g o d , a s  a 
way o f  bow ing down to  a u t h o r i t y :  'F o r  
(T o g lu n d ) , i t ' s  a l l  "F reedom , th e  US, and 
th e  D em o c ra tic  Way". He b e l i e v e s  e v e r y th in g  
th e  CIA ta u g h t  him , l i k e  he b e l i e v e s  w hat 
th e  co m m erc ia ls  s a y .  So w ith  a u t h o r i t y
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you've got their common link, the point of 
fusion of their personalities.'

Antill has an enticing way of spinning out 
his story so that, just when the reader 
thinks all problems have been solved and 
there is no more to the action, he pulls the 
rug from under everybody's feet. The rug is 
never anything but slippery, though. We see, 
as the characters do not, that they have 
failed entirely to explain Pandora's actions. 
She could be up to anything. And there is 
furious activity in Washington. We hear 
news broadcasts occasionally, and they show 
that the outside world is not doing well at 
all, Antill has a very nice sense of chaos 
- of showing how people or even countries 
who believe themselves impregnable can be 
wounded by the slightest change in their 
circumstances. And Pandora's inventions are 
changing the world greatly.

For some time, the 'Pandora Club’, as 
they oall themselves, do not realise what is 
happening in the outside world. Each of 
them uses the forcefield as a mind oomforter 
and explorer, spending, hours of every day 
inside the circle of influence. But Pandora 
does deliver the answers fcto a second lot of 
detailed questions.. The answers do not even 
go back to Ameriea, but are being tested at 
other bases at Churinga. As nobody in Aus
tralia knows, the entire US weapons research 
program hasleng since been shifted out to 
Australia, (Yes, I rather believe it, ’too.) 
But the final result is no help to Austra
lia. The US uses one of Pandora's inven
tions, an all-prqte<,tive force-screen, t» 
protect itself from the entire rest of the 
world. The balaace between world powers has 
disappeared, and rtow.it seems as if the Third 
World War is *»ly hours away,

A»d then? I'll leave you to read Moon in 
the. Ground for yourself. It's enough to say 
thpt pandora has^the last laugh on humanity, 
but it's a sour laugh. '

♦ * *
•Cĥ  twists and turns of Antill's story are 
handled adroitly, and give rise to muoh 
comedy, of incongruity and undisguised farce, 
Thepp is a beautiful? scene, for instance,■* 
Where Gapopn and Mfttram, linked by a tempo
rary telepathic bond under Pandora's ipflu- 

80 charging around the station, speak
ing with one voice and frightening the hell 
out-of even the toughest Military man, pr 
there are-the technicians, who are regarded 
as beneath consideration by most of the char
acters , but who gain great amusement from 
the attics of their 'superiors' every time 
they enter the circle of influence. And 
Caporn, Mottram, Szep, Toglund, and Mayhew 
become figures of fun only beca&se they takb 
themselves'so seriously. If any one of them 

had forgotten his own sense of self
importance, even for a moment, he might have 
solved the riddle of Pandora much earlier in 
the action.

The configurations of Antill's metaphor 
are just as interesting, but tend to be ob
scured by the broad satire. In fact, 
Antill's description of the relationship be
tween Australia and America are scarcely 
satire, as can be seen frqm events during 
recent years. (Moon in the Ground was writ
ten in the late -1960s, but becomes more up- 
to-date each year.)

But Australia seen as the impotent pawn 
of a technologically powerful America is much 
the same metaphor as the relationship between 
the main characters and Pandora. Antill 
makes much of the fact that Churinga Rift is 
populated by career figures who 'believe in' 
what they are doing. They obey orders with
out question, do their best to advance Ameri
can interests, and welcome Pandora's influ
ence as a comforting authority figure. They 
go to some lengths to surrender individuality 
- and so fail to find the Answer that they 
are seeking. Pandora waits ■for the length 
•f %he novel for some human to stand up forth
rightly and communicate direotly with her. 
Instead, she is fed the ultimately idiotio 
question, 'How long are you going ta.continue 
to serve us?' To reply, she asks, 'How many 
are you?' Later, she asks, 'Am I to. serve 
the whole world?' If she is to serve the 
whole world, she can hardly serve only one 
part of it, America. But these people do not 
believe in a whole world. Which, as Antill 
implies, is the same as not believing in 
yourself as a human being, but only as the 
representative of some country or belief, 
* Soxual frustratiefh ha’s much to do with the 
situation. Early in the novel, Antill makes 
much of the separation experienced-by these 
men in the Outbaok, The Australians in Alice 
{springs do not vJdloome their attentions. Al
though office girls Wdrk«at the base, they 
are "scarcely^noticed by the male inhabitants* 
Some characters, like Mottram, relish the 
aloneness and absorption in scientific work 
whi di life on the base offers. Little won
der that the strong signals released by Pan
dora evoke in them a sexual response. 
Several characters show strong signs of jea
lousy when they realise that others have 
received her 'favours' as (rail. Pandora is 
'she' - the only female <• from early in th£ 
book, And 'she' is the most powerful figure 
on stage,"a bitch’ goddess, making fun of her 
subjects, playing with them, absorbed with 
them* When she feels that humans as a whole 
have rejected her (after she has played some 
cute tricks on them), she leaves in what looks 
suspiciously’ like a huff.

But the ambiguity of the bock is made mere 
obvious by the fact that Pandora is the most
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obvious male symbol in the book. There’s 
that six-fovt-long cylinder erected centre
stage throughout the book! No wonder the 
reactions of the characters tend toward hys
teria dissolving into melancholia and acute 
introspection. But ambiguity of this sort 
is the essence of go»d drama. Goaded by 
internal forces they do not understand at all, 
the characters put oh a spectacular show of 
energy for the reader.
I feel almost that Moon in the Goound be

came more complicated than Antin's original 
intentions. Beside Pandora, humankind, was 
meant to look frail and suicidal. But she is 
left at the end as something less than an 
all-pure judge of the world. Pandora is a 
machine that has been built to react in a 
certain way with the people she encounters. 
Although we see little of het reactions, we 

know that she takes the whole episode as 
'personally* 1 as does any other character. 
In the end, she likes being an authority 
figure who brings goodies to grateful sub
jects. Humankind is an exasperating set of 
bastards - but we have not so completely 
given away our humanity as to fall for.Fan- 
dora. Vfhat we have done is extend our war
making capacity so far that we have little 
hope of avoiding the "next world war. That's 
carrying potency to its most ridiculous ex
treme. Somewhere between Pandora and Arina- 
geddon lies the balance, but Antill offefrs 
little hope that anybody will find it. But 
all is not lost. «e must do it, not spme 
visitor from outer space. Read the last chap
ter in particular. Will there by any wotld 
left for Pandora when she wakes again? :

If we had a chapter to elect a Dean of 
Australian s f, A Bertram ('Bert') Chandler 
would take the position unopposed. Yes, yes,
I know he is English born, allowing you to 
claim at least a part of tie action, but he 
is an Australian citizen these days, living 
in Sydney.

His record in s f is solid. His first 
shert story, 'This Means War!', appeared in

- Bruce Gillespie July '1979

From Page 22...................... t George Turner:With dozens of peeple writing, editing, pub
lishing, and going to workshops (another oae 
at Mor.ash University next year with< hope
fully, Joe Haldeman as my running mate), the 
future leeks set fair.
But we must find some novelists; you can't 

build a solid s f on short stories.

PART 3 .

The state of the art ,

Granted all the ferment and flurry among fans 
and ambitious but tentative new professionals, 
the r.eal future’ Of s f lies with its writers. 
The fact to be faced is that we have only 
two wh« have made a continuous impression en 
the world scene, twe more who are emerging 
into prominenoe, and a handful ef talented 
'eceasionals• '  It is this.small group I must 
new present, perhaps more briefly thaa they 
deserve.

A BERTRAM CHANDLER

'This Means War!'
Empress of Outer Space
Into the Alternate Universe

SCIENCE FICTION IN AUSTRALIA 
Astounding for May 19^, aftd probably only 
Bert knows^how many .there have bee.n since. 
He has published 33 novels; there are twe 
more in the publishers' hands *and another <»> 
the typewriter. Many s f writers have pro
duced vastly more in a similar period, but 
few have been so consistent in quality. I 
can recall only two novels which se«m to me 
to Have fallen below the Chandler standard, 
and there are few prolific writers of whom 
as much can be said.
Bert is best known as the creator *f Com

modore Grimes - or whatever his rank in- the 
latest-novel, Matilda's Stepchildren - but 
he has produced sixteen »ther novels as well, 
among the least-known of which is his flir
tation with John Russell Fearn's Golden Ama
zon. Fearn wrote a series of Golden Amazon 
novels for the Toronto Star nf Canada. The 
paper wished to continue with the popular 
character.after his death, and asked Bert to 
do another GA story.

Bert, who detested the character, accepted 
in a *ry-anything-oace spirit, but soon feund 
he couldn't deal with the impossible woman; 
so he had her brainwashed., and the psycholo
gically reoriented lady reappeared as the 
Empress Irene in Empress ef Outer Space, The 
Toronto Star felt, perhaps, that some sleight 
of typewriter had keen werked on them and the 
relationship lapsed. The novel was published 
as half of an Ace Double, with The Alternate 
Martians, in 1965.

But Bert has always been happiest with 
Grimes and the Rim Worlds. (He once did an 
autobiographical piece for John Bangsund, who 
published it as 'My Life and Grimes'.) It 
has long been a friendly joke that Bert writes 
about ocean-going spaceships or spare-going 
limers; he accepts it philosophically. But

George Turner: SCIENCE FICTION IN AUSTRALIA............... Continued on Page 29
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w hat would you e x p e c t  o f  an o ld  seadog  who 
h a s  o n ly  r e c e n t ly  r e t i r e d  a f t e r  sp e n d in g  m ost 
o f  h i s  l i f e  on th e  w a te r ,  e n d in g  a s  C a p ta in  
C h a n d le r?

In  f a c t ,  t h e s e  'o c e a n -g o in g  s p a c e s h i p s ' ,  
d e s ig n e d  and s t a f f e d  and d i s c i p l i n e d  o u t o f  
a  l i f e t i m e 's  f a m i l i a r i t y ,  a r e  more b e l i e v a b le  
th a n  t h e  p r o d u c ts  o f  w r i t e r s  who a c c e p t  th e  
s p a c e s h ip  a s  a u s e f u l  p ie c e  o f  s f  ha rd w are  
and f o r g e t  t h a t  i t  i s  a m in ia tu r e  b r e a th in g ,  
l i v i n g  w orld*

G rim es a p p e a re d  a s  a m inor c h a r a c t e r  in  
e a r ly  Rxm w o rld s  n o v e l s ,  w hich began in  1961 , 
b u t to o k  s t a r  s t a t u s  in  I n to  th e  A l te r n a te  
U n iv e rse  (Ace D ouble w ith  The, C o i ls  o f  T im e, 
1 9 6 4 ) , and h a s  n e v e r  lo o k e d  back  th ro u g h  
se v e n te e n  p u b lis h e d  n o v e l s ,  and  two a s  y e t  
u n se e n .

G rim es ' a p p e a l  l i e s ,  f o r  me, in  t h e  s o b e r  
norm alcy  o f  h im s e lf  and h i s  f r i e n d s  and f o e s .  
The e n v iro n s  may be b i z a r r e ,  th e  a d v e n tu re s  
f a n t a s t i c ,  b u t  th e y  a r e  f a c e d  by p e o p le  l i k e  
o u r s e lv e s ;  we a r e  n o t p la g u e d  by r e d -b lo o d e d  
n u m b sk u lls  o r  yaw nw orthy s u p e rh e ro e s .

In  h i s  s h o r t  s t o r i e s ,  a n o th e r  s id e  o f  B e r t 
C h a n d le r  i s  s e e n ,  d i s p l a y in g  a q u i r k i s h  
humour b e t t e r  s u i t e d  to  t h e  s w i f t  a n e c d o te  
th a n  th e  com plex n o v e l .  T h ere  i s  th e  t a l e  o f  
how A yers Rock tu r n e d  o u t to  be an a n c ie n t  
s p a c e s h ip  -  and to o k  o f f .  T here  i s  my f a v o u r 
i t e ,  a b o u t t h e  o r b i t i n g  a s t r o n a u t  who r e 
tu r n e d  to  E a r th  to  d i s c o v e r  h im s e l f  th e  on ly  
man in  h i s t o r y  who had m issed  th e  L a s t Trump. 
We c o u ld  do w ith  a c o l l e c t i o n  o f th e s e  t a l e s .

He i s  a  good man f o r  A u s t r a l i a n  s  f ,  w r i t 
in g  f o r  Void and B oggle th o u g h  b e t t e r  m a rk e ts  
a r e  a v a i l a b l e ,  a lw a y s  f r i e n d l y ,  a v a i l a b l e  
when n e e d e d , a w r i t e r  who knows b o th  h i s  
w orth  and h i s  o b l i g a t i o n s .

He h a s  been  p u b l is h e d  by A ce, Daw, M onarch, 
D e l l ,  L a n c e r , and C u r t i s  in  A m erica; by 
H e rb e r t  J e n k in s ,  M ayflow er, and R o b e rt H ale 
in  E n g la n d ; by Wren and H orw itz  in  A u s t r a l i a ;  
and by J u s t  a b o u t ev e ry  m a jo r s  f  m agazine  
you o a re  to  nam e, a s  w e l l  a s  such  g e n tle m a n ly  
o u t s i d e r s  a s  Town and C o u n try  and John  O' 
L o n d o n 's  W eekly. And h a s  been  t r a n s l a t e d  
i n to  e le v e n  la n g u a g e s ,  in c lu d in g  J a p a n e s e ,

Cne l a s t  n o te :  T h is  re n e g a d e  E ng lishm an  
i s  th e  m ost A u s t r a l i a n  in  them e and atm os
p h e re  o f  any o f  c u r  w r i t e r s .  The n a t iv e - b o r n  
m ig h t p o n d er t h i s ,  th e n  lo o k  a g a in  a t  t h e i r  
own i m i t a t i o n s  o f  o v e r s e a s  i d o l s .

George Turner: SCIENCE FICTION TN AUSTRALIA

George Turner: SCIENCE FICTION IN AUSTRALIA
LEE HARDING

'D an c in g  G e r o n t iu s ' 
f lo rid  o f  Shadows
F u tu re  S a n c tu a ry
The w eeping Sky 
D is p la c e d  P e rso n  
F a l le n  Spaceman 
C h ild re n  o f  A t l a n t i s
The F ro zen  Sky
R e tu rn  to  Tomorrow 
Jo u rn e y  i n t o  Time 
The A l te re d  I
Beyond Tomorrow 
Rooms o f  P a r a d is e

I f  B e r t  C h a n d le r  i s  o u r  m ost p r e s t i g i o u s  
w r i t e r ,  Lee H ard ing  i s  o u r  m ost d iv e r s e  
a n d , w i th in  A u s t r a l i a ,  t h e  m ost i n f l u e n t i a l .  
He i s  a d e d ic a te d  w r i t e r ,  d e te rm in e d  on su c 
c e s s ,  and s u c c e s s  i s  com ing to  him a f t e r  a 
lo n g  a p p r e n t i c e s h ip .  He h a s ,  l i k e  any o f  u s ,  
h i s  l i m i t a t i o n s ,  b u t he h as  a l s o  some d i s 
t i n c t i v e  a b i l i t i e s  and a w i l l i n g n e s s  t o  
a t te m p t  f r e s h  a r e a s .

He began w ith  s h o r t  s t o r i e s  i n  C a r n e l l ' s  
New W orlds a n d , l a t e r ,  V is io n  o f  Tomorrow. 
From th e s e  e a r ly  y e a r s ,  one t a l e ,  'D an c in g  
G e r o n t i u s ' ,  s t i l l  rem a in s  s h a rp ly  in  memory.

H is f i r s t  r e a l  b re a k  came w ith  p u b l i c a t i o n  
o f  h i s  n o v e l ,  f lo rid  o f  Shadows (R o b e r t H ale ; 
"1975; 160 pp ; 4 7 ) .  I t  made no s 1 h i s t o r y ,  
b u t was a p ro m is in g  w ork.

I t  was f o llo w e d  by th e  p a p e rb a c k , F u tu re  
S a n c tu a ry  (L a s e r  Bocks No 41; 1976; 190 pp; 
$ 1 .5 5 ) .

The Weeping Sky was p u b l is h e d  by C a s s e l l  
A u s t r a l i a  in  1977 (197 pp ; $ 5 .9 5 )  to  co n 
s i d e r a b l e  fa n  a p p la u s e .

Mere i n t e r e s t i n g  i s  D is p la c e d  p e rso n  
(H yland  H ouse; 1979; 142 pp ; S 9 ), a  n o v e l 
w hich can  be se e n  a s  a 5 5 ,0 0 0 -w o rd  m e tap h o r 
f o r  te e n a g e  a l i e n a t i o n ;  and a m ost s t r i k i n g  
m e tap h o r i t  i s .  I t  i s  h i s  m ost s t y l i s h  work 
y e t ,  and w i l l  be in  p r i n t  (from  Q u a r te t ,  
E n g la n d , and H arp er & Row, A m erica , a s  w e l l )  
by th e  tim e  you r e a d  t h i s .

Lee i s  no g a d g e te e r ;  he w r i t e s  o f  p e o p le  
and s u r ro u n d in g s  a s  an i n d i v i s i b l e  w h o le , 
w ith  f a n ta s y  and w onder a r i s i n g  c u t  o f  them 
r a t h e r  th a n  b e in g  im posed upon them .

He h a s  a l s o  been  busy i n  o th e r  l e s s  u s u a l  
d i r e c t i o n s ,  m o s tly  c o n c e rn in g  y o u th  e d u c a t io n .  
A few  y e a r s  a g o , C a s s e l l  A u s t r a l i a  p u b l is h e d  
a s e r i e s  c f  s h o r t  p a p e rb a c k s  d e s ig n e d  f o r  
r e m e d ia l - r e a d in g  o l a s s e s .  Lee d id  f o u r  c f  
t h e s e :  F a l le n  Spaceman (1 9 7 5 ; 99 p p ; $1) 
( n o t  t h e  same a s  h i s  I f  t a l e  o f  t h e  same 
t i t l e ) ,  C h i ld re n  o f  A t l a n t i s  (1 9 7 6 ; 104 pp;

................ Continued on Page 30
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35'1.50), The F ro z en  Sky (-1976; "102 pp; 351.50), 
and R e tu rn  to  Tomorrow (19 7 6 ; 112 p p ; $ 1 .5 0 ) .  
They w ere p o p u la r ,  w ere r e p r i n t e d  a n d , I  be
l i e v e ,  s o ld  a l s o  in  B r i t a i n .

T hese  b o o k s , w r i t t e n  w ith  w ord-by-w ord  
a t t e n t i o n  to  r e m e d ia l - r e a d in g  n e c e s s i t i e s ,  
w ere , s a y s  H a rd in g , th e  m ost d i f f i c u l t  f i c 
t i o n  he has  a t te m p te d ,

F a l l e n Spaceman i s  to  be p u b l is h e d  in  
A m erica by H arper and  Row w ith  i l l u s t r a t i o n s  
by S c h o e n h e r r ,  t o  my mind th e  b e s t  a r t i s t  in  
th e  s f  b u s in e s s .

T hese b ro u g h t him to  t h e  a t t e n t i o n  o f  th e  
A u s t r a l i a n  B ro a d c a s tin g  C om m ission, f o r  whom 
he d id  a c h i l d r e n 's  r a d io  s e r i a l ,  Jo u rn e y

George Turner: SCIENCE FICTION IN AUSTRALIA

I n to  T im e, The gim m ick was t h a t  c l a s s e s  o f  
bacnw ard r e a d e r s  l i s t e n e d  to  th e  p la y  w ith  
th e  s c r i p t  in  t h e i r  hands s o . t h a t  th e y  co u ld  
r e l a t e  th e  sp e e c h e s  to  th e  p r in t e d  w ord . 
T h is  was a  s u c c e s s  w ith  k id s  and t e a c h e r s ,  
so a n o th e r ,  Legend o f  New E a r t h , i s  in  p ro 
g r e s s .

As an e d i t o r ,  Lee e a rn e d  h i s  s p u r s  w ith  
th e  Workshop book , The A lte re d  I ,  in  1976, 
and c o n t in u e d  w ith  th e  a l r e a d y  m e n tio n ed  
Beyond Tomorrow and Rpems o f  P a r a d i s e . The 
l a s t  w i l l  be p u b l is h e d  in  A m erica by S t 
M a r t i n 's  P r e s s .

I t  i s  a r e c o rd  o f  a c h ie v e m e n t, o f  w hich my 
f e e l i n g  i s  t h a t  we have so f a r  se e n  o n ly  th e  
p r e lu d e .

Gsorge Turner: SCIENCE FICTION IN AUSTRALIA Continued on Page 37

WHY DID THE SKY WEEP?

A debate about
Lee Harding1s
The Weeping Sky
(Cassell Australia; 197.7; 197 pp; $5.95)

with comments from:
Rob Gerrand
John Foyster
Lee Harding
Bruce Gillespie

Rob Gerrand:
* A MASTERPIECE.■■'

F i r s t ,  we must s t a t e  q u i t e  c l e a r l y  t h a t  
The Weeping Sky i s  a m a s te rp ie c e  -  w h ich , 
in  o u r  s c i e n c e - f i c t i o n a l  w orld  o f  n o b le  
b u t f a i l e d  e x p e r im e n ts ,  i s  a r a r e  a c h ie v e 
m en t, I t  i s  a n o v e l p r e c i s e l y  and s u r e ly  
im a g in e d , w e l l  s t r u c t u r e d  and b e a u t i f u l l y  
w r i t t e n .

C l a r i t y  i s  th e  d i f f i c u l t  t o o l  Mr H ard ing  
has g ra s p e d  and  m a s te re d :  c l a r i t y  in  s e e in g  
h i s  c h a r a c t e r s ,  c l a r i t y  in  s e e in g  t h e i r  en 
v iro n m e n t, c l a r i t y  in  d e v e lo p in g  th e  l u c id  
p l o t ,  and c l a r i t y  in  th e  w r i t in g  o f  i t  a l l .

I t  i s  such  a c l e a r  n o v e l t h a t  v i r t u a l l y  any 
sc en e  can  be r e c a l l e d ,  th r e e - d im e n s io n a l ly  
a s  i t  w ere , to  m ind , such i s  th e  p r e c i s io n  
o f  e x p r e s s io n ,  t h e  i n t e n s i t y  o f  im p r e s s io n .

The n o v e l i s  s e t  in  an a l t e r n a t e  w o r ld ’ s 
m id d le  a g e s ,  in  w hich a S c i e n t i s t  and h i s  
a p p r e n t i c e  have v e n tu re d  to  exam ine a new 
phenom enon, c a r e l e s s l y  and  s u p e r s t i t i o u s l y  
c a l l e d  m ira c u lo u s  by th e  l o c a l  m onks: a mys
t e r i o u s ,  t r a n s p a r e n t  w a ll  a c r o s s  a v a l l e y ,  
w hich 'w e e p s ' w a te r ,  th u s  s lo w ly  fo rm in g  a 
l a k e .
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The im p ac t o f  t h i s  m y s te r io u s  w a l l  on th e  
l i v e s  o f  th o s e  n ea rb y  and th o s e  who v e n tu re  
to  s e e  i t  i s  r e l a t e d  w ith  B a l la r d i a n  a u th o r 
i t y ,  b u t w ith  a s e n s e  o f  l i f e  l a c k in g  in  B a l
l a r d .  K e ith  R o b e r t s ' pavane  may be remem
b e re d  by r e a d e r s  a s  a  n o v e l  o f  a n o th e r  a l t e r 
n a t i v e  m e d ie v a l r e c o n s t r u c t i o n ,  inhere t h a t  
a d m ira b le  book i r r i t a t e d ,  how ever, b e c a u se  o f 
a fu n d a m e n ta l c o n fu s io n  a s  to  w hat R o b e rts  
was r e a l l y  t r y i n g  t o  a c h ie v e ,  w hich le d  to  
e r r a t i c  p a c in g  and a te n d e n c y  to  o b s c u r i t y ,  
The W eeping Sky g l i d e s  sm oo th ly  o n , n a v ig a t 
in g  such  s h o a ls  b e c au se  o f  th e  s u r e ty  and 
s t r e n g t h  o f  i t s  c o n s t r u c t i o n .  The book i s  
t r u e  to  i t s e l f .  The o th e r  w r i t e r  who sh o u ld  
be m en tio n e d  i s  Jam es B l i s h ,  whose Dr M ir a b i -  
l i s  i s  a n o th e r  a t te m p t  a t  m e d iev a l re c o n 
s t r u c t i o n .

We m en tio n  th e s e  t h r e e  w r i t e r s ,  M essrs 
B a l l a r d ,  R o b e r t s ,  and B l is h  -  so d i f f e r e n t ,  

p e rh a p s  even a n t i p a t h e t i c ,  to  each  o t h e r ,  y e t  
each  a  s e r io u s  a r t i s t  -  b e c a u se  Mr H ard ing  
a p p e a rs  to  have b ro u g h t o f f  a s u c c e s s f u l  
f u s io n  o f  v a r io u s  o f  t h e i r  q u a l i t i e s :  B a l
l a r d ' s  v i s u a l i s a t i o n  and i n t e n s i t y ,  b u t 
a d d in g  a s e n s e  o f  w arm th; R o b e r t s ' exam ple o f  
a y o u th f u l  p r o t a g o n i s t  in  an a l t e r n a t i v e  h i s 
to r y  ( P avane h a s  a s i m i l a r  ' f e e l '  t o  The 
Weeping Sky) , b u t w ith  a s u r e r  s e n s e  o f .p u r 
p o se  and b e t t e r  b a la n c e ;  and B . l i s h 's  i n t e l 
l e c t u a l  r i g o u r ,  b u t w ith o u t  th e  ped ag o g y .

T h ere  i s  no p o in t  in  r e t e l l i n g  t h e  p l o t  e r  
d e s c r ib in g  t h e  v a r io u s  c h a r a c t e r s  and t h e i r  
i n t e r a c t i o n s .  A ll  o f  t h a t  i s  h a n d le d  o n ly  
to o  w e ll  by Mr H a rd in g . What we s h a l l  say  
i s  t h a t  in  The W eeping Sky Mr H ard ing  has 
a ro u s e d  in  u s  anew , a s  i f  i t  had n e v e r - d i s 
a p p e a re d ,  a  s e n s e  o f  w onder.

Rob G erran d  December -1977

John Foyster;

'...A PUZZLE THAT ISN'T A PUZZLE...'

(*Explanation: What follows is a review 
that is not exactly a review, and did 
not appear in the magazine for which 
it was meant. It is, in fact, written 
in the form of a letter to John Bang- 
sund, explaining why John Foyster 
should not review a book written by 
Lee Harding, a friend of his. It 
seems that John Bangsund thought the 
non-review might offend Lee anyway. 
At least, he didn't print it. John Foy
ster rescued the review, and published 
it in Chunderl, Vol 2, No 9, 7 Nov 78. 
In the meantime, Lee was writing to 
Chunder' about his objections to Van 
Ikin's article about Harding's novels. 
The two issues get a bit mixed up, so 
I am reprinting John Foyster's com
ments first, and then Lee's, even 
though they were all mixed up together 
at the time. And if you're not con
fused by then, you can't say I haven't 
tried. *brg*)

D ear John (B angsund)
You a sk  me to  rev ie w  Lee H a r d in g 's  The 

Weeping S ky. I 'm  s u r e  i t  w i l l  n o t have e s 
caped  y o u r n o t i c e  t h a t  I 'v e  n o t p r e v io u s ly  
re v ie w e d  any o f  L e e 's  s t o r i e s  o r  n o v e l s ,  and 
I  h av e  a lw a y s  f e l t  t h a t  I  had t h e  b e s t  o f  

r e a s o n s  f o r  n o t w r i t in g  a b o u t Lee o r  h i s  f i c 
t i o n :  I  am to o  c lo s e  to  h im , p e r s o n a l ly .

B ut I  th in k  I  s h a l l  t r y ,  p a r t l y  b e c a u se  you 
a sk  so  e l e g a n t l y ,  and p a r t l y  b e c a u se  l a s t  
n ig h t  I  w ent to  th e  m ovies and saw an  Ib s e n  
d o u b l e - b i l l .  I b s e n ,  I  t h i n k ,  c h e a te d  by 
w r i t in g  so  much a b o u t p e o p le  he d i d n ' t  l i k e  
o r ,  more g e n e r a l l y ,  p e o p le  f o r  whom he had no 
sym p ath y . T h a t ,  i t  seem s to  me, makes w r i t 
in g  to o  e a s y .  But p e rh a p s  i f  I  have t h a t  
s o r t  o f  b e l i e f  I  o u g h t t o  th in k  a g a in  a b o u t 
n o t w r i t in g  on th e  f i c t i o n  o f  someone a s  
c lo s e  t o  me a s  Lee i s .

F i r s t  I  sh o u ld  d is p o s e  o f  one t r o u b l in g  
p rob lem  -  o r  a t  l e a s t  b r in g  i t  t o  y o u r a t t e n 
t i o n .  The W eeping S ky , a s  found  in  a volum e 
o f  th e  same name p u b l is h e d  by C a s s e l l  Aus
t r a l i a ,  i s n ' t  e x a c t ly  th e  n o v e l Lee w ro te .

Now Lee and  I  had a f a i r  d i s c u s s io n  a b o u t 
th e  a d v a n ta g e s  and  d is a d v a n ta g e s  o f  copy
e d i t i n g ,  w ith  p a r t i c u l a r  r e f e r e n c e  to  The 
'Weeping S k y , and  i t  was o u r  c o n c lu s io n  t h a t  
c o p y - e d i t in g  was a good th in g ,  b u t t h a t  
sc re w in g  up a  book w a s n 't .  The W eeping Sky 
seem s to  have  been  s u b je c t e d  to  a  good d e a l  
o f  th e  l a t t e r  and p r e c io u s  l i t t l e  o f  th e  
fo rm e r .

And i t  g e t s  w o rse . L e t us h y p o th e s is e  a 
ja c k e t - c o p y  a u th o r  lo o k in g  f o r  a q u ic k  sum
mary o f  th e  p l o t  in  t h e  f i r s t  few  p a g e s .  
Ah, h e re  we a r e :  'T he w a ll  was a m y ste ry  th e y  
had come h e re  to  u n r a v e ' (p ag e  2 ) .  G ive 'em 
an in c h  and t h e y ' l l  ta k e  an e l l ,  I  a lw a y s
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say  -  w hat do you a lw ay s say ?
The o th e r  s id e  o f  w hat was done to  L e e 's  

m a n u s c r ip t  h a s  to  be d e s c r ib e d  in  more g en e
r a l  te rm s .  C a s s e l l  d e c id e d  to  m e t r i c a t e  th e  
n o v e l ,  so  th e y  d id  -  in  p l a c e s .  They d e c id e d  
t h a t  one c h a r a c t e r 's  a c c e n t  was to o  b ro a d , so 
i t  was. t r a n s l a t e d  i n to  s ta n d a r d  E n g lis h  -  in  
p l a c e s .  Names w ere changed  ( o f  c o u r s e ) ,  and 
b i t s  and p ie c e s  added  and  s u b t r a c te d  th ro u g h 
o u t .  A ll  in  a l l ,  I  g u e s s  Lee h as  d is c o v e r e d  
th e  m eaning o f  in v o lu n t a r y  c o l l a b o r a t i o n . ....
( P a r e n t h e t i c a l l y  (h e  rem arked  t a u to lo g o u s ly )  
I  m igh t n o te  t h a t  Lee f i n d s  t h i s  s o r t  o f  
t r e a tm e n t  v e ry  d i f f e r e n t  from  w hat he i s  
c u r r e n t l y  r e c e iv in g  from  a n o th e r  p u b l i s h e r . )

W ell, h av in g  t r i e d  to  make some d i s t i n c 
t i o n  betw een  th e  bock w r i t t e n  by Lee John  
H ard ing  and t h a t  p u b l is h e d  by C a s s e l l  Aus
t r a l i a ,  I  now f i n d  m y se lf  d e a l in g  somewhat 
h e s i t a n t l y  w ith  a chunk o f  p a p e r  o f  u n c e r t a in  
p a r e n ta g e ;  b u t I  s h a l l  n o t  f u r t h e r  make t h a t  
d i s t i n c t i o n ,  and w i l l  p r e te n d  t h a t  LJH i s  th e  
o n l i e  b e g e t t e r .

I  have co m p la in e d , o v e r  th e  y e a r s ,  and p r i 
v a t e ly  to  L ee, t h a t  th e r e  i s  a  c e r t a i n  same
n e s s  in  a l l  h i s  f i c t i o n ,  so  f a r  a s  I  am con
c e rn e d . I  do n o t th in k  i t  i s  j u s t  h i s  w o rld 
v iew , w hich i s  r a t h e r  d i f f e r e n t  from  m ine, 
b u t r a t h e r  t h a t  h i s  m ach inery  f o r  d e a l in g  
w ith  o u ts id e  im p r e s s io n s  i s  so  d i f f e r e n t  from  
m ine ,

I  th in k  t h a t  I  t a k e  th e  w orld  a s  b a s i c a l l y  
know able ; t h a t  t h e r e  a r e  a few  rough  edges 
and d a rk  c o r n e r s  n e a r  w hich one m ust t r e a d  
c a r e f u l l y ,  b u t in  g e n e r a l ,  th o u g h  we may n o t 
l i k e  how th e  w o rld  w o rk s , we do know t h a t  i t  
w orks and so m e th in g  a b o u t how i t  w o rk s . L ee, 
i t  seem s to  me, t a k e s  a d i f f e r e n t  view  -  t h a t  
i f  t h e  w o rld  i s  kn o w ab le , we do n o t know v ery  
much ab o u t i t ,  and t h a t  such  know ledge a s  we 
have sh o u ld  be. g u a rd e d  c a r e f u l l y  and t r e a 
s u re d  a s  so m e th in g  r a r e  and b e a u t i f u l  and 
(th o u g h  t h i s  i s  a somewhat hackneyed  d e s c r ip 
t i o n  w hich I  f i n d  e m b a rra s s in g  to  u s e )  th e r e  
a r e  some th in g s  we a r e  n o t m eant to  know.

At l e a s t ,  t h a t ’s  how we seem to  d i f f e r  
w henever I  f i n i s h  r e a d in g  one o f L e e 's  s t o r 
i e s ,  w h e th e r  i t ’ s a s h o r t  s to n y  o r  a s h o r t  
n o v e l l i k e  t h i s  o n e ; P e rh a p s  I  can b e g in  to  
e x p la in  why I  f e e l  t h i s  way;

F a r  to o  much s c ie n c e  f i c t i o n ,  a s  many ob
s e r v e r s  have n o te d ,  i s  b a se d  upon th e  n o t io n  
t h a t  human b e in g s  a r e  e x tre m e ly  s im p le -m in d e d  
( a n d ; e x te n d in g  t h a t ,  t h a t  n o n e , o r  v e ry  few , 
a r e  d e v io u s ) ,  N ew spapers and t e l e v i s i o n  and 
p u lp  f i c t i o n  a l l  r e l y  upon t h i s  s e l f - p e r c e p 
t i o n  am ongst t h e i r  v a r io u s  a u d ie n c e s ,  In  
s c ie n c e  f i c t i o n ,  t h i s  a p p ro a c h  w orks i t s e l f  
o u t l a r g e ly  th ro u g h  i d i o t  p l o t s ,  s in c e  th e  
p e rs o n s  in  s c ie n c e  f i c t i o n  a r e  a lm o s t non
e x i s t e n t .  S e r io u s  f i c t i o n  t r i e s ,  I  l i k e  to  
t h i n k ,  to  work w ith  more r e a l i s t i c ,  more 
human, hum ans.

S c ie n c e  f i c t i o n ,  how ever, i s  a  q u i t e  r i c h  

f i e l d  f o r  e x p lo r a t io n  and v a r i a t i o n .  Lee 
H ard in g , so f a r  a s  I  can make o u t ,  h a s  f o r  
a lm o s t tw en ty  y e a r s  m ined one l i t t l e  p a tc h :  
a  p r o t a g o n i s t ,  a lm o s t a lw ays a lo n e ,  s e e k s  to  
u n d e r s ta n d  an a r t e f a c t  w hich i s  c l e a r l y  th e  
p ro d u c t  o f  Someone E ls e .  ( I  do n o t s u g g e s t  
t h a t  Lee h a s n 't  w r i t t e n  o th e r  k in d s  o f  
s c ie n c e  f i c t i o n ,  b u t  he d o es  seem to  have 
ta k e n  a l o t  o f  g o ld  o u t o f  th o s e  p a r t i c u l a r  
h i l l s . )

I  do n o t s e e  t h i s  a s  a s e r io u s  p ro b lem : 
u n d e r s ta n d in g  o th e r  p e o p le  may be d i f f i c u l t  
( b u t  t h a t ' s  n o t l i k e l y  to  a r i s e  in  s c ie n c e  
f i c t i o n ) , b u t d e a l in g  w ith  th e  p r o d u c ts  o f  a 
c i v i l i s a t i o n ,  how ever lo o s e ly  d e f in e d ,  d o e s n 't  
seem to  me to  w a r ra n t  s e r io u s  c o n s id e r a t io n  -  
I 'm  s o r r y  t h a t  Lee w a s te s  h i s  tim e  on i t .

In  The Weeping S ky, th e  p r o t a g o n i s t  i s  a  
s i x t e e n - y e a r - o l d ;  th e  a r t e f a c t  i s  a w eeping 
le n s  ( r a t h e r  th a n  a w eeping s k y ) .  The age  o f  
th e  p r o t a g o n i s t  i s  d e te rm in e d  by th e  m ark e t 
f o r  w hich Lee i s  w r i t i n g ,  o f  c o u r s e ,  b u t 
n e v e r th e le s s  i t  i s  r e s t r i c t i n g  in  te rm s  o f  
th e  p e r c e p t io n s  w hich may be r e la y e d  to  th e  
r e a d e r .  But b e c a u se  such a p r o t a g o n i s t  i s  so 
much e a s i e r  f o r  th e  w r i t e r  to  h a n d le ,  such  a 
c h o ic e  i s  common enough in  s c ie n c e  f i c t i o n  -  
p a r t i c u l a r l y ,  s a y ,  w ith  H e in le in .

The o th e r  way i s  t o  make o n e 's  a u t h o r i a l  l i f e  
easy  i s  to  c r e a t e  a v e ry  s im p le  s o c i e t y ,  p ro 
b a b ly  h ig h ly  r e g u l a t e d ,  and n o t to o  d i f f e r 
e n t  from  th e  p o p u la r  im p re s s io n s  o f  p a s t  
human s o c i e t i e s ,  The Weeping Sky i s  s e t  in  a 
s o r t  o f  k i t s c h - m e d ie v a l  a l t e r n a t e  w o rld  w h ich , 
b e c a u se  t h e r e  r e a l l y  i s n ' t  room f o r  d e v e lo p 
m ent, l a c k s  th e  charm o f ,  s a y ,  L u d - in - th e -  
M is t .

The f i n a l  h a n d ic a p  w ith  w hich Lee s a d d le s  
h im s e lf  i s ,  a s  one m igh t a lm o s t p r e d i c t  from  
th e  c o n t e x t ,  t h a t  p o n d e ro u sn e ss  o f  la n g u a g e  
w hich some m is ta k e  f o r  p o e t r y ,  H e r e 's  some 
sam ple d ia lo g u e :

D o n e l la :
'B u t how can  you know t h i s ? , . .  How can 
you say  t h a t  su ch  a th in g  w i l l  be t r u e ? ' 
C onrad :
’I  ca n n o t say  f o r  s u r e ,  D o n e lla :  I  can 
o n ly  su rm ise  t h e r e  i s  a h ig h  p r o b a b i l i t y  
t h a t  t h i s  w i l l  o c c u r , ’

C onrad th e n  g o es  i n to  an e x p la n a t io n  w hich 
p resu m ab ly  i s  so n a u s e a t in g  t h a t  even Lee 
c a n n o t b r in g  h im s e l f  to  r e p o r t  i t *  And th e n :  

D o n e lla  g az ed  a t  him in  f a s c i n a t i o n .  I t  
was h a rd  f o r  h e r  to  v i s u a l i z e  w hat he was 
s a y in g ;  h e r  mind had n o t been t r a i n e d  to  
u n d e r s ta n d  such  t h i n g s .  C onrad seem ed to  
r e a l i z e  t h i s ,  f o r  he lo w e re d  h i s  v o ic e  
and s a id  g e n t l y ,  'D o n e l la ,  I  know how d i f 
f i c u l t  t h i s  m ust be f o r  you : b u t t r y  to  
u n d e r s ta n d .  I t  i s  my t a s k  -  my sw orn 
d u ty  -  to  o b s e rv e  e v e r y th in g  s t r a n g e ,  to  
r e c o rd  w hat I  have s e e n ;  a n d , where, p o s
s i b l e ,  to  make c o n je c tu r e ,  upon w hat I  
have s e e n .  T h is  much I  have d o n e . '
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Of such  s t u f f  a r e  r e p o r t e r s  f o r  T ru th  made! 
(.But we sh o u ld  be g r a t e f u l  t h a t  t h e  l a s t  se n 
te n c e  o f t h i s  e x t r a c t  from  p ag e s  '1'16-1'17 was 
n o t ,  ’T h is  much have I  d o n e . ’ )

G iven t h a t  s t a r t i n g  p o i n t ,  i t  seem s u n l ik e 
ly  t h a t  a 'g o o d 1 n o v e l w i l l  r e s u l t .  In  some 
w ays, th e  r e s u l t  i s  d i s a p p o in t i n g ,  b u t i t  i s .  
a l s o  t r u e  t h a t  The 'weeping Sky i s  s u r p r i s i n g 
ly  r e a d a b le .  Lee d o es have a  s t o r y  (o r  a l 
m ost a s t o r y )  to  t e l l  a n d , w h ile  th e  s to r y  i s  
jo g g in g  a lo n g ,  i t  i s  a lm o s t p o s s i b l e  to  f o r 
g e t  i t s  s u r r o u n d in g s .  P e rh a p s ,  l i k e  some 
o th e r  s c ie n c e  f i c t i o n  w r i t e r s ,  Lee i s n ' t  a c 
t u a l l y  t e l l i n g  a s t o r y ,  and by c r a f t  m anages 
to  g iv e  th e  im p re s s io n  t h a t  he i s .  S in c e  th e  
c h a r a c t e r s  d o n 't  i n f l u e n c e ’ e v e n ts ,  one m igh t 
assum e t h a t  th e  n o v e l i s  to  some e x t e n t  a b o u t 
c h a r a c t e r  d e v e lo p m e n t, y e t  in  f a c t  t h e r e 's  
l i t t l e  e v id e n c e  t h a t  th e  c h a r a c t e r s  do 
c h a n g e , a s id e  from  th e  a u t h o r 's  e a r n e s t  a s s u r 
a n c e s  t h a t  t h i s  i s  th e  c a s e .  Ncr does' th e  
n o v e l t e l l  u s v e ry  much a b o u t o u r  w orld  ( e x 
c e p t  f o r  g iv in g  L e e 's  v iew s cn t h e 1f a l l o u t  
s h e l t e r •p rob lem  -  s e e  p ag e s  1 6 6 -1 6 8 ). So 
w hat t h e - s u b j e c t  o f  th e  n o v e l m ig h t b e , I  
c a n ' t  t e l l  y o u .

But The. L eep ing  Sky i s  r e a d a b le ,  a s  I  have 
s a i d .  B ecause he h as  done i t  so o f t e n  be
f o r e ,  Lee i s  a b l e  to  i n t e r e s t  th e  r e a d e r  in  
h i s  p u z z le  t h a t  i s n ' t  a p u z z le .  One d o es 
want to  know so m e th in g  a b o u t th e  b lo o d y  l e n s  
( e r ,  you d o n 't  r e a l l y  f i n d  o u t ,  by t h e  way) 
a n d , i f  you a r e  l i k e  me, you w i l l  keep  r e a d 
in g  in  th e  hope t h a t  so m e th in g  o f  i n t e r e s t  
w i l l  d e v e lo p  in  one o f  th e  c h a r a c t e r s  ( f o r  
me, n o th in g  d id  -  th e y  seem to  have  been 
pushed  a ro u n d  in  re s p o n s e  to  p lo t  r e q u i r e 
m e n ts ) .  In  my c a s e ,  o f  c o u r s e ,  I  was i n t e r 
e s t e d  in  s e e in g  w hat Lee w ould do n e x t ,  and 
t h a t  p e rh a p s  w o n 't  be so  much fu n  f o r  o th e r  
r e a d e r s .  On th e  o th e r  h an d , o th e r  r e a d e r s  
may f i n d  th e  p l o t  more p a l a t a b l e .  T h is  i s  
one o f  th e  m a jo r p ro b le m s , I  g u e s s :  t h a t  be
c a u se  I 'v e  se e n  i t  done b e f o r e ,  I 'm  h a r d ly  
a b l e  t o  be e n t h u s i a s t i c  a b o u t t h i s  um pteen th  
r e p e t i t i o n .

I  d o n 't  know w h e th e r  you w ould e n jo y  The 
L eep in g  Sky -  i t  d o e s n 't  seem to  f i t  i n to  
y o u r p a t t e r n  o f  r e a d in g  m a te r i a l  -  b u t i t  w i l l  
t e l l  you so m e th in g  a b o u t w hat Lee i s  up to  
now adays. 
R e g a rd s , Jo h n  ( R o y s te r )

Lee Harding 
in reply:

(*brg* First some remarks Lee made 
before he read John Foyster's review, 
but after he read Varf Ikin' s long 
general article about Lee Harding's 
work: *)

I  do r e c a l l  a  v e ry  fu n n y  p ie c e  i n  an e a r ly  
A8FR when you re v ie w e d  New W rit in g s  in  SF 'l l  
and t o r e  my s to r y  and Ja c k  ><odhams' to  s h r e d s  
-  b u t you d id  'p h o n e  me and  a sk  p e rm is s io n  
f i r s t .  . .

As f o r  V a n 's  'a p p r e c i a t i o n '  -  t h i s  came a s  
a s u r p r i s e ,  and I  have a l r e a d y  w r i t t e n  tn  
Van re m a rk in g  t h a t  I  th o u g h t i t  was a l i t t l e ,  
e r ,  p re m a tu re . I  a l s o  s h a r e  your, p u zz le m en t 
w ith  h i s  re v ie w  o f  The Weeping Sky: he d i d n ' t  
seem to  have r e a d  th e  book I  had w r i t t e n ,  
. . .H e  seemed to  grow enam oured o f  th e  w indow- 
d r e s s i n g :  th e  id e a  ( r e a d  m e tap h o r) m eaning 
a l l .  Not s o .  My n o v e l was n o t a b o u t th e  
w eeping  sk y , n o r  a b o u t th e  c o n f l i c t  betw een  
s c ie n c e  and  r e l i g i o n .

What was i t  a b o u t?  S e a rc h  me. I  can o n ly  
beg o f f  w ith  t h e  w ords o f  John Rowe Town
se n d : 'The a u th o r  d o e s n 't  n e c e s s a r i l y  u n d e r
s ta n d  b e t t e r  th a n  th e  r e a d e r  w hat h i s  s t o r y  
i s  a b o u t . ' P i ty  a b o u t y o u r re v ie w  o f  The 
Weeping Sky -  t h a t  I  w ould v e ry  much have 

l i k e d  to  se e  in  p r i n t . . .  I  w ould n o t  have 
o b je c te d  to  th e  l e t t i n g  o f  a l i t t l e  b lo o d  
from  th e  to u c h  o f  y o u r s c a l p e l . . .
( C h u n d e r1, Vol 2 ,  No 9 , 7 Nov 78)

(*brg* In the same issue, John acceded 
to Lee's request. Next issue, Lee 
have his reaction after John sliced 
with the scalpel... *)

T hanks f o r  p r i n t i n g  y o u r very  f i n e  re v ie w  o f 
The w eeping S ky , and f o r  d raw in g  y o u r  r e a d 
e r s '  a t t e n t i o n  to  th e  m au lin g  g iv e n  to  my 
ms by a f r e e l a n c e  e d i t o r  w ork ing  f o r  C a s s e l l .  
The in te r v ie w  I  d id  f o r  Van I k i n 's  S c ie n c e  
F i c t i o n  was ty p e d  in  November l a s t  y e a r ;  a t  
t h a t  t im e ,  I  had b a r e ly  r e c o v e re d  from  th e  
e x c r u c ia t in g  e x p e r ie n c e  o f  h av in g  to  c o r r e c t  
th e  d i a b o l i c a l  p a g e -p ro o f s  o f  th e  book , and 
had n o t  se en  t h e  f i n i s h e d  p r o d u c t .  when I  
e v e n tu a l ly  managed to  g e t  a ro u n d  to  r e a d in g  
i t  some m onths l a t e r ,  I  was sh o ck ed  to  d i s 
c o v e r  t h a t  l e s s  th a n  "10 p e r  c e n t  o f  th e  c o r 
r e c t i o n s  had been  made -  and some new e r r o r s  
had been  i n s e r t e d  in  th e  p r o c e s s .  When th e  
new M anaging E d i to r  a t  C a s s e l l  w ro te  a s k in g  
what had happened  to  t h e  new bock I  had p r o -
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m ised  them , I  p ro m p tly  s e n t  him a copy o f  
The k eep in g  Sky w ith  72 m a jo r  c o r r e c t i o n s  
( I  d i d n ' t  have t im e  to  b o th e r  w ith  th e  
m inor o n e s .)  H is prom pt re s p o n s e  was to  say  
t h a t  t h i s  was 'p r e t t y  h o r r i f i c ' ,  and t h a t ,  
b e fo re  r e tu r n in g  my copy , he would t r a n s f e r  
my c o r r e c t i o n s  to  t h e i r  f i l e  c o p y . . .

Anyway, th e  u p sh o t o f  a l l  t h i s  i s  t h a t  I  
d id  manage t o  g e t  a new -  and much b e t t e r  -  
c o n t r a c t  n e g o t i a t e d  f o r  my n e x t C a s s e l l  book , 
and t h i s  in c lu d e s  th e  r i g h t  t o  okay th e  co p y - 
e d i t e d  ms. N o th in g  so s t r a n g e  a b o u t t h a t :  
my new p u b l i s h e r ,  H arper & Row, i s  c o u r te o u s  
enough to  sen d  me a i r m a i l  X eroxes o f  my co p y - 
e d i t e d  o s s  w ith  a l l  q u e r i e s  i n d i c a t e d  -  even 
i f  i t  i s  o n ly  a m is p la c e d  com m a... On th e  
o th e r  h an d , my f a v o u r i t e  n o ta t io n  so  f a r  h as  
been t h i s :  ' We c a n n o t f i n d  A lb e r t  P ark  Lake 
anyw here on o u r  m aps. C ould you be more sp e 
c i f i c ?  '

Your re v ie w  o f  The Weeping Sky was f i n e  in  
a way t h a t  so many re v ie w s  a r e  n o t :  in  w r i t 
in g  yo u , you r e v e a le d  so m e th in g  o f  you r own 
n a tu r e  a s  w e l l  a s  th e  b o o k 's .

I  can  u n d e r s ta n d  y o u r r e lu c ta n c e  to  re v ie w  

th e  w orks o f  f r i e n d s .  I  t a k e  t h i s  a s te p  
f u r t h e r  and f in d  m y se lf  r e l u c t a n t  to  r a i s e  
my pen t o  p r a i s e  o r  damn a f e l lo w  w r i t e r .  
A rno ld  S choenberg  h as  s a id  t h a t  an a r t i s t ' s  ■ 
m a jo r c o n c e rn  i s  h i s  own w ork, and t h a t ,  i f  
he c r i t i c i s e s  o n e  o f  h i s  p e e r s ,  th e n  i t  w i l l  
be f o r  th e  p u rp o se  o f  fo rw a rd in g  h i s  own 
id e a s .  I  t h in k  t h a t ,  in  t h e  s  f  f i e l d ,  
B ria n  A ld is s  and G eorge T u rn e r  w ould s p r in g  
to  mind a s  th e  m ost l i k e l y  c o n te n d e rs  in  t h i s  
r e g a r d .  S in ce  I  am n e i t h e r  o ld  enough n o r  
w ise  enough to  have fo rm u la te d  a T heory  About 
W ritin g  -  d id  I  h e a r  someone say  n o t p e rc e p 
t i v e  enough? -  I  f e e l  no u rg e  t o  w r i t e  r e 
v iew s o f  anyone e l s e ' s  w r i t i n g .  Not any 
m ore .

. . .H o w e v e r ,  I  w ish  to  p ic k  a n i t  and d i s 
c la im  y o u r s u g g e s t io n  t h a t  (my w r i t in g )  sug
g e s t s  ' t h e r e  a r e  th in g s  we a r e  n o t m eant to  
k n o w '. I  would p r e f e r  to  be a b s o lv e d  o f  t h a t  
c l i c h e  and in s t e a d  make a p o in t  t h a t  -  p e r 
haps -  t h e r e  a r e  t h in g s  we s im p ly  ca n n o t 
know. P e rh a p s  I  se e k  th e  num inous, o r  w hat
ev e r?
( C h u n d e rJ , Vol 2 ,  No 10 , 28 Nov 7 8 ) .

Bruce Gillespie:

WHY THE SKY WEPT

Front he exchange o f  c o r re sp o n d e n c e  betw een  Leo 
H ard in g  and John  F o y s te r ,  one a s to n is h in g  
c o n c lu s io n  can  be draw n: t h a t  n e i t h e r  t h e  r e 
v ie w e r n o r  th e  a u th o r  knew w hat The Weeping 
Sky i s  a l l  a b o u t .  I s  i t  p o s s i b le  t h a t  I  am 
more a s t u t e  th a n  b o th  co m m en ta to rs?  Or d id  
John  F o y s te r  fo x  Lee H ard ing  i n to  f o r g e t t i n g  
id e a s  w hich w ere s u r e ly  c l e a r  to  him when he 
w ro te  th e  book?

A n o th er ite m  h a s  become c l e a r :  t h a t  The 
b ee p in g  Sky i s  n e t  a 'm a s t e r p i e c e ' ,  a s  Rob 

w orth  s p e a k in g  o f .
[waking th e  m ain c h a r a c t e r  i n to  a te e n a g e  

boy was p ro b a b ly  n o t to o  d i f f i c u l t .  Adding 
th e  e x t r a  c h a r a c t e r s  a t  t h e  b e g in n in g  m ust 
have been  more d i f f i c u l t .  The r e a l  change 
betw een th e  two s t o r i e s  h a s  been th e  change 
in  L e e 's  s t y l e .  Lee has a lw ay s had a t e n 
dency to  d e s c r i b e ,  in  lo n g  and w ea ry in g  de
t a i l ,  t h e  em o tio n s  w hich a r e  su p p o sed  to  be 
i n s p i r e d  in  th e  c h a r a c t e r s  a t  p a r t i c u l a r  
p o in t s  in  th e  s t o r y .  He needed  to  c u t  a l l  
t h a t  s t u f f ,  and e i t h e r  g iv e  up w o rry in g  a b o u t 
em o tio n s  and c o n c e n t r a te  on th e  a c t i o n ,  o r  
t e l l  th e  s to r y  in  such  a way t h a t  we f e l t  
th e  m ain c h a r a c t e r 's  em o tio n s f o r  o u r s e lv e s .  
The l a t t e r  f e a t  i s  more w o r th w h ile , and Lee 
comes c lo s e  to  i t  i n  many s e c t i o n s  o f  The 
w eeping S ky. More im p o r ta n t ly ,  he h a s  c u t  
down th e  n a r r a t i v e  so t h a t  th e  s to r y  s k ip s  
a lo n g ,  and we can  make up o u r  m inds f o r  o u r 
s e lv e s  on w hat t h e  s to r y  i s  a b o u t .

A ll  o f  w hich m akes me a l l  th e  more am azed 
t h a t  Lee can w r i t e :  'W hat was i t  a b o u t?  
S e a rc h  m e . ' I  su p p o se  I  w i l l  have to  t e l l  
him a f t e r  a l l .

* * * *

G erra n d  c la im s .  How ever, i t  i s  e x c e l l e n t  to  
th e  p o in t  w here I  am more on R o b 's  s id e  th a n  
on J o h n 's ,  The t r u t h  l i e s  b e tw e en , and I  
w ould l i k e  t o  t r y  t o  f i n d  t h a t  t r u t h .

* * *

I  have had th e  a d v a n ta g e  o f  r e a d in g  'T he 
Weeping S k y ',  a  n o v e l la  w hich Lee H ard ing  
w ro te  in  th e  l a t e  1 9 6 0 s , and was bounced from  
p la c e  to  p la c e  when nobody much was p u b l i s h 
in g  n o v e l l a s .  As I  r e c a l l  i t ,  'T he Weeping 
S ky ' had th e  same c e n t r a l  image a s  The Weep- 
in g  S ky : th e  e v e r-w id e n in g  l e n s ,  th e  f l o o d ,  
t h e  jo u rn e y  i n to  t h e  a l t e r n a t e  d im e n s io n . 
The m ain c h a r a c t e r  was an a d u l t  monk, how
e v e r ,  and  t h e r e  w ere no e t h e r  c h a r a c t e r s
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The o b v io u s  th in g  t o  say  i s  t h a t  The Weeping 
Sky i s  'a b o u t '  t h e  w a l l ,  o r  l e n s ,  o r  
'w eep in g  s k y ' .  At th e  b e g in n in g  o f  th e  
book , i t  lo o k s  l i k e  a  ' s o l i d  s h e e t  o f  g l a s s ,  
d i r e c t l y  o v e r  th e  l a k e .  But a s  i t  re a c h e d  
o u t on e i t h e r  s i d e ,  th e  i n t e n s i t y  o f  th e  
l i g h t  d im in is h e d ,  and e v e n tu a l ly  f a d e d  away 
i n t o  a sh im m ering  m is t  a t  th e  ex trem e  edges 
o f  th e  phenom enon '. At f i r s t ,  t h e  w a te r  
f a l l i n g  th ro u g h  t h i s  l e n s  m ere ly  w ets  th e  
g ro u n d . G ra d u a l ly  th e  volum e o f  w a te r  i n 
c r e a s e s ,  th e  v a l l e y  becom es f lo o d e d ,  and 
t h e  in r u s h in g  w a te r  e m its  th e  s te n c h  o f  d e c a y .

The f u n c t io n  o f  th e  W all in  th e  s to r y  i s  
to  mock th e  p e o p le  who a r e  f o rc e d  to  p u t up 
w ith  i t s  i n c u r s io n  i n to  t h e i r  l i v e s .  The 
l , a l l  i s  a n e u t r a l  fo rm  o f  in c o n v e n ie n c e  w hich 
becom es an a c t i v e  form  o f  d e s t r u c t i o n .

I t  i s  a l s o  se e n  a s  a s o u rc e  o f  p r o f i t  by 
th e  Abbot o f  th e  n ea rb y  m o n a ste ry  and th e  
Duke o f  th e  s u r ro u n d in g  t e r r i t o r y .  The Duke 
o r d e r s  h i s  men to  form  an  arm oured  r i n g  a ro u n d  
th e  v a l l e y .  The s o l d e r s '  aim i s  to  s to p  
crow ds o f  p i lg r im s  from  t e s t i n g  f o r  them 
s e lv e s  th e  p r o p o s i t io n  t h a t  th e  w a te r s  from  
th e  W all have m ira c u lo u s  p r o p e r t i e s .  A mono
p o ly  on m ir a c le s  i s  se e n  by th e  Duke and th e  
Abbot a s  a s p le n d id  o p p o r tu n i ty  to  im prove 
t h e i r  p o l i t i c a l  p o s i t i o n .

The p e o p le  in  The W eeping Sky do n o t 
o v e r - r e a c t  to  t h e  new n a t u r a l  phenom enon. 
I n s t e a d ,  ' c o l l e c t i v e l y  t h e  v i l l a g e  to o k  a 
deep  b r e a th ,  fo u n d  tim e  to  g iv e  th a n k s  and 
p r a i s e  th e  A lm ig h ty , th e n  g o t re a d y  to  sq u e ez e  
a l l  th e y  c o u ld  from  th e  p u r s e s  o f  th e  many 
v i s i t o r s  s te a m in g  th ro u g h  th e  s t r e e t s .  ' And, 
a s  I 'v e  s a id  b e f o r e ,  l e a d e r s  o f  C hurch and 
S t a t e  s e t  up t h e i r  s id e sh o w  to  m ilk  th e  
p o c k e ts  o f  b o th  v i s i t e r s  and l o c a l s .  No o v e r 
s i m p l i f i c a t i o n  o f  m o tiv e  o r  p lo t  h e r e :  j u s t  
p e o p le  g e t t i n g  on w ith  t h e  a rd u o u s  jo b  o f  
s u r v iv in g ,  no m a t te r  w h a t.

B ut M a s te r  A sq u ith  and C onrad l e  Je u n e  a r e  
two p e o p le  who c a l l  th e m se lv e s  S c i e n t i s t s .  
In  o th e r  w o rd s , th e y  a r e  th e  o n ly  p e o p le  in  
t h i s  w o rld  i n t e r e s t e d  in  lo o k in g  a t  n a t u r a l  
phenomena from  an o b j e c t i v e  v ie w p o in t .  
T h is  t a s k  p la c e s  them r a t h e r  o u t s i d e  t h e i r  
own s o c i e t y  -  so  much so  t h a t  C o n rad , th e  
young p r o t a g o n i s t ,  t h in k s  o f  h im s e lf  a s  b e 
in g  above th e  p e t t y  c o n c e rn s  o f  th o s e  he 
t r a v e l s  among.

I  have a s o r t  o f  m e n ta l d iag ram  in  my mind 
o f  The Weeping Sky ( r e in f o r c e d  by th e  way 
H ard in g  s e t s  up e f f e c t i v e  s t a g e  s e t t i n g s  f o r  
a l l  t h e  a c t i o n  i n  th e  b o o k ) . The W all i s  
in  th e  m id d le , g row ing  l a r g e r  and more 
d a n g e ro u s , m ocking th o s e  g a th e r e d  a ro u n d . To 
one s id e  a r e  t h e  v i l l a g e r s ,  and th e  fo rm e rs  
whose la n d s  a r e  b e in g  ta k e n  away by t h e  grow 
in g  l a k e .  On t h e  o th e r  s id e  a r e  th e  pow er
f u l  p e o p le ,  e s p e c i a l l y  th e  Duke ( f r i g h t e n e d  
'b y  such  c lo s e  p ro x im ity  to  th e  r a b b l e . . . :  
he knew t h a t  th e y  c o u ld  v e ry  e a s i l y  

ro b  him o f a l l  he p o s s e s s e d  i f  th e  b a la n c e  
o f  power e v e r  s h i f t e d  in  t h e i r  f a v o u r . . . ' ) .  
In  o r d in a r y  t im e s ,  th e  r e l a t i o n s h i p  betw een  
th e s e  g ro u p s  w ould be c l e a r :  r u l e r  and 
r u l e d ,  o p p r e s s o r  and o p p re s s e d .  Now a l l  a r e  
e q u a l ly  t h r e a te n e d  by th e  c e n t r a l  non -, 
human o b je c t s

O u ts id e  th e  t a b le a u  s ta n d s  C onrad . In  
f e ig n in g  - n e u t r a l i t y , he becomes i d e n t i f i e d  
w ith  th e  W all i t s e l f .  He becom es non-hum an, 
p e rh a p s ;  c e r t a i n l y  an a l i e n ,  b e c a u se  o f  h i s  
d e s i r e  to  i n v e s t i g a t e ,  r a t h e r  th a n  a c c e p t ,  
n a t u r a l  phenom ena.

The s t r e n g t h  o f  The Weeping Sky i s  t h a t  
H ard ing  d o es n e t  g iv e  a u to m a t ic  s u p p o r t  f o r  
C o n ra d 's  p o s i t i o n .  We th in k  f o r  a w h ile  
t h a t  C onrad i s  a 'g o o d ie ’ , j u s t  l i k e  th e  
h e ro e s  o f  a l l  th o s e  o th e r  m ock-m ed ieva l 
ro m an c es . But th e n  th e  W all c o l l a p s e s  a l 
t o g e t h e r ,  and a  v a s t  f lo o d  c o v e rs  th e  
c o u n t r y s id e .  C onrad and f r i e n d  (D o n e lla )  
and  t h e i r  enemy, th e  A bbo t, a r e  s tu c k  in  a 
room a t  th e  to p  o f  a to w e r  w hich i s  t h e  one 
s t r u c t u r e  l i k e l y  to  s u r v iv e  th e  f l o o d .  Con
ra d  lo c k s  t h e  d o o r ,  b u t th e  v i l l a g e r s  r a c e  
up th e  s t a i r s  i n s i d e  th e  to w e r and t r y  to  
g e t  i n s i d e  t h e  d o o r .  C onrad keep s t h e  doo r 
lo c k e d :  'T he sc re am s on th e  o th e r  s i d e  o f  
th e  d o o r r o s e  to  a  p i t c h  and  th e n  f a d e d  away 
i n t o  g a s p s  and s t r u g g l in g  c r i e s  a s  th e  mo
mentum o f  th e  w a te r  sw ep t in  th ro u g h  th e  d o o r 
o f  th e  lo d g e  and su rg e d  up th e  s t a i r c a s e .  
The p e o p le  o u t s i d e  w ere sw ept and to s s e d  
a ro u n d  l i k e  so much s t r a w ,  th e n  su c k ed  down 
to  th e  bo ttom  o f  th e  s t a i r s .  ' E x i t  p e o p le ; 
e x i t  any p r e te n s io n  o f  C onrad to  be a '.g o o d y '. 
He i s  a  human, t o o ,  j u s t  t r y in g  to  s u r v iv e .  
Where e l s e  m ig h t h i s  m e tam o rp h o sis  le a d  him?

The b ee p in g  Sky i s  a b o u t b ? in g  human. 
In  many w ays, i t  i s  l i k e  th e  S tru g a ts k y  
B r o th e r s ' Hard to  be a God, w here t h e  main 
c h a r a c t e r  w anted  t o  a b s t r a c t  h im s e lf  from  
th e  h a r s h  m e d ie v a l en v iro n m en t in  w hich he 
fo u n d  h im s e l f  -  b u t i n s t e a d ,  was q u i t e  ca u g h t 
up in  i t .  But n o t  even Hard to  be a God had 
th e  s p le n d id  a p o c a ly p t i c  denouem ent w hich 
g r a c e s  t h e  l a s t  p ag es o f  The Weeping S ky.

The f lo o d  l e a v e s  b eh in d  mud w here v i l l a g e s  
and f e r t i l e  f i e l d s  had b e e n . A f te r  th e  Abbot 
e s c a p e s  from  th e  to w e r , C onrad s lo g s  i t  o u t 
a c r o s s  th e  mud, p u rs u in g  h im . Both s t e p  
th ro u g h  th e  l e n s ,  new f l o o d - f r e e .  The w o rld  
th e y  s e e  seem s a l i e n :  *a f e a t u r e l e s s  p la in  
s t r e t c h i n g  i n t o  deep  and  u t t e r  d a r k n e s s . ' 
But even  t h i s  a l i e n  w orld  p r e s e n t s  m ocking 
im ages o f  h u m a n ity . C onrad  s e e s  c r e a t u r e s  
k i l l e d  by a war w hich r a g e s  in  t h i s  
a l t e r n a t e  w o rld : 'S o m e th in g  f lo p p e d  a ro u n d  
c lo s e  by h i s  h e a d . . .  One o f  th e  t i n y  man
f i s h  c r e a t u r e s  was s t r u g g l in g  to  s u r v iv e .  
I t s  near-hum an  f a c e  mocked h im . A f te r  a 
w h i le ,  i t  c e a s e s  s t r u g g l in g  and f lo p p e d  o v e r ,  
i t s  head  l o l l i n g  in  th e  mud. (C onrad  and 
the m a n - f is h )  s t a r e d  a t  each  o th e r  f o r  a lo n g
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t i m e . '
So. man has changed  in to  a c r e a tu r e  even 

more f r a g i l e  th a n  th e  p e o p le  C onrad l e f t  b e 
h in d  in  h i s  own w o rld . who h as  r e p la c e d  
p e o p le ?  - H ard ing  d o es  n o t show us t h e i r  f a c e s  
b u t shows u s  th e  e f f e c t s  o f  th e  war th e y  
wage among th e m s e lv e s .  One e f f e c t  o f  t h i s  
war h a s  been a  h ig h -e n e rg y  d e v ic e  w hich has 
opened  a way from  one a l t e r n a t i v e  w o rld  to  
th e  o t h e r .  . The new p e o p le  a r e  much l i k e  
p e o p le  anyw here .
. In  t h i s  f i n a l  c o n f r o n t a t i o n ,  C onrad i s  d e

p r iv e d  o f  h i s  im p l ie d  c la im s  t o  b e in g  'o u t 
s id e  h u m a n i ty ',  a s tu d e n t  o f  l i f e  r a t h e r  th a n  
p a r t  o f  l i f e  i t s e l f .  The s t r a n g e  t im e - d i s 
t o r t i n g  q u a l i t y  o f  th e  a l t e r n a t i v e  w o rld  
w orks on C onrad a s .w e l l  a s  t h e  A bbot. Con
ra d  a g e s  q u ic k ly ,  he 'becomes a man' in  a 
few m in u te s ,  b o th  p h y s ic a l ly  and p s y c h o lo g i
c a l l y .

* * *

So t h a t ' s  w hat The Weeping Sky i s  a b o u t -  
im ages o f  h u m an ity ; an a d v e n tu re  in  w hich a t  
l e a s t  one p e rso n  f i n d s  o u t w hat i t  i s  t o  be 
human. I f  th e  c h a r a c t e r s  have l i t t l e  sco p e  
to  a f f e c t  th e  m ain d i r e c t i o n  o f  t h e i r  l i v e s  
( a s  F o y s te r  c l a im s ) , ' th e n  t h a t  i s  how th in g s  
a r e .  What i s  th e  b e s t  way to  a c t ,  g iv e n  
t h a t  we have l i t t l e  sco p e  f o r  a c t io n ?  And 
can we p re v e n t  o u r s e lv e s  a c t in g  b a d ly ,  an y 
way, w ith o u t a b s t r a c t i n g  o u r s e lv e s  from  th e  
human s t a g e  a l t o g e t h e r ?  The l/eep ing  Sky 
h as  no s e t  a n s w e rs , l i k e  so many f a n ta s y  
and s c ie n c e  f i c t i o n  b o o k s . The s i t u a t i o n  i s  
p r e s e n te d  s t a r k l y ,  and we m ust a l lc w  th e  
q u e s t io n s  to  a f f e c t  u s .

I  hope t h a t  Lee H ard ing  a g r e e s  w ith  me.
I f  s o ,  he m ig h t w r i t e  some more r i c h  books 
a b o u t w hat i t  i s  to  be human.

LIGHT IN THE GREYWORLD

Rob G errand  
d i s c u s s e s :

D is p la c e d  P erson

by Lee H ard ing

(H yland House; 1979; 139 p p ; $ 8 .95 )

US e d i t i o n :
M isp la c e d  P e rso n s
(H arp e r & Row; 1979,- 149 p p ; $7 .95 )

D is p la c e d  P e rso n  i s  a s im p ly  w r i t t e n ,  u n d e r
s t a t e d  n o v e l w hich y e t  h a s  c o n s id e r a b le  
pow er. T hat i t  i s  w r i t t e n  by Lee H ard ing  
shows he h as  n o t s to o d  s t i l l  s in c e  The V;eep- 
in g  S ky . Mr H ard ing  has had th e  c o u ra g e  to  
move i n t o  th e  d i f f e r e n t  and d i f f i c u l t  f i e l d  
o f  th e  a p p a r e n t ly  s t r a i g h t f o r w a r d  f i r s t -  
p e rso n  n a r r a t i v e .  A lthough  th e  book h as  some 
f a u l t s ,  i t  i s  a c o n v in c in g  and d i s t u r b in g  
n o v e l -  and an e x tre m e ly  r e a d a b le  o n e .

The n o v e l i s  b a s i c a l l y  th e  r e c o u n t in g ,  v ia  
a  s m a ll  c a s s e t t e  p la y e r ,  o f a b i z a r r e  e v e n t 
in  th e  l i f e  o f  s e v e n te e n - y e a r - o ld  Graeme 
D ru ry . One day in  th e  l o c a l  M cD onald 's he 
f i n d s  h im s e lf  ig n o re d  and th e  w o rld  lo c k in g  
i n d i s t i n c t  and g r e y .  Graeme p a s s e s  q u ic k ly  
i n to  a shadow w o rld  w here he i s  c u t  o f f  from  

h is .  no rm al l i f e .  The book i s  G r a e f e 's  
a c c o u n t o f  what h ap p en s from  th e n  on.

S ta te d  so b a l o ly ,  t h i s  p l o t  o u t l i n e  shows 
so m e th in g  a b o u t th e  n a tu r e  o f  w r i t in g  -  t h a t  
some w r i t e r s  can make an e n g ro s s in g  work, o f  
an id e a ,  and o th e r s  n o th in g .  R e ad e rs  become 
in v o lv e d  o n ly  when t h e  a u th o r  can make h i s  
c h a r a c t e r s  c r e d i b l e ,  and t h e  d i f f i c u l t i e s  th e  
c h a r a c t e i s  f a c e  and th e  means o f  overcom ing  
them r e a l  to  th e  r e a d e r .  Gf c o u r s e ,  th e  
a u th o r  m ust b e l i e v e  t h a t  so m e th in g  i n t e r e s t 
in g  i s  h ap p e n in g  th r o u g h o u t th e  p l o t ,  b u t 
a g a in ,  t h i s  becom es a p p a r ? h t  when th e  
a u th o r  r e v e a l s  w hat th e  c h a r a c t e r s  a r e  f e e l 
in g  and th in k in g  and how th e y  r e s p o n d  to  each  
o th e r .

■ D isplaced P e rso n  i s  a l l  th e  more p o w e r fu l
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f o r  th e  q u i e t  u n m e lo d ram a tic  way i t  u n f o ld s .  
F o r Graeme D rury  i s  a q u i e t ,  u n m e lo d ram a tic  
y o u th .  He exam ines and p o n d e rs  th e  u n n e rv in g  
way he i s  c u t  o f f  from  p a r e n t s ,  g i r l f r i e n d ,  
a n d , f i n a l l y ,  s o c i e t y ,  a s  he t r i e s  to  f i n d  
some u n d e r s ta n d in g  o f  h i s  s i t u a t i o n .  S in c e  
he i s  s e v e n te e n ,  h i s  o c c a s io n a l  p h i lo s o p h i s 
in g  seem s j e j u n e  a t  t im e s  -  b u t i t  i s  n e v e r  
p r e t e n t i o u s ,  and h e lp s  n ic e ly  to  move th e  
book a lo n g .

In  h i s  g re y  w o rld , Graeme m ee ts  an o ld  
man, Jam ie  -  a  d raw ing  v e rg in g  on c a r i c a 
t u r e  -  and M ario n , a more s u c c e s s f u l  c r e a 
t i o n .  By and  l a r g e ,  th e  i n t e r a c t i o n s  betw een  
M arion and  Jam ie  d o n 't  come o f f  -  i n  f a c t ,  
th e y  a r e  i n c o n s i s t e n t  -  b u t t h e  book f i n d s  
i t s  r e a l  s t r e n g t h  when M arion and  Graeme a r e  
a lo n e  t o g e t h e r .  The a d o le s c e n t  m ix tu re  o f  
s t r o n g  a t t r a c t i o n  and g r e a t  r e s e r v e  i s  f i n e 
ly  h a n d le d .

However, Mr H ard in g  l e t s  t h i s  d e v e lo p in g  
r e l a t i o n s h i p  d i s s o l v e ,  m e re 's  th e  p i t y ,  a s  
he b r in g s  th e  n o v e l to  i t s  odd e n d , an end 
t h a t  le a v e s  u s  s a t i s f i e d  t h a t ,  y e s ,  th e  book 
h a s  f i n i s h e d  a p p r o p r i a t e l y ,  b u t a l s o  le a v e s  
u s  f e e l i n g  u n s e t t l e d  by a  s e n s e  t h a t  some 
th r e a d s  have  n o t been  draw n t o g e th e r  p r o p e r 
l y .  On r e f l e c t i o n  we s u s p e c t  t h i s  i s  a d e 
l i b e r a t e  a t te m p t  to  show u s  a l l  t h e  more 
th o ro u g h ly  th e  n a tu r e  o f  G raem e 's  e x p e r ie n c e .

T h ere  a r e  n i t - p i c k i n g s  th e  o b s e rv a n t  r e a d e r  
can m ake. Would a s e v e n te e n - y e a r - o ld  have 
se en  B eauty  and th e  B e as t ( C o c te a u 's  f i lm ,  
o f  c o u r s e )  e ig h t  o r  n in e  t im e s ,  o r  Aces High 
t h r e e  tim e s ?  How i s  i t  t h a t  Graeme can p a s s  
th ro u g h  some o b j e c t s  b u t s t i l l  s ta n d  on th e  
g ro u n d ?  Do h i s  p a r e n t s  m iss  h im , o r  i s  he 
in  a tim e  w arp? 'would Graeme have th e  con
t r o l  o f  la n g u a g e  Mr H ard ing  e v id e n c e s ?

P e rh a p s  th e s e  q u ib b le s  a r e  u n f a i r ;  th e y  a r e  
c e r ta - ip ly  n o t im p o r ta n t ,  f o r  i t  w ould be s i l l y  
to  t r y  to . s e e  t h e  n o v e l e n t i r e l y  a s  s t r a i g h t  
s c ie n c e  f i c t i o n ,  o r  e n t i r e l y  a s  a s t r a i g h t  
n o v e l o f  s c h iz o p h r e n ia  o r  a l i e n a t i o n .  I t  
i s  a l l  o f  t h e s e ,  b u t d i f f e r e n t .

H aving ta k e n  th e  b i t  betw een  h i s  t e e t h ,  Mr 
H ard ing  ( t o  mix m e ta p h o rs )  h as  n o t fo u n d  i t  
more th a n  he can  chew. We lo o k  fo rw a rd  to  
w here he l e a d s  n e x t .

Rob G erran d  A ugust 1979

(♦EDITOR'S NOTES

F o rg iv e  y e t  a n o th e r  i n t r u s i o n  by an e v e n -  
m o re -g a b b y - th a n -u s u a l  E d i t o r ,  b u t . . .

Rob G erran d  d o es  n o t m en tio n  t h a t  t h e  g r e a t  
a t t r a c t i o n ,  o f  D is p la c e d  P e rso n  i s  i t s  se n se  
o f  p la c e .  A te e n a g e  r e a d e r  o f  t h i s  book in  
Des M oines o r  P o c a t e l l o  c o u ld  t r a v e l  to  S t 
H ild a  and a lm o s t n a v ig a te  i t s  s t r e e t s .  To 
se e  th e  u n iq u e  c h a r a c t e r  o f  S t H ild a  c a p tu r e d  
so w e l l  i s  good ; to  s e e  i t  a t  one rem ove , 
th ro u g h  t h i s  a l i e n  e x p e r ie n c e ,  i s  m em orable .

Rob a l s o  d o es  n o t m en tio n  t h a t  D is p la c e d  
P e rso n  c o u ld  mean so m e th in g  r a t h e r  d i f f e r e n t  
to  th e  r e a d e r  u n f a m i l i a r  w ith  s c ie n c e  f i c 
t i o n .  A f r i e n d ,  n o t an s f  r e a d e r ,  s a id ,  
'B u t t h a t ' s  . lu s t  how I  f e l t  when I  was se v e n 
t e e n :  a l l  th e  w o rld  o u t s i d e  was g re y  and de
p r e s s i n g ;  a l l  I  c o u ld  do was s i t  a b o u t and 
t r y  to  w r i t e  m o u rn fu l p o e t r y . '  So th e  b o c k 's  
s c e n a r io  can  work e n t i r e l y  a s  m e ta p h o r . As 
f o r  me: w e l l ,  I  know my s f  c l i c h e s  f a i r l y  
w e l l ,  and n o th in g  in  th e  f i r s t  h a l f  o f  th e  
book was a t  a l l  s u r p r i s i n g ,  so I  fo u n d  i t  
r a t h e r  d u l l .  Once Graeme h a s  d is a p p e a re d  
e n t i r e l y  i n t o  t h e  g re y w o r ld , th e  book comes 
a l i v e  f o r  me -  e s p e c i a l l y  b e c a u se  I  l i k e  
b o th  p e o p le  he m e e ts  t h e r e ,  and f i n d  a l l  
t h e i r  i n t e r a c t i o n s  c o n v in c in g .

I  s t i l l  f i n d  G raem e, a lo n e ,  u n c o n v in c in g . 
He seem s to o  know ing , j u s t  to o  a b l e  to  s o r t  
o u t h i s  th o u g h ts  and f e e l i n g s .  At th e  same 
t im e ,  t h e r e  i s  an edge o f  h y s t e r i a  in  h i s  
v o ic e  w hich a l s o  does n o t sound c o n v in c in g .-  
But I  c a n n o t a v o id  th e  f e e l i n g  t h a t  Lee 
H ard in g  m ig h t have had in  m ind a p a r t i c u l a r  
ty p e  o f  u p p e r - m id d le - c la s s  k id ,  who i s  being- 
s a t i r i s e d  g e n t l y .  A f te r  a l l ,  Graeme i s  so 
c o n f id e n t  and sc c a p a b le  and so b a la n c e d  -  
u n t i l  t h e  c a ta s t r o p h e  -  t h a t  one a lm o s t  h o p es 
f o r  so m e th in g  to  u p s e t  h i s  co m p lacen cy . 
A ls o , s in c e  when have s e v e n te e n - y e a r - o ld s  
hungpround  l i s t e n i n g  to  j a z z ? I  d o n 't  b e l i e v e  
i t . . .  s u r e l y  s e v e n te e n - y e a r - o ld s  h a v e n 't  u se d  
j a z z  f o r  back g ro u n d  l i s t e n i n g  f o r  tw e n ty - f iv e  
y e a r s .  *brg*  )

From Page 30........................
SOME OTHER WRITERS

CHERRY WILDER

The Luck o f  B r i n 's  F iv e
'T h e  Ark o f  Jam es C a r l y l e '  
'T he F a lldow n  o f  Man'

George Turner: SCIENCE FICTION IN AUSTRALIA 
I  f e e l  c u r io u s ly  d i s t a n t  from  C h e rry  W ild e r , 
n e v e r  h a v in g  m et h e r  ( s h e  l i v e s  w ith  h e r  h u s 
band in  Germany) a s  I  have m ost o f  th e  o th e r s  
m en tio n e d  h e r e .  She i s  by any s ta n d a r d  
A u s t r a l i a ' s  s e n io r  woman s  f  w r i t e r  ( t h e r e  
a r e  q u i t e  a few o f  th e m ) , ahd h a s  had  a s i g 
n a l  s u c c e s s  w ith  h e r  n o v e l ,  The Luck o f

George Turner: SCIENCE FICTION IN AUSTRALIA Continued on Page 38
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From Page 37 George Turner: SCIENCE FICTION IN AUSTRALIA
B r i n 's  F iv e , to  w hich t h e r e  i s  to  be a 
s e q u e l .  ( O r ig in a l  p u b l i c a t i o n :  A theneum ,
New Y ork; 1977; 230 pp; » 7 .9 5 ,  w ith  a new 
e d i t i o n  j u s t  a p p e a re d  from  Angus & R o b e r ts o n .)

Her f i r s t  p u b l is h e d  s f  s t o r y  was 'The
Ark o f  Jam es C a r l y l e '  ( New W r it in g s ) ,  w hich 
Lee H ard ing  sn ap p ed  up f o r  r e p r i n t  in  Beyond 
Tomorrow.

The m ost r e c e n t  I  have r e a d  i s  'T he F a l l 
down o f  M an ', e s p e c i a l l y  w r i t t e n  f o r  L e e 's  
Rooms o f  p a r a d i s e  c o l l e c t i o n .  A no ther 

s t o r y ,  'Odd Man S e a r c h ',  t u r n s  up in  P a u l 
C o l l i n s '  A lie n  'W orlds.

C h erry  W ilder w r i t e s  w ith  a sm ooth i n t i 
macy w hich im poses i t s e l f  on th e  r e a d e r  with- 
o u t b lu d g e o n in g  him w ith  t h e  overb low n and 
w ild ly  o u t r e , and h as  an a c u te  s e n se  o f  
c h a r a c t e r  w hich r e n d e r s  h e r  p ro s e  l i v e l y  in  
e s s e n c e ,  even when a c t i v i t y  i s  n o t h e r  con
c e r n .  Her w r i t in g  h as  a l s o  t h a t  i n d e f i n a b l e  
q u a l i t y ,  'c h a r m ',  w hich I  do n o t  know how to  
a s s e s s  and d i s c u s s .

George Turner: SCIENCE FICTION IN AUSTRALIA Continued on Page 40

GENTLE ESCAPISM IN PRETTY PASTEL COLOURS

Henry Gasko 
discusses

The Luck of Brin's Five

by Cherry Wilder
(Atheneum; 1977; 230 pp,- $7.95 
Angus & Robertson; 1979; 230 pp; $9.95)

When B ruce a sk e d  me to  re v ie w  The Luck o f  
B r i n 's  F iv e ,  he m e n tio n ed  t h a t  he h a d n 't  
l i k e d  i t  a t  a l l ,  and d i d n ' t  u n d e r s ta n d  what 
a l l  t h e  f u s s  was a b o u t ( i t  won th e  D itm ar 
f o r  th e  b e s t  A u s t r a l i a n  s  f  n o v e l o f  1 9 7 7 ); 
he c o u l d n 't  im a g in e  r e a d in g  i t  a g a in  in  o r d e r  
to  do a re v ie w . I  was q u i t e  s u r p r i s e d  by 
t h i s .  I ' d  r e a d  i t  i n  one s i t t i n g  a b o u t a 
y e a r  ago  a n d , even though  none o f  i t  s to o d  
o u t in  my memory, I  d id  r e c a l l  l e a v in g  th e  
n o v e l w ith  a v a g u e ly  warm and s a t i s f i e d  f e e l 
in g .  I  t o l d  him I 'd  be happy to  re v ie w  i t .

So I  s a t  down a week ago to  r e a d  th e  book 
a g a in ,  e x p e c t in g  t o  en jo y  i t  j u s t  a s  much a s  
I  d id  th e  f i r s t  t im e .

But i t  w a s n 't  t h e  same t h i s  t im e .  The un
h u r r i e d  p a s t o r a l  w orld  t h a t  I  rem em bered was 
now j u s t  a n o th e r  u n im a g in a tiv e  copy o f  m edi
e v a l  E u ro p e , w ith  a l l  t h e  d i r t  and d is e a s e  
and s u f f e r i n g  rem oved; t h e  p e o p le  who had 
seem ed g e n t l e  and  lo v in g  w ere now s im p ly  one
d im e n s io n a l;  th e  p l o t  d ra g g e d , and so d id  my 
i n t e r e s t .  S om ething had gone w rong, b u t I  
w a s n 't  s u r e  w hat i t  w as.

The n o v e l i s  s e t  on th e  p la n e t  o f  T o r in ,  
w here t h e  i n h a b i t a n t s  a r e  c a l l e d  M oru ians and 

a r e  d esce n d ed  from  m a r s u p ia l s .  Newborn 
b a b ie s  a r e  s t i l l  s h e l t e r e d  f o r  a t im e  in  th e  
m o th e r 's  p o u ch , b u t in  m ost o th e r  r e s p e c t s  th e  
M oru ians a r e  q u i t e  s i m i l a r  t o  human b e in g s .  
Most o f  them  l i v e  a s  f a r m e r s ,  c r a f ts m e n ,  o r  
m e rc h a n ts .  The w o rld  i s  r u le d  by a c o u n c i l  
o f  e l d e r s  who r e p r e s e n t  th e  w e a lth y  and 
p o w e rfu l c l a n s .  T h ere  a r e  s ig n s  t h a t  t e c h 
n o lo g ic a l  p r o g re s s  i s  b e g in n in g  to  r a i s e  i t s  
i n t e r e s t i n g  h e a d , and  th e  c o u n c i l ,  e s p e c i a l l y  
th e  r u t h l e s s  g o v e rn o r ,  T ia th  P e n tr o y ,  i s  
j e a l o u s l y  a n x io u s  to  c o n ta in  t h e  ' f i r e - m e t a l -  
m a g ic ' and th e  d i s r u p t i o n  i t  w ould c a u se  to  
t h e i r  pow er.

Many o f  th e  p e o p le  s t i l l  'f o l lo w  th e  
a n c ie n t  t h r e a d s '  and  l i v e  a s  p a r t  o f  a  fa m ily  
o f  f i v e .  T h is  a lw a y s  in c lu d e s  a 'L u c k ',  
someone who was bo rn  w ith  o r  h as  s u f f e r e d  
some d i s f i g u r a t i o n  o r  m is f o r tu n e :  th e  'd w a r f s  
and c r i p p l e s ,  th e  b l i n d ,  th e  d e a f ,  th e  mad 
and th e  h a l f - m a d ' (p ag e  1 0 ) .  B rirfs F iv e  i s  
a fa m ily  o f  m o u n ta in  w eav ers  whose Luck i s  
d y in g . J u s t  a s  sh e  d o es  d i e ,  a  s i l v e r  s h ip  
c r a s h e s  i n to  a n ea rb y  l a k e .  The g o v e r n o r 's  
men c a p tu r e  th e  c r a f t ,  b u t B r i n 's  F iv e  r e s c u e  
S c o t t  G a le , th e  man who p a r a c h u te s  from  th e
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v e s s e l .  T h is  i s  a good omen, and th e  fa m ily  
im m e d ia te ly  a d o p ts  him a s  i t s  new Luck.

The F iv e  f l e e  t h e i r  m o u n ta in  t e n t  th e  n e x t  
day a s  th e  g o v e r n o r ’ s  men c lo s e  i n ,  and soon 
a r r i v e  in  th e  town o f  C u l l in  to  c o n s u l t  th e  
l o c a l  d i v i n e r .  She se n d s  them  on a l e i s u r e l y  
b a rg e  jo u rn e y  to  a fa rm  f u r t h e r  down th e  
r i v e r .  H ere th e y  l i v e  f o r  s e v e r a l  w eeks, 
w h ile  S c o t t  G ale  l e a r n s  t h e  la n g u a g e  and c u s 
to m s, and r e b u i l d s  an  o ld  g l i d e r  w hich h a s  
c ra s h e d  n e a rb y .

E v e n tu a l ly  th e y  d is c o v e r  t h a t  th e  g o v e r
n o r 's  a g e n ts  a r e  s t i l l  p u rs u in g  th em . I n 
s t e a d  o f  d o in g  th e  s e n s ib l e  th in g  and s t a y in g  
o u t o f  s i g h t ,  S c o t t  G ale d e c id e s  to  f l y  h i s  
g l i d e r  in  t h e  s p r in g  f e s t i v a l  f a r t h e r  a lo n g  
th e  r i v e r .  T h is  d e c is io n  i s  c r u c i a l  to  th e  
a c t i o n ,  b u t makes no s e n s e  a t  a l l ;  a s  th e  
n a r r a t o r  s a y s ,  1 1 do n o t know how th e  n e x t 
p la n  was m a d e . . .  i t  seem s r e c k l e s s  n o w .'

S c o t t  G ale w in s t h e  f l y i n g  c o n t e s t  a t  th e  
s p r in g  c a r n i v a l ,  and soon h a l f  th e  p la n e t  
knows o f  h i s  w h e re a b o u ts .

A gain th e  fa m ily  e s c a p e s  t h e  p u r s u e r s ,  and 
h ead s  f o r  th e  c a p i t a l  c i t y  o f  R in to u l .  H ere 
th e  F iv e  a r e  b e f r ie n d e d  by Guno Deg, one o f  
th e  members o f  th e  in n e r  c o u n c i l .  Then, when 
i t  a p p e a r s  t h a t  a l l  a r e  f i n a l l y  s a f e ,  S c o t t  
G ale  i s  c a p tu r e d .

A f te r  s e v e r a l  weeks in  p r i s o n ,  he i s  
b ro u g h t b e f o r e  th e  g r e a t  c o u n c i l  to  be t r i e d .  
H is l a s t  d e fe n c e  a g a in s t  im p riso n m en t i s  h i s  
bond w ith  B r i n 's  F iv e . J u s t  a s  t h i s  i s  a b o u t 
to  be r u le d  i n v a l i d  b ec au se  S c o t t  G ale  i s  a 
f o r e i g n e r ,  someone r e a l i s e s  t h a t  th e  g r e a t  
c l a n s  th e m s e lv e s  c la im  d i r e c t  d e s c e n t  from  
th e  s p i r i t  w a r r io r s  o f  th e  p l a n e t ' s  m y th o lo g y . 
The c o u n c i l  v o te s  in  f a v o u r  o f  B r i n 's  F iv e  
and t h e  day i s  s a v e d . The s to r y  ends w ith  
S c o t t  G ale and s e v e r a l  members o f  th e  fa m ily  
s a i l i n g  o f f  to w a rd s  th e  g o v e r n o r 's  p r is o n  
i s l a n d  in  s e a r c h  o f  a s e q u e l .

I 'v e  s im p l i f i e d  th e  p l o t  a g r e a t  d e a l ;  d e s 
p i t e  th e  f a c t  t h a t  i t  moves s lo w ly ,  i t  o f t e n  
becom es v e ry  c o n f u s in g .  T here a r e  an in c r e d 
i b l e  number o f  c h a r a c t e r s ,  and a l l  have lo n g ,  
s im i la r - s o u n d in g  names ( a s  in  Dr Z h iv a g o , 
o n ly  more s o ) .

T h ere  a r e  o th e r  an n o y an ces a s  w e l l .
The c l e v e r  l i t t l e  id e a  o f  hum anoid m arsu

p i a l s  p la y s  no p a r t  in  th e  p lo t  and h as  no 
e f f e c t  on t h e  c u l t u r e .

The e x p e r im e n ts  w ith  'f i r e - m e t a l - m a g i c '  
seem to o  ad v an ced  to  f i t  i n to  th e  c u l t u r e ;  
on a  w orld  w ith  no m ines o r  s m e l te r s  o r  
f o u n d r i e s ,  one o f  th e  g l i d e r s  h a s  a steam  
e n g in e !

The c a p i t a l  c i t y  o f  R in to u l  i s  a l s o  o v e r 
done and o u t - o f - p l a c e  in  an a g r a r i a n  s o c i e t y ;  
th e  f a m i l y 's  f i r s t  s i g h t  c f  i t  i s  in  th e  
e v e n in g :  'A n e tw o rk  o f  p u re  g o ld  -  th e  
to w e r s ,  th e  b a s t i o n s ,  th e  s p i r e s ,  th e  sky 
h o u se s  o f  th e  g r e a t  c i t y  o f  R i n to u l ' (p a g e s  
1 7 6 -1 7 7 ) .

And, f o r  som eone who i s  su p p o sed  t o  be 
r u t h l e s s ,  T ia th  P e n t r o y 's  s e a rc h  f o r  S c o t t  
G ale  i s  s u r p r i s i n g l y  p e r f u n c to r y  and  i n e p t .  
He i s  l i k e  a bogeyman in  a f a i r y - t a l e  -  l o t s  
o f  n o is e  and p o s tu r in g  to  s c a r e  th e  c h i l d r e n ,  
b u t no r e a l  d a n g e r  to  an y o n e .

>. * *

But t h e r e  i s  a g r e a t  d e a l  in  th e  n o v e l  t h a t  
i s  v e ry  good a s  w e l l .

The slow  movement o f  th e  p l o t  means t h a t  
t h e r e  i s  no s u s p e n s e ,  b u t i t  does a l lo w  th e  
p la n e t  and t h e  p e o p le  to  u n fo ld  a t  an un
h u r r i e d  and e f f e c t i v e  p a c e .  T here i s  a 
s t r o n g  f e e l i n g  t h a t  th e  w o rld  i s  r e a l  and 
e x te n d s  beyond t h e  l i m i t s  o f  th e  n o v e l .

The c h a r a c t e r s  a r e  u n ifo rm ly  s y m p a th e tic  -  
g e n t l e ,  lo v in g ,  and  w ith o u t a g r a in  o f  d e c e i t  
-  and  th e  r e a d e r  can ( a lm o s t)  u n d e r s ta n d  why 
S c o t t  G ale  makes no a t te m p t  to  make c o n ta c t  
w ith  th e  o th e r  members o f  h i s  su rv e y  team  on 
th e  o u te r  i s l a n d s .  Of c o u r s e ,  h e 's  ev e ry  
b i t  a s  h o n e s t  and s t e a d f a s t  a s  th e  r e s t  o f  
th em , and  f i t s  r i g h t  i n .

A ll  t h i s  makes more s e n s e  i f  th e  book- i s  
a c c e p te d  a s  a j u v e n i l e  r a t h e r  th a n  an  a d u l t  
n o v e l  ( a l th o u g h  t h i s  d o e s n 't  ex c u se  i t s  
f a u l t s ) .  The n a r r a t o r , i s  D orn, th e  tw e lv e 
y e a r - o ld  o f  B r i n 's  F a m ily , who was r a i s e d  in  
th e  m o u n ta in s , and f o r  whom th e  t r i p  down th e  
r i v e r  t o  th e  h e a r t  o f  th e  w o rld  i s  an e x c i t 
in g - a d v e n tu r e ,  f u l l  o f  m a rv e ls  and w o n d ers .

A ll  t h i s  i s  c a p tu r e d  in  a b e a u t i f u l l y  d e 
t a i l e d  and d e s c r i p t i v e  p ro s e  s t y l e  t h a t  i s  
q u i t e  am az in g , c o n s id e r in g  t h a t  t h i s  i s  
C h e rry  W i ld e r 's  f i r s t  n o v e l .  As an ex am p le , 
th e  s ta y  a t  t h e  d i v i n e r 's  farm  b e g in s  w ith  
th e  f o l lo w in g  p a r a g ra p h :

T here  a r e  p le n ty  o f  jo k e s  a b o u t rough  
bush  w eav ers  moving i n to  a f ix e d  h o u se , 
and I  d a r e  say  we c o u ld  have been  m odels 
f o r  a l l  o f  th em , a t  w h ite ro c k . I f  i t  
w asn '.t th e  c o ld ,  th e  c o rk in g  h e a r t h ,  th e  
e a r th  c l o s e t  o r  th e  cu p b o a rd  lo c k s ,  th e n  
we w ere c o m p la in in g  a b o u t th e . s t u f f i n e s s  
and th e  way th e  w a l l s  d id  n o t  g iv e ,  We 
a d a p te d  p r e t t y  q u ic k ly  and th e  U lg a n 's

, sm alJ whit-a .house- brcox.T.ei.dear and  fa m i
l i a r  to  u s .  But t h e r e  w ere n ig h t s  when 
s p r in g  a p p ro a c h e d  when we c o u l d n 't  s ta n d  
i t  a n o th e r  moment and s l e p t  i n  o u r  bags 
cn th e  law n e r  on th e  f l a t  r o o f ,  u n d e r 
th e  s t a r s .

In  one d e c e p t iv e ly  s im p le  p a r a g ra p h ,  W ilder 
p r e s e n t s  a d e s c r i p t i o n  o f  t h e  s u r ro u n d in g s ,  
a b r id g e  to  t h e  f a m i l y 's  s ta y  a t  t h e  fa rm , 
and a f u r t h e r  d ev e lo p m en t o f  th e  p e r s o n a l i t y  
and b ackg round  o f  th e  f a m i ly .  (My o n ly  com
p l a i n t  a b o u t t h e  p ro s e  i s  t h e  o c c a s io n a l  p r e 
p o n d e ra n c e  o f  commas in  t h e  f i r s t  few  chap 
t e r s .  T h is  d o es  im prove l a t e r  in  th e  n o v e l . )  
A llow  y o u r s e l f  to- s in k  i n t o  th e  s o f t  c u sh io n  
c f  t h i s  p r o s e ,  l e t  th e  im ages and p c s s i b i l i -
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ties take hold, and the book can be very en
joyable indeed.

* * *

So what went wrong the second time I read The 
Luck of Brin's Five? I think the answer is 
quite simple; there's a lot that's very good 
in the novel, and a lot that's bad. Differ
ent aspects stand out, depending on the 
reader's frame of mind. I was in a bad mood 
the second time I read the book and, because 
I'd seen it all before, there wasn't suffi
cient interest there to suspend my disbelief 
and sweep me along into this new world again.

The moral is clear: if you're feeling mis
anthropic, or if you're a die-hard pessimist/ 

realist like Bruce and can't entertain the 
notion of simple motives and a happy ending 
for even a single afternoon, then pick up a . 
Philip K Dick novel instead. But if you 
feel like a bit of gentle escapism painted in 
pretty pastel colours, read The Luck of Brin's 
Five - jnce.

henry Gasko December -1978.

(*brg* Outraged protest: I didn't like The 
Luck of Brin's Five because I could not un
derstand it: those endless Names and slow sen
tences were too much for my simple mind. I 
read Philip Dick for relaxation - for easy-to- 
read, zesty, fast-moving adventure... ♦)

From Page 38.......................

DAVID J LAKE

Wai tors on the Sky
The Right Hand of De'xtra
The wildings of Westron
The Gods of Xuma
'Re-deem the Time'

David Lake is another whom I have not met, 
probably because, until recently, he was in 
America researching and writing a thesis on 
H G Wells.

He sprang fully armed, not from the head 
of Zeus but from DAW Books, with a novel, 
Walkers on the Sky (DAW UY1273; 1976; 188 pp; 
41.25), the first of a series of five. The 
Right Hand of Dextra, The Wildings of Westron, 
and The Gods of Xuma have been published; there 
is still one to come.

These novels are complex in conception, 
though fairly simple in structure, and are 
basically adventure stories in an s f ambi
ence, though informed with an intellectualism 
which is not pushed to"o hard. The writing 
is less individual, more middle-of-the-road, 
than might be expected cf Lake's academic 
background.

His short story, 'Re-deem the Time', in 
Rooms of Paradise, is a neat inversion of the 
time travel theme, confirming the fertility 
of his imagination, but I still look forward 
to something more stylish from this undoubt
edly gifted man. (David has new stories in 
Paul Collins' Alien Worlds and Rob Gerrand's 
Transmutations.)

....................... :George TurnerSCIENCE FICTION IN AUSTRALIA

George Turner: SCIENCE FICTION IN AUSTRALIA

DAVID GRIGG

'Deep Freeze'
'To Speak of'Many Things' 
'A Song Before Sunset' 
Halfway House
Shadows

David Grigg is a quiet Melbourne man with a 
deep interest in the sciences, who goes 
quietly about his business without making 
large waves or being washed over by them.

His first published story was 'Deep 
Freeze' (Science Fiction Monthly, 1975), and 
'To Speak of Many Things' appeared in 
Galileo. Lee Harding swept up his 'A Song 
Before Sunset' for Beyond Tomorrow, he con
tributed three items to The Altered I, and 
one to Envisaged Worlds, and has another in 
Rob Gerrand's forthcoming anchology, Trans
mutations.

David also did two of those difficult little 
works for the Cassell remedial-reading set, 
Halfway House (1976; 110 pp; 41.50) and 
Shadows (-1976; 109 pp; '41-50).

David has not produced a great deal, but 
has shown steady improvement; he is one of 
our probable future stars.

PHILIPPA C MADDERN

'The Ins and Outs cf the Hadhya City State' 
'Ignorant of Magic'

Philippa C Maddern, a university tutor, 
scooped the pool at the Le Guin Workshop with 
her first story, 'The Ins and Outs cf the 
Hadhya City State', one of her three items 
which later appeared in The Altered I.

In the next Workshop book, The View from

Continued on Page 41
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The Edge, she had four stories, including 
'Ignorant of Magic', which she later re
handled for Rooms of Paradise.

(She will appear in Transmutations, and a 
story of hers was bought by Damon Knight for 
Orbit 20.)
The prime characteristic of Philippa's 

work is an ability to express a complex situ
ation in remarkably compact prose which is 
still perfectly clear and informed with lit
erary grace. uhile still feeling her way as 
a stylist, she shows a sureness of tech
nique many older hands might envy. She 
writes for herself, has no hesitation about 
saying No to editors who want changes (but 
makes them quickly and accurately when she 
sees the need), and has so far rejected my 
plea that she try her hand at a novel.

'Not ready,' says Philippa. When she is, 
watch out!

JACK WODHAMS

No Australian listing would be complete 
without mention of that dedicated writing 
machine and prickly personality, Queenslander 
Jack ivodhams, who will treat your opinions 
with the contempt they may/may not/possibly 
do deserve and carry on writing his way.

Jack hit a responsive spot in the not- 
really-tough-hearted Campbell, and the Grand 
Cham of American s f published him often in 
Analog for several years. Then came Ben 
Bova, with a different taste in fiction, and 
the association lapsed. Jack had then a 
racy, dialogue-oriented style, a penchant 
for wild, sometimes absurd but always provo
cative ideas, and a neat hand at the twist- 
in-the-tail story. Ke has also.sold to 
Amazing and Vision of Tomorrow.
Lately he. has contributed more serio.usly 

angled tales to the Paul Collins books and 
magazines. He writes everything - stories, 
novels, poems, plays, telescripts, you name

G eorge T u rn e r :  SCIENCE FICTION IN AUSTRALIA

it. How much is sold I don't know, any more 
than I can hazard a guess at what he might or 
might not achieve in the future.

DAMIEN BRODERICK

'A Passage to Earth'

The intellectual of our group is Damien 
Broderick. His tales are rarely easy, his 
style is mannered in the extreme, and his 
interest is in underlying meaning rather than 
explication. Like many another, he will seek 
your opinion 'as a matter of interest', and 
discard it immediately as being of no 
interest.
This, however irritating to the asked, is 

not ar. entirely bad thing in a writer. 
Damien doe > not wish to be influenced (which 
is in general right of him), but certainly 
retains more than he allows you to know. He 
does not write a great deal of s f, but his 
story, 'A Passage to Earth', in Rooms of Para
dise, is an excellent sample of his style and 
orientation.

I am told there is also a novel in the 
works, so watch the news flashes...

Acknow1 edgem en ts

I am conscious of having failed to comment cn 
a number of new writers who deserve a little 
notice, if only for encouragement - conscious, 
too, of having given only passing mention to 
the artists among Australian fans.

For the factual material transmitted here, 
I am indebted to Bert Chandler, Lee Harding, 
Bruce Gillespie, David Grigg, Merv Binns, 
Paul Stevens, Peter Knox, Paul Collins, Van 
Ikin, and God only knows how many mere.
The mistakes and opinion? are my own, I will 

no doubt hear about both.

George Turner January-May 1979
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AUSTRALIAN SCIENCE FICTION...
IS THAT ALL THERE IS?

Two discussions by 
Andrew Whitmore

(*EDITORIAL DISCLAIMER: The following articles mount a thoroughly scurrilous 
and underhanded attack on the novels of two friends of mine. They are also 
the most entertaining articles I've published for years. They show that 
criticism hasn't been really critical for more than a century (Andrew 
acknowledgesThomas Hazlitt et al as inspiration for these pieces). Also, they 
imply the question: why should we praise Australian s f books just because they 
are Australian? (or, why should we pull our punches just because we would like 
the s f publishing industry in Australia to prosper?). *)

LAKES, SWIMMING POOLS, AND EMPTY SPACES

A discussion of
Walkers on the Sky

by David J Lake
(DAW Books UY1273; 1976; 188 pp; $1.25)

Schopenhauer once divided writers into three 
categories: meteors, planets, and fixed 
stars. The first are apt to engage our 
attention for a brief time, but are ephemeral 
creatures and soon disappear from view. The 
planets are rather more enduring, but they 
are diminished by distance and give forth 
only reflected light. The fixed stars are 
the great works of literature that exist out
side of the bounds of time and place.
Of course, Schopenhauer was a philosopher 

and, displaying a characteristic elevation of 
intellect, he ignores those vast areas of 
non-lumincus space that exist between the 
meteors, planets, and fixed stars, and which 
lend definition to these radiant bodies. 
This space is, in fact, occupied by an almost 
infinite number of writers, all of whom are 
destined never to engage anyone's attention 
at all unless, by some stroke of fortune, 
their particular section of the firmament 
happens to be examined most diligently and 
in the minutest detail. Mr Lake is among 
the least visible of this tenebrous company.

Walkers on the Sky offers the reviewer 

something of a challenge. This is in no way 
at all connected with the plot (and one has 
to misuse the term cruelly tc apply it to 
anything that occurs between tnese particular, 
covers); nor with the characters (who are 
very nearly as invisible within the book as 
the author is outside it); nor with the 
writing itself, which is so unremarkable as 
to suggest that the author's relationship 
with the English language has been a brief 
and somewhat ill-considered affair. No, the 
challenge that one faces is to establish why 
Mr Lake should consider this particular work 
to in any way repay the amount of effort re
quired to commit it tc paper.

There would seem to be two alternatives: 
either Mr Lake regards the work as possessing 
some merit of its own, or else the publishing 
of the book is an end in itself, regardless 
of the quality of what is published.

The first would appear to be the more dif
ficult proposition to acknowledge. According 
to information received by this reviewer, Mr 
Lake is a graduate of Cambridge, has taught 
in universities in four countries, and has



w r i t t e n  c r i t i c a l  m a te r i a l  on M il to n ,  G reek 
t r a g e d y ,  Ja c o b e a n  d ram a, and m odern p o e t r y .  
Now, i t  i s  q u i t e  p o s s i b l e  t h a t  he r e g a rd s  
P a r a d is e  Los t  a s  no more th a n  th e  c o n t in u i ty  
f o r  a com ic s t r i p ,  and t h a t ,  t o  h im , A eschy
l u s ,  E u r ip id e s ,  and S o p h o c le s  w ere engaged  in  
n o th in g  more dem anding th a n  t h e  p ro d u c t io n  o f  
a k in d  o f  e t h n ic  soap  o p e ra ,  so m e th in g  a lo n g  
th e  l i n e s  o f  Days o f  Our L iv e s . I f  t h i s  i s  
th e  c a s e ,  one word o f  c o n f ir m a tio n  from  Mr 
Lake w ould be s u f f i c i e n t  f o r  t h i s  r e v ie w e r  to  
e x p r e s s  h i s  m ost h e a r t f e l t  a p o lo g ie s .  One 
does n o t cane  ig n o r a n c e .  I f  Mr Lake h o n e s t ly  
b e l i e v e s  t h a t  t a l k e r s  cn th e  Sky c o n ta in s  
l i t e r a r y  m e r i t  (an d  t h a t  c o u ld  o n ly  be th e  
c a s e  i f  he h a s  no i n c l i n a t i o n  a t  a l l  o f  w hat 
l i t e r a r y  m e r i t  m igh t b e ) ,  th e n  one can do no 
more th a n  hope t h a t  t h i s  rev ie w  m ig h t p rovoke 
him to  lo o k  more c lo s e ly  a t  th e  w orks o f  more 
h ig h ly  r e g a rd e d  a u th o r s  and  g a in  some b en e
f i t  th e r e b y .

However, i f  one d o es  presum e to  c r e d i t  Mr 
Lake w ith  some c r i t i c a l  acum en, how ever 
s l i g h t  (a n d  th e  f a c t  t h a t  he h a s  ta u g h t  in  
u n i v e r s i t i e s  w ould s u g g e s t  t h a t  he a t  l e a s t  
p r e te n d s  to  such  a c c o m p lish m e n ts ) ,  th e n  s u r e 
l y  t a l k e r s  on t h e  Sky i s  t o t a l l y  in e x c u s a b le .  
I t  i s  n o t a s  i f  Mr Lake has. f a i l e d  b ec au se  
w hat he a t te m p ts  to  do i s  beyond h i s  a b i l i t y  
t o  a c h ie v e  b u t ,  r a t h e r ,  b e c a u se  w hat he h as  
done was n o t  w orth  d o in g  in  th e  f i r s t  p la c e .  
To u se  th-e w ords o f  a  r a t h e r  more v i s i b l e  
a u t h o r ,  he h a s  been c o n te n t  to  s i t  back and 
em it g a rb a g e .

T h is  r e v ie w e r  la c k s  th e  tim e  a n d , ..in d e ed , 
th e  i n c l i n a t i o n  a l s o ,  t c  g iv e  a  d e t a i l e d  
a c c o u n t o f  t h e  a s s o r t e d  in c id e n t s  and g o in g s -  
on t h a t  a r e  a c c u m u la te d  in  t h i s  book . I t  may 
b e s t  be r e s o lv e d  i n to  a s e r i e s  o f  c l i c h e s ,  
each  one b e in g  s l i g h t l y  more p e d e s t r i a n  th a n  
t h a t  w hich p re c e d e s  i t .  'lie have th e  U ncor
r u p te d  N o rth e rn  B a rb a r ia n .  we have  th e  
C o rru p t S o u th e rn  M e rc h an t, we have  th e  
R a id e r s .  we have th e  E v i l ,  D e g e n e ra te  
E m p ire . we have a Good P r in c e  and a Bad 
P r in c e  (o n e  d o es  n o t n eed  t o  be over-endow ed  
w ith  i n t e l l i g e n c e  t o  p r e d i c t  w hich o f  them 
ta k e s  o v e r  th e  t h r o n e ) . .  We have P r im i t iv e  
Good P e o p le  l i v i n g  in  a  p la c e  c a l l e d  th e  
'N e th e r w o r ld '.  'lie have  th e  'N e th e rw o r ld ' i n 
vaded  by th e  E v i l  E m pire . we have c u r  N o rth 
e rn  B a rb a r ia n  le a d  th e  ' N e th e r w o r ld e r s ' to  
( in te r m in a b le )  v i c t o r i e s .  We have Gods f l i t 
t i n g  a round  in  ro c k e t-p o w e re d  a r m c h a ir s ,  who 
a r e  r e v e a le d  to  be E arthm en who have come to  
t h i s  p a r t i c u l a r  p la n e t  and s e t . th e m s e lv e s  up 
a s  Gods w h ile  th e  d e s c e n d a n ts  o f  t h e  c o l o h i s t s  
l i v e  o u t t h e i r  l i v e s  in  m a n u fa c tu re d  e n v iro n 
m en ts b e n e a th  f o r c e - f i e l d  ' s k i e s ' .

One c c u ld  go on and l i s t  f u r t h e r  d e t a i l s ,  
b u t such  an a c t i v i t y  w ould be sc  t e d io u s  a s  
to  r i s k  in d u c in g  s l e e p  b o th  in . th e  r e v ie w e r  
and  t h e  r e a d e r .  (T h e re  i s .  o f  c o u r s e ,  no 
d a n g e r  t h a t  anyone w ould en jo y  th e  bock l e s s  

m e re ly  b ec au se  th e y  w ere a l r e a d y  f a m i l i a r  
w ith  w hat h ap p en s  in  i t  b e f o r e  th e y  commence 
r e a d in g ,,  b e c a u s e  n o th in g  t h a t  h ap p en s m a t te r s  
anyw ay. )

The book c o n ta in s  n o th in g  more th a n  t h i s .  
The c o n c e p t o f  t h e  ' s k i e s '  o v e r  th e  d i f f e r e n t  
'w o r ld s ' on th e  p l a n e t ,  'N e th e r w o r ld ', 
'M id d le w o r ld ',  and 'C e l e d e n ',  a l th o u g h  i n i 
t i a l l y  s u g g e s t iv e ,  i s  p r e s e n te d  in  such an 
u n im a g in a t iv e  m anner t h a t  i t  m ig h t j u s t  a s  
w e l l  have been  l e f t  o u t a l t o g e t h e r .  I t  i s  
m e re ly  s ta g e  s c e n e ry ,  and th e  r e a d e r  
t i r e s  o f  i t  even  b e f o r e  th e  a u th o r  d o e s .

I t  h a s  been  s u g g e s te d  t h a t  ’w a lk e rs  on th e  
Sky i s  in te n d e d  a s  a p a ro d y  o f  th e  c l i c h e s  
on w hich i t  d e p e n d s . I f  t h i s  i s  s o ,  th e n  
Mr Lake has s tu d i e d  h i s  s u b je c t  much to o  
a s s id u o u s ly ,  a s  t h e r e  i s  n o th in g  a t  a l l  t o  
d i s t i n g u i s h  w hat he h a s  w r i t t e n  from  th o s e  
books w hich i t  i s  su p p o sed  to  be p a ro d y in g . 
S a t i r e  does n o t c o n s i s t  o f  m e re ly  r e p ro d u c in g  
in  d e t a i l  a l l  th e  in a d e q u a c ie s  o f  t h a t  w hich 
i s  to  be s a t i r i s e d .  w h a t 's  m ore, s a t i r e  m ust 
be done w ith  a c e r t a i n  w it  and f l a i r ,  
a t t r i b u t e s  so  la c k in g  in  Mr L a k e 's  w r i t in g  
th e  one wonders, i f  he i s  even aw are o f  t h e i r  
e x i s t e n c e .  H is p ro s e  i s  c o l o u r l e s s ,  and 
p o s s e s s e s  so m e th in g  o f  th e  t e x t u r e  o f  a nev. 
p a p e r  t h a t  h a s  been, l e f t  o u t in  th e  r a i n .
He d i s p l a y s  no c o n v ic t io n  i n  w hat he w r i t e s  a n d , 
in d e e d , th e r e  i s  l i t t l e  s u g g e s t  t h a t  h i s  
im a g in a t io n  i s  e v e r  engaged  a t  a l l .  One 
comes away from  th e  book f e e l i n g  t h a t  o n e 's  
tim e, m ig h t have  been  more p r o f i t a b l y  s p e n t  
c o u n t in g  t h e  number o f  b r i c k s  in  t h e  w a l l ,  
o r  w a tc h in g  a s s o r t e d  i n s e c t s  c ra w l a b o u t on 
th e  c e i l i n g .  S u re ly  Mr Lake m ust have known 
so m e th in g  s i m i l a r  when he f i n a l l y  p u t an end 
to  th e  m a n u s c r ip t .

The q u e s t io n  re m a in s  a s  t o  why Mr Lake 
sh o u ld  seek  p u b l i c a t i o n  f o r  h i s  boo k , g iv e n  
t h a t  he i s  w e l l  aw are o f  i t s  m a l t i t u d i n a l  
f a i l i n g s .  A ll  w r i te r s , -  o f  c o u r s e ,  c ra v e  
a c c e p ta n c e ,  b u t i t  i s  u s u a l ly  th e  a c c e p ta n c e  
o f  so m e th in g . Mr L ake, i t  seem s, lo o k s  on 
p u b l i c a t i o n  a s  so m e th in g  t h a t  i s  to  be 
a c h ie v e d  a t  a l l  c o s t s ,  t h e  e x a c t  n a tu r e  o f  
th e  p u b l is h e d  m a t e r i a l  b e in g  q u i t e  i r r e l e 
v a n t .

S c ie n c e  f i c t i o n  abounds w ith  su ch  i n d i v i 
d u a l s .  They a r e  th e  backbone o f  th e  i n 
d u s t r y .  They c o l l e c t  t h e i r  two th o u sa n d  
d o l l a r s  p e r  book , s e e  t h e i r  names a t t a c h e d  
to  c o v e rs  a lm o s t a s  in c o m p e te n tly  e x e c u te d  
a s  th e  p ro s e  w hich th e y  c o n t a in ,  and a r e  
c o m fo rte d  by th e  know ledge t h a t  none o f  th e  
p e o p le  who r e a d  t h e i r  books w i l l  remember 
t h e i r  ’names anyw ay.

The em ergence o f  A u s t r a l i a n  s c ie n c e  f i c 
t i o n  d o es n o t l i e  in  th e  hands c f  w r i t e r s  
such  a s  Nir L ake . In d e e d , i t  i s  u n f o r tu n a te  
t h a t  so l i t t l e  A u s t r a l i a n  s c ie n c e  f i c t i o n  i s  
p u b l i s h e d ,  e l s e  we m ig h t c o m fo r ta b ly  ig n o r e  
Mr L a k e 's  p re s e n c e  a l t o g e t h e r ,  a s  he d e s e r v e s
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to  be ig n o r e d .  We do n o t o f t e n  f in d  
such w r i t e r s  a s  L in  C a r te r  b e in g  h e ld  up a s  
th e  p a rag o n  o f  A m erican s c ie n c e  f i c t i o n ,  and 
n o r  sh o u ld  we r e v e r e  Mr Lake m ere ly  b ec au se  
he h a s  s o ld  a l a r g e  number o f  n o v e ls  in  an 
e x c e e d in g ly  s h o r t  sp a c e  o f  t im e .  w illia m  
F a u lk n e r  once d iv id e d  w r i t e r s  up i n to  two 
g ro u p s :  f i r s t - r a t e  w r i t e r s  and th e  r e s t .

He i d e n t i f i e d  th o s e  o th e r  th a n  f i r s t - r a t e  
w r i t e r s  a s  a u th o r s  who had s o ld  t h e i r  s o u ls  
f o r  -a sw im m ing-poo l. Mr Lake i s  n o t q u i t e  
so  e l e v a te d  ( a f t e r  a l l ,  i t  i s  s c ie n c e  f i c t i o n  
t h a t  we a r e  t a l k i n g  a b o u t ) :  he has  a p p a r e n t ly  
d e c id e d  t h a t  a l l  h i s  so u l i s  w orth  i s  an 
i n f l a t a b l e  t o d d l e r 's  p o o l and  a p l a s t i c  sp a ce  
h e lm e t.

MR HARDING'S MISCONCEPTION

A discussion of
Future Sanctuary 
by Lee Harding
(Laser Books 41; 1976; 190 pp; $1.25)

N e ith e r  L a se r  Books n o r  Mr Lee H ard ing  i s  
e s p e c i a l l y  n o te d  f o r  th e  q u a l i t y  o f  t h e i r  
w ork, and so any c o n g lo m e ra tio n  o f  t h e i r  
a b i l i t i e s ,  how ever much e x p e c te d  i t  may be 
( a s  l i k e  in v a r i a b ly  c a l l s  to  l i k e ) , i s  a p t  
to  p ro d u ce  r e s u l t s  t h a t  a r e  r a t h e r  d i s t r e s 
s in g ,  t o  say t h e  v e ry  l e a s t .

The i s s u e  o f  t h i s  p a r t i c u l a r  u n io n  -goes by 
th e  u n d is t in g u is h e d  t i t l e  o f  F u tu re  B a n c tu a ry  
-  and a m ost u n f o r tu n a te  o f f s p r in g  i t  t u r n s  
o u t to  b e .

T h e -c o v e r  may f a i r l y  be ig n o r e d ,  a s  i t  i s  
g r o s s ly  im p o l i te  t o  com m ent'on a p e r s o n 's  
d e f o r m ity ,  w h e th e r  i t  be a t t r i b u t a b l e  to  th e  
hand o f  God o r  t h a t  o f  Mr F r e a s .  Mr H ard ing  
w ould have  u s  e x c u se  th e  'P r o lo g u e ' a s  w e l l ,  
p le a d in g  economic, n e c e s s i t y ,  a l th o u g h  i t  i s  
h a rd ly  any more i n e p t  in  i t s  e x e c u t io n  th a n  
th e  re m a in d e r  o f  th e  n o v e l ,  m ere ly  somewhat 
more a s i n i n e .

I t  i s  g e n e r a l ly  conceded  t h a t  th e  a r t  o f  
w r i t in g ,  c o n s i s t s  o f  more th a n  m ere ly  a r r a n g 
in g  w ords i n to  s e n te n c e s  w hich more o r  l e s s  
conform  to  some s ta n d a r d  o f  i n t e l l i g i b i l i t y ;  
ho w ev er, one w ould im a g in e  t h a t  th e  a r t  cf 
w r i t in g  c o n s i s t s  o f  a t  l e a s t  t h a t .  Mr Har
d in g  would a p p e a r  to  d i s a g r e e .  C o n s id e r  th e  
f o l lo w in g  e x a m p le s :

The m e c h a n ic a l e m is s e r i e s  o f  t h e  law  
w a ite d  p a t i e n t l y ,  t h e i r  f e a t u r e l e s s  f a c e s  
d e v o id  o f  e x p r e s s io n .  (p ag e  5)

a n d :
The s o f t  so u g h in g  o f  th e  e m i s s e r i e s '  hy
d r a u l i c  lim b s  sounded  s i n i s t e r  b e s id e  
h im . (p a g e  7)

a n d :
Beyond t h i s  and b a r e ly  v i s i b l e  th ro u g h  
th e  s t r a n g l e d  a i r . . .  (p a g e  24)

A d m itte d ly , th e  p ro s e  d o es o c c a s io n a l ly  
r i s e  above t h i s  abysm al l e v e l , - b u t  such  an 

o c c u r re n c e  i s  r a r e  in d e e d , and to  p ro d u ce  
exam ples w ould r e q u i r e  a much more a s s id u o u s  
s e a rc h  th a n  t h i s  re v ie w e r  i s  p re p a re d  to  
u n d e r ta k e .

Nor . i s  Mr H a r d in g 's  t a l e n t  c o n f in e d  m ere ly  
to  d e s c r i p t i v e  w r i t in g  -  h i s  a t te m p ts  a t  d i a 
lo g u e  a r e  a l s o  r e n d e re d  w ith  an a b s o lu te  
in n o c e n c e  o f  t a s t e  c r  ju d g m e n t:

'L e t  u s  le a v e  th e s e  m e lan ch o ly  im a g es , 
D e i r d r e ,  and b e g in  anew . '

a n d :
'B u t I  se e  you a r e  im p a t ie n t  to  be o f f ;  
p l e a s e  be k in d  and do n o t r e p ro a c h  me so 
w ith  you r e y e s , '

a n d :
'Now you m ust g o , '  sh e  s a id  s o f t l y .  'You 
need  to  f i n d  a p la c e  w hich moves in  h a r 
mony w ith  y o u r s o u l ,  p e rh a p s  you w i l l  
f i n d  o th e r s  who w i l l  s h a re  y o u r d ream , 
and I  w ish  you w e ll  on y o u r q u e s t . . . '

Mr H ard in g  h a s  been known to  a f f i r m  t h a t  
he i s  o f t e n  aw are o f  h i s  c h a r a c t e r s  w a i t in g ,  
lo c k e d  w ith in  t h e i r  f i l i n g  c a b in e t ,  f o r  him 
to  come and w r i t e  a b o u t th em . From th e  
exam ples o f  c o n v e r s a t io n  g iv e n  a b o v e , i t  
w ould seem t h a t  th e  c h a r a c t e r s  w ere e x tre m e ly  
c o m fo r ta b le  w i th in  t h e i r  l i t t l e  ab o d e , a s  
th e y  o b v io u s ly  s ta u n c h ly  r e f u s e d  to  have  any
th in g  a t  a l l  t o  de w ith  Mr H a r d in g 's  n o v e l .  
T ru e , a number c f  p ro p e r  nou n s do w ander 
a b o u t w i th in  th e  book , l i k e  i n s e c t s  in  a 
b o t t l e ,  g iv in g  p i t i f u l  im p e r s o n a t io n s  c f  
human b e in g s ,  b u t we can h a r d ly  be e x p e c te d  
to  d ig n i f y  them w ith  th e  t i t l e  'c h a r a c t e r s '  
f o r  any o th e r  re a s o n  b u t t h a t  o f  p r a c t i c a l i t y  
( a s  we a r e  r e q u i r e d  by c o n v e n tio n  t o  c a l l  
them s o m e th in g ) .

oo f a r ,  l i t t l e  h a s  been s a id  a b o u t th e  
n o v e l o th e r  th a n  t h a t  i t s  p ro s e  i s  a b y s m a l, 
i t s  d ia lo g u e  ta x id e r m ic ,  a n d  i t s  c h a r a c t e r s
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n o n e x i s t e n t ,  Enough, one m igh t im a g in e , to  
condemn th e  book to  p u rg a to ry  a t  l e a s t ,  b e a r 
in g  i t s  p u e r i l e  co v e r and a t t e n d a n t  'P r o 
lo g u e ' l i k e  a s to n e  on i t s  b a c k , t h e r e  to  
await th e  u n l ik e ly  s a lv a t i o n  o f  a new, and 
a l t e r n a t e ,  e d i t i o n .  However, th e s e  m a t te r s  
o f  te c h n iq u e  a r e  th e  l e a s t  o f  the- b o o k 's  
f a u l t s .

C ra f tsm a n sh ip  i s  im p o r ta n t  -  none would 
deny t h a t  -  b u t t a l e n t  i s  even more s o .  The 
p l a in  f a c t  i s  t h a t  Mr H ard ing  i s  n o t a 
w r i t e r ,  and  i t  i s  u n l ik e ly  t h a t  he w i l l  e v e r  
become o n e . T h ere  have been w r i t e r s  who have 
r e n d e re d  t h e i r  work in  p ro s e  e q u a l t o  t h a t  
o f  Mr H arciing a t  h i s  w o rs t ;  o th e r  w r i t e r s  
have p ro d u ced  d ia logue  w h ich , by c o m p ariso n , 
makes Mr H a r d in g 's  e f f o r t s  a p p e a r  th e  v e ry  
p a ra g o n  o f  e le g a n c e  and w i t ;  o th e r  w r i t e r s  
have g iv e n  to  a i r y  n o th in g  a l o c a l  h a b i t a t i o n  
and a name, o n ly  to  have i t  rem ain  a i r y  
n o th in g .  D avid  L in d say  comes to  m ind. 
W illiam  Hope Hodgson i s  a n o th e r .  As c r a f t s 
men, b o th  th e s e  w r i t e r s  a r e  n o t a p p r e c ia b ly  
s u p e r io r  to  Mr H ard in g ; b u t th e y  a r e  w r i t e r s 0

A w r i t e r  sh o u ld  b r in g  so m e th in g  to  h i s  
w ork. I f  i t  i s n j t  a t a l e n t  f o r  la n g u a g e , 
th e n  i t  m ust be so m e th in g  e l s e :  an i n t e n s i t y  
o f  im a g in a t io n ;  a vehem ence o f  f e e l i n g ;  f a i t h  
e r  hope o r  c h a r i t y .  But su ite th in g  m ust be 
t h e r e .  I f  th e  r e a d e r  o f  t h i s  a r t i c l e  com

p l a i n s  t h a t  he h a s  been  t o l d  l i t t l e  o f  w hat 
F u tu re  S a n c tu a ry  i s  a b o u t ,  th e n  l e t  him ta k e  
h i s  c o m p la in t to  Mr H ard ing  r a t h e r  th a n  la y  
th e  blam e w ith  t h i s  r e v ie w e r ,  who i s  o n ly  to o  
w i l l i n g  to  d e s c r ib e  w hat th e  n o v e l  i s  a b o u t 
-  w ere he c o n v in c e d  t h a t  i t  i s  a b o u t a n y th in g  
a t  a l l .

Mr H ard ing  h a s  b ro u g h t n o th in g  t o  h i s  w ork, 
and any c r i t i c i s m  o f  th e  n o v e l b e g in s  and 
ends t h e r e .  He l e a d s  t h e  r e a d e r  to  h i s  book 
and th e n  ab an d o n s h im . The p ro s e  i s  n o t o n ly  
c lu m sy , b u t p o i n t l e s s .  The d ia lo g u e  i s  
n o t o n ly  p o o r ly  c o n c e iv e d , b u t m e a n in g le s s  
a s  w e l l .  Not o n ly  d o es  th e  r e a d e r  c a r e  no
th in g  a b o u t th e  c h a r a c t e r s ,  b u t Mr H ard ing  
o b v io u s ly  d o e s n 't  c a re  a b o u t them e i t h e r .  
Nor d o es he a p p e a r  to  c a r e  a b o u t w hat th e y  
d o . The n o v e l i s  a s  d e v o id  o f  l i f e  a s  th e  
i n t e r i o r  o f  a k i l l i n g  j a r .

I f  Mr H ard ing  t a k e s  e x c e p t io n  to  some o f  
th e  v iew s e x p re s s e d  in  t h i s  a r t i c l e ,  he may 
c o m fo rt h im s e l f  w ith  th e  th o u g h t t h a t  h i s  
book w i l l  s t i l l  be a v a i l a b l e  when th e  w orks 
o f  w r i t e r s  su ch  a s  L in d say  and Hodgson a r e  
lo n g  o u t  o f  p r i n t .  In d e e d , b u t f o r  th o s e  
c o p ie s  in  th e  p o s s e s s io n  o f  l o n g - s u f f e r i n g  
r e v ie w e r s ,  th e  e n t i r e  e d i t i o n  sh o u ld  s t i l l  
be a v a i l a b l e .

Andrew W hitm ore J u ly  1977

The books d is c u s s e d  
in  3FC' s su rv ey  o f 
A u s t r a l i a n  S c ie n c e  F ic t i o n

may be o b ta in e d  from  
SPACE AGE BOOKS
305 Sw anston S t r e e t  
M elbourne V ic t o r i a  3001

(O v e rse a s  r e a d e r s :  
P le a s e  have c u rre n c y  
c o n v e r te d  to  A u s t r a l i a n  
d o l l a r s ,  and add an 
a v e ra g e  &A1.50 p e r  book 
f o r  p o s ta g e . )
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(I MUST BE TALKING TO MY FRIENDS 
Continued from Page 4)

1971 and 1972 were the two best years 
for SFC. Franz Rottens teiner was send
ing me Stanislaw Lem's articles, and I 
still. think publishing them had a lot 
to do with SFC's first Hugo nomination 
and first Ditmar in 1972. (A very 
heady year.) In 1970, the 'I Must Be 
Talking to My Friends' column began, 
and it seemed to have its best years 
in '71 and '72, fed by enthusiastic 
letters fr^m nearly everybody, and 
nearly everybody disagreeing with 
Stanislaw Lem.
SFC's success then also had much to 

do with the fact that Charlie Brown 
was my agent, and that new subscriptions 
rolled in. (That was in the good old 
days when Locus was mimeo and reviewed 
fanzines.)
Worldcon fever was building up, and 

Australian fans began to attend world 
conventions regularly. 1970 had been 
the real bidding year, however, with 
more than 100 different general circu
lation fanzines published in Australia 
during that year. Robin Johnson be
came more and more involved, and the 
bid and the eventual Convention de
pended more and more on his hard 
work. I like to think that SFC's 
issues during the 'bidding years', 
1970-73, helped to make sure that Aus
tralia held the World Convention.
During 1972 SFC began to change 

direction. SFC 2$ was an issue into 
which I put a special effort. Four 
people - Leigh Edmonds, Harry Warner 
Jr, Bill Wright, Bruce Gillespie - 
told of our '1971'. Hardly a word 
about science fiction in the issue. 
SFCs 30 and 31, at the end of 1972, 
told, among other things, how I dis
covered the birds and the bees and 
the True Meaning Of It All (I wonder 
what that was?). SFC had become, 
more than before, my autobiography. 
To varying degrees, it has been that 
ever since.

1972-73 was the only financial year 
when I had any money to speak of - so 
I blew it all by going overseas during 
the last four months of 1973 and Janu

ary 1974. Yes, I still mean to write 
an account of that journey. Promise. 
1973 was the year when Australia was 
bidding at Toronto to hold the World- 
con. Our feeling of triumph was 
great when we won. The rest of the 
trip had its ups and downs. I'm glad 
I went, but I think five months on 
the road (or in the aircraft) cured 
me of travelling forever. I tried to 
produce SFCs as I went - but produc
ing SFC 39 ruined Dave Gorman' s dup
licator when I was staying with the 
Gormans in Indiana; and Ed Cagle 
promptly gafiated after we produced 
the SFC 40 that was never posted.
(The 'real' SFC 40 did not appear 
until October 1974.)

1974 was my first attempt at free
lancing. Not much money around, but 
I had few expenses, except for the 
rapidly rising costs of producing a 
fanzine. Hence production of issues 
of SFC slowed down remarkably, and I 
have never felt rich enough to return 
to the lightning schedules of 1970.

1975 was the World Convention, and 
the 'Le Guin Workshop', mentioned 
throughout this issue of SFC, and a 
wide variety of other interesting ex
periences. Perhaps the only entirely 
successful autobiographical piece I 
wrote was 'My 1975' for SFC 44/45.

1976 turned into a disaster, as 
every true follower of this magazine 
will remember. SFC copped the worst 
of the troubles. I borrowed a vast 
sum to set up SFC as an offset, semi- 
professional magazine, found that no
body much was interested, and was left 
with a huge debt to repay and not much 
money to pay it with. (I even had to 
go back to a regular job.) One of 
those offset issues is still languish
ing in the files, waiting for funds.
At the time, it seemed as if Mel

bourne fandom had benefited enormously 
from the boost provided by Aussiecon. 
Perhaps my most vivid memory of August 
'75 was the sight of Henry's Degraves 
Tavern entirely filled with Worldcon 
members tucking into that truly awful 
food for the sake of fandom and good 
times. Vale Henry and Gemma! When 
Degraves Tavern was closed at night for
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Wednesday night meetings, a process 
began which, to my mind, has destroyed 
Melbourne fandom as I knew it, and has 
built, perhaps, something more inter
esting. Failure to agree on the best 
place for traditional Wednesday night 
gatherings remains. A pity. More re
vealing was the night of the Star Wars 
viewing in Melbourne in 1978. More 
than 50 of the people who were there 
might have called themselves s f fans 
but had never been seen before by the 
rest of us. I know some of the people 
from the university groups, but even 
most of the MUSFA people attending that 
night were new faces to me. The same 
kind of expansion has taken place 
throughout Australia. I've met only 
three or four of the Western Australian 
fans, for instance, but already 
WA has as many fans as could be found 
throughout Australia in 1969. Now 
there is a huge New Zealand group - 
but we knew of virtually no New Zea
land fans in 1969. The only person 
who is now trying to keep track of 
all this activity is John Foyster, in 
Chunder'. magazine, and I hope he is 
succeeding. The only people I know 
anymore are the SFC readers, about 
120 of them, scattered throughout 
Australia and New Zealand. (Overseas 
readers still make up most of the 
mailing list.)

1977 was one of those non-years, 
rather flat and depressing, which 
turned out to be very important after 
all. You can read all about my 1978 
and 1979 in SFC 55%, which went out 
with SFC 54. A return to freelancing 
in April 1978 was very encouraging, 
and living with, and marrying, Elaine 
has been even more encouraging. All 
that's needed is the money to return 
SFC to its regular schedule. But 
perhaps SFC belongs only to the dim, 
dark days of 1969? Who knows? (Put 
another stencil in the typewriter, 
Gillespie.)

* * *

You will notice that I have managed 
to write a survey of the last ten 
years in a magazine called S F Commen
tary without once mentioning science 

fiction, 'speculative fiction', or 
fantasy. That is because not a great 
deal has happened in the field during 
the last ten years. If you looked at 
the lists of Hugo and Nebula winners, 
you would conclude that nothing had 
happened during that time. However, 
I keep an eye on what's happening, 
and often I find good novels and 
stories which nobody else notices.

Things have been happening in Australia, 
as you can see from this issue. Ten 
years ago, there was little Australian 
s f to talk about, except for people 
like Lee Harding and Bert Chandler and 
Jack Wodhams selling to overseas mar
kets. Vision of Tomorrow lasted a 
year, and it was published in England 
anyway. Now there are a few firms wil
ling to take a chance on Australian 
sf, and there has been Norstrilia Press 
and Void Publications, whose efforts are 
described elsewhere in this issue.

Overseas, much has been happening 
in the science fiction industry, 
whose aims are quite different from 
those recommended in SFC from time to 
time. I read science fiction because 
I am looking for the new, the unexpec
ted, the remarkable, both in subject 
matter and in ways of looking at fami
liar subject matter. On the other 
hand, to judge from reading the works 
of those to whom the science fiction 
industry gives its greatest rewards, 
that industry seems to be designed for 
those who want, most of all, something 
to read which is just like what they 
read before. This is the only way I 
can explain the rise of... But I had 
better not name names. The kind of new 
author I’m thinking of usually has a 
few stories published in Analog, a 
novel out from DAW, Del Rey, etc, and 
is suddenly overwhelmed with ad
vances of $10,000 or so for the next 
in what has already become an assembly
line of books. The voters for such 
awards as the Hugo and the Nebula 
usually back the judgment of the con
trollers of the publishing industry.
No, I do not deny hardworking writers 

the right to financial success for the 
first time in s f's history. But what

(Continued on Page 51)
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Elaine Cochrane:
I MUST BE TALKING TO OUR FRIENDS, TOO

Well, here I am, twenty six, going on 
twenty-seven, and never contributed 
before to a fanzine. Hardly even 
read one, although that need not be a 
disqualification from fitting for SFC.

But why start? Mainly to get fan
zines out of my system, I think. 
With Bruce, who manages to put more 
panic into any situation than I would 
have thought possible, certainly more 
than I think necessary, fanzine pro
duction takes on the air of a vast 
and complicated enterprise, something 
like c limbing Everest or crossing An
tarctica. I can't say that I'm writ
ing this because it's there, since it 
isn't there until I do it, but I do 
feel some sort of challenge.
My last literary effort was my 

Honours thesis, and that is something 
I still have to atone for. It was an 
unmitigated disaster - chemical, scho
lastic, typographical (I typed it), 
and literary. I shudder at the sen
tences left unfinished, the diagrams 
unlabelled, the conclusions unwar- 
rnated. As I've written all I ever 
will about C13 nmr longitudinal relax
ation times of formaldehyde cross
linked amino acids, I feel I am at 
last re aiy to branch out.
What to write about? Not s f. This 

may be my first fanzine contribution, 
but I'm not that naive.

I ’ve been to only four conventions 
and they don't seem to be anything to 
rave about.

Films I rarely see, and on politics 
I prefer to remain silent.
What else? I like cooking, but I ’m 

not as good as the chef at our favour
ite restaurant (Two Up, 83 Johnston 
Street, Collingwood; 419 6086). I'll 
give you the recipe for lemon pudding 
later.
Sport I avoid.
Books I like to look at and buy, but 

they take so long to read. I have 
read probably no more than a fifth of 
the books in our house.

Art I like to look at also, but my 
knowledge is limited to 'I like what 
I see'.

Cats I like, but Charlie Taylor 
will be annoyed if I tell cat stories. 
Can't say I blame him. Someone 
else 's cats are never as interesting 
as one1s own.

Music? I play the piano, sort of, 
not as well as any of a dozen fans I 
could name, and I own a violin, from 
which I can extract horrible noises 
but not music. Of our rather large 
record collection there are very few 
pieces I could claim to know well, 
and quite a few records as yet un
played. My favourite composers are 
Beethoven (rarely played because I 
can't reach the top shelf), Haydn, 
Vivaldi, Mozart. I also like early 
Stones, and the 1812 when played with 
suitably loud cannon. Francis Payne 
has a version, Maurice Abravanel with 
the Utah Symphony, that sounds like a 
full-scale naval barrage. Magnifi
cent.

I love doing embroidery but, be
cause the execution is so much slower 
than the inspiration, I tend to have 
iwo dozen projects going at once, all 
destined to remain unfinished for 
years.

I enjoy gardening when it has pro
gressed to the stage of planting or 
pruning, but I am tiring of digging 
rubble out of our yard before start
ing the garden.
Work I despise, detest, loathe, 

hate, abhor.
Books. Someone I know used to buy 

anything that had, or had had, covers 
around printed pages and was suitably 
cheap. Anything at 5 cents he would 
buy; 10 cents required careful thought. 
As a result he had an enormous library 
of crud, with a few gems that made me 
drool. I am a little more selective; 
I buy books that one day, maybe, I 
just might want to read. I read rea
sonably quickly, but I buy books even
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faster, so the number I buy remains 
at roughly three times the number I 
read for any one year. In 1978 I 
bought 336 books and read 126. 126
doesn't sound too bad, but I was work
ing as a bus conductor and ploughed 
through masses of crud to keep me 
awake on night shift. It had to be 
crud so I didn't mind being inter
rupted by my driver stopping to pick 
up passengers. One problem with read
ing on the buses was that many pas
sengers took it upon themselves to 
comment on what the illiterate (of 
course) conductor was reading. This 
year's total, til the end of June, is 
71 books bought and only 33 read.
Bruce and I have just finished 

counting our book collection, and the 
figures are even worse than I thought. 
Just counting reading books (not 
science texts or pretty picture books) 
we have 3390 on the shelves. (Not 
counting s f magazines or fanzines, 
either.) I ’ve read 489, just one 
seventh, and Bruce has read 963, or 
about one three-and-a-halfth. Not 
good. At last year's level of 100 
books a year, which I certainly won't 
reach this year, I have 29 years of 
reading on the shelves. That in
cludes things like Remembrance of 
Things Past, The Man Without Quali
ties, Decline and Fall of the Roman 
Empire, and such many-volumed mon
strosities which really count as one 
long book. Bruce has read most of 
them. I haven't.

So why am I typing this instead of 
reading? Well, after a bout of ton
sillitis, made far more severe by an 
acute allergy to my workplace, I've 
just about reached saturation point. 
I just can't read like I used to. At 
school, I'd take out a book from the 
library before school, read it in 
class (I wasn't often caught - the 
punishment was banishment from the 
library for a specified period), re
turn it at lunchtime, read the next 
during the afternoon classes, return 
it after school, get one to read on 
the way home. That was a mile walk 
across some rather nasty streets, so 
I didn't finish many books on the way 
home. My mother had ideas like I 

should be out in the fresh air, or 
helping around the house or doing my 
piano practice, or even doing home
work, so it took me all night to 
finish a lot of things. I am exag
gerating a bit, of course. The most 
I ever borrowed in one year was 80 
books, but it was about that stage 
that I discovered Large Books. The 
Count of Monte Cristo and the Sherlock 
Holmes stories, and even Lord of the 
Rings (0 my dark, infamous past!) took 
much longer than one half day. But I 
have got lazy since then.
What do I like to read? Preferably 

in English, although I can read 
straight-forward French, virtually 
anything qualifies for at least a 
casual glance. I don't recall ever 
having read a Western (Roughing It 
doesn't count), and I haven't read a 
historical romance since I lost access 
to Rosemary Sutcliffe's children's 
books, unless you count Par Lager- 
qvist's stories about Oth-century Pal
estine. That doesn't mean I won't 
read them; it just means I haven't read 
them. I enjoy reading historical non
fiction, especially contemporary 
accounts: Gregory of Tours' History 
of the Franks, Galbert of Bruges' 
Murder of Charles the Good, but not 
Suetonius' Twelve Caesars. They were 
dull! Even Tiberius wasn't especially 
titillating. I tend to avoid crime/ 
detective books, although I have en
joyed the Saint stuff and loved Don't 
Point That Thing At Me by Bonfiglioli, 
and I like spy books. Don’t ask me 
the distinction; it's as artificial as 
any classification. Love stories are 
harder to explain. I won't read 
a Mills and Boon romance, but what is 
the real difference between them and, 
say, Death in Venice or Madame Bovary? 
I certainly don’t complain about the 
bad writing; I don't know if it's 
bad because I've never read any, and 
anyway, I read s f. One problem I 
have in the Philistine world Out There 
is convincing non-s f readers (who 
generally are pretty much non-readers) 
that there is as great a range of 
types of s f as there are of Love 
Stories or Crime Stories. I won't 
say there is quite the range of qual-
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ity. I've read abysmal s f as I have 
of most other types of book, but I 
have yet to read an s f book that 
does for me what The Recognitions or 
Portrait of a Lady did. But then, I 
have read very few books of any kind 
that are in that class.
Which brings me to my Best Books of 

1978. I don't list short stories, 
because it never occurs to me to do 
so until I've forgotten which I liked 
in the collection I read three months 
ago. So here are the novels:
1 The Recognitions (Gaddis)
2 The Last of the Just (Schwarz-Bart)
3 Portrait of a Lady (James)
4 The Makioka Sisters (Tanazaki)
5 Year of the Quiet Sun (Tucker)
6 A Spectre is Haunting Texas (Leiber)
As you can see, s f does get in 

there. There are quite a few others 
for Honourable Mention, but do not 
qualify for numerical listing. Here 
they are, in no order at all:

Young Torless (Musil), The Rector*s 
Daughter (Mayor), Great Expectations 
(Dickens), The Mouse and His Child 
(Hoban), Jane Eyre (Bronte), Madame 
Bovary (Flaubert), Journal of the 
Plague Year (Defoe) (a fictional re
construction with many inaccuracies; 
not a real journal, as he was born 
after the Plague), The Miracle of the 
Rose (Genet), Beloved Son (Turner).

As I only see fit to mention 14 out 
of the 123, you can imagine what the 
rest were like.

Why read so much anyway? Laziness, 
pure and simple. It's so much easier 
to read than think. I don't like 
thinking, but I don't like having my 
brain totally unoccupied. This has 
been my main problem in finding 
work. Given that there are more 
Chemistry graduates than chemical 
jobs, and that I am by no means a 
brilliant chemist, I have had to find 
work in areas that ask for no quali
fications or skills at all. That's 
the trouble. You spend years getting 
a piece of paper, and everyone you 
knew who went to work instead acquired 
skills and good jobs and is sitting 
pretty. At the end of your course you 
are too old to be taken for an 

apprenticeship (I would like to be a 
gardener) or on-the-job training. No 
one likes to pay adult rates for some
one who's wasting time learning. I've 
been a school lab assistant for one 
term (Physics assistant and for junior 
Science), a bus conductor, and a pub
lic servant. At uni I worked in the 
High Energy Physics Research Labora
tories. That sounds grand, but all I 
did was press buttons on a machine. 
It was, however, the most interesting 
of these jobs, with the possible ex
ception of working for the MMTB. I 
have just handed in my resignation in 
from the Public Service and, to quote 
Tom Collins, I'm UNEMPLOYED AT LAST! 
Not for the first time, but this time 
I have a little money saved, a perma
nent roof over my head, if we can keep 
up the payments and, if Bruce is not 
mistaken and I do have sufficient 
grasp of the English language to copy
edit, I won't have to go job hunting 
again. I could claim that, being a 
married woman, I don't have to work, 
that it's his duty to support me, but 
that wouldn't go down too well. Be
sides, he's got a fanzine to support 
already, and that takes priority.
Once I even offered to help him sup
port .it if he ever had serious 
trouble. The truth is, though, I may 
be lazy but I 'm not a good sponge. 
Idleness drives me crazy.

So here I am. No useful skills, no 
fanzines or other masterpieces to my 
credit and shame, bone lazy, only good 
for charming stray cats. Nothing to 
talk about at all.
Here's the recipe 
oz butter 
oz plain flour 
separated eggs

1
4
2

for lemon pudding:
6 oz sugar 
grated rind, and 

juice, of 1 
lemon

1 cup cold milk 
sugar, add the flour 

Mix thor
Cream butter and 
and lemon, then egg yolks.
oughly, add milk, then stiffly beaten 
egg whites. Pour into a greased pie 
dish, stand it in a pan of warm water 
and bake in a moderate oven for 50 
minutes.

As you can see, I don't cook metric 
yet, outside the laboratory.
- Elaine Cochrane June 1999
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(I MUST BE TALKING TO MY FRIENDS 
Continued from Page 47)

they are writing, quite often, has 
little to do with what I call science 
fiction.
The rise of women's s f seems, on 

the surface, to be an exception to 
this process. What seems like a fair
ly selective audience of women has be
gun buying and reading women authors, 
and in some cases this has bucked the 
general trend towards more and more of 
the same imperialist, militarist macho 
bullshit which is published as s f. 
However, publishing execs seem to have 
given the greatest rewards to women 
authors whom they see as Ursula Le 
Guin imitators. Instead of brisk 
looks at women in the future, women1s 
s f has tended more and more to be a 
kind of highflown fantasy which has 
little to do with what Ursula Le Guin 
is really writing, but sounds a lot 
like her to the people who pick the 
books. And this 'fantasy* often sounds 
as imperialistic, militaristic, and 
macho as equivalent books by male 
writers.

But to get back to science fiction 
that is actually worth reading... and 
you come slap bang against the Ursula 
Le Guin Phenomenon. Obviously, Ursula 
has had quite an effect on my life 
during the last decade. She has sup
ported SFC since it began. I have 
written already about the experience 
of being a member of a Workshop at 
which she was the Writer in Residence. 
But even her personal influence pales 
beside the influence her best books 
(especially The Farthest Shore) and 
short stories (especially 'The Stars 
Below') have had on my life. (And 
now Susan Wood has done us all a 
favour by collecting Ursula Le Guin's 
essays about fantasy and science fic
tion into an indispensable book, The 
Language of the Night, which I will 
review properly as soon as possible.)

The only trouble with Ursula Le 
Guin is that little of her wisdom or 
skill has been emulated by other s f 
writers. Pip Maddern knows what 
Ursula is on about ("Silence' in The

View from the Edge), but Pip is a 
person determined to go her own way, 
and I shouldn't think anybody's in
fluence will stick for long. Again, 
Vonda McIntyre's fri endship and 
association with Ursu h Le Guin is 
fairly well known, but Vonda seems to 
have found her own voice in Dream
snake, and she works slowly anyway. 
I have some quibbles about Dreamsnake, 
but I suspect that one of the reasons 
for its success is that it is so much 
better than other books written by 
people who imagine they are emulating 
Ursula Le Guin.

My other favourites in s f during 
the last decade have little to do 
with the vast river of sludge that 
pours over the shelves of Space Age 
Books. Thomas Disch and Brian Aldiss 
and. Wilson Tucker are novelists who 
happen to write science fiction, and 
for this reason most of their books 
seem to be incomprehensible to the 
readers who keep the s f industry in 
business. Disch's 334 and On Wings 
of Song are two of the few unquali
fied successes during the last decade. 
Aldiss' Frankenstein Unbound and The 
Malacia Tapestry and Barefoot in the 
Head have given me much pleasure, and 
Frankenstein Unbound in particular 
repays considerable rereading. And 
Tucker's Year of the Quiet Sun is, I 
suspect, the best novel of the decade, 
I've praised it already (SFC 24, re
printed in the Tucker Issue, 43) and 
have read it at least four times.

Stanislaw Lem is somebody who was 
unknown to us in 1969. Now I would 
place Solaris and The Cyberiad as two 
of my all-time favourite s f books. 
Franz Rottensteiner, my irascible 
Austrian friend who has had as much 
to do with SFC's success as anybody 
else, pushed Lem's name into the lime
light, where it nearly collapsed immedi
ately for lack of good translators. 
Only the amazing work of Michael Kandel 
has made Lem one of the best known 
European writers in America today.

Nobody much in the s f world yet 
recognises the greatest two books of 
s f that I have yet discovered - 
Cosmicomics and T Zero, by Italo
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Calvino. Obviously somebody some
where knows of Calvino, since these 
books are reprinted constantly - but 
nobody in our field has yet written 
about his work with the kind of poetry 
and authority which the task demands. 
(Hence I have still not ventured into 
Calvino.) Only the occasional disco
very of books like these justifies con
tinued interest in the s f field.
(Also serendipitous was my finding 
Kobo Abe's Inter Ice Age Four which 
appeared in, I think, 1969 in English. 
'Serendipity', in both cases, was the 
recommendation of Dick Jennsen.)
SFC owes much to the writings of 

Philip Dick, but the 1970s have not 
educed many new books from him. Per
haps he has been struck dumb by all 
the noisy attention which critics have 
been giving him. All my favourite 
Dick books date from pre-1969, but A 
Scanner Darkly gave signs that he has 
not lost the old flair. The great Dick 
find of the 1970s was the first publi
cation of his 1959 masterpiece, con
fessions of a Crap Artist, which shows 
how fine a novelist Dick would be if 
he was not constrained by economics to 
write science fiction most of the 
time.

I’ve left lots of books out of con
sideration - Priest’s Fugue for a 
Darkening Island and The Inverted 
World, for instance - but nearly all 
the books I've liked have been pub
lished in spite of trends in the s f 
field, not because of them. There 
was of course the temporary New Wave, 
which made possible the publication of 
such books as Barefoot in the Head 
and Joanna Russ' And Chaos Died for 
perhaps the only time in s f's his
tory. With the Nev? Wave ebbing fast, 
nearly all originality in the field 
has disappeared as well. The Philis
tines have won... long live Goliath! 
The rest of us just have to read a 
lot more and in more widely scattered 
sources to find anything of interest.

There has been a continual list of 
achievements in the short fiction 
field - but again, you would never 
know it by looking at the Hugo and 
Nebula lists. Ninety-five per cent

of the good stories of the decade
?■: have appeared in original fiction an

thologies, but most of the award 
nominees have come from the magazines. 
Stories which I recommend over the 
past decade are:

'The Castle on the Crag', by P G 
Wyal [Fantastic, Feb 69)

1 The Time Machine', by Langdon 
Jones (Orbit 5)

'The Asian Shore’, by Thomas Disch 
(Orbit 6)

'The Custodian', by Lee Harding 
(Vision of Tomorrow, May 70)

’The Electric Ant', by Philip Dick 
(F&SF, Oct 69)

'The View from this Window’, by 
Joanna Russ (Quark/ 1)

'Bodies', by Thomas Disch (Quark/ 4) 
'The Encounter', by Kate Wilhelm 

(Orbit 8)
'The God House', by Keith Roberts 

(New Worlds 1)
'Continued on Next Rock', by R A 
Lafferty (Orbit 7)

, 'Heads Africa Tails America', by 
Josephine Saxton (Orbit 9)

<■.'Things Lost', by Thomas Disch 
(Again Dangerous Visions)

'In Hot Pursuit of Happiness', by 
Stanislaw Lem (View from Another 
Shore)

'The Making of Ashenden', by Stanley 
Elkin (Searches and Seizures)

'The Last Day of July', by Gardner 
Dozois (New Dimensions 3)

'The Direction of the Road', by 
Ursula Le Guin (New Dimensions 3)

'The Night Wind', by Edgar Pangborn 
(Universe 5)

'Mr Hamadryad', by R A Lafferty 
(Stellar 1)

'The Stars Below', by Ursula K Le 
Guin (Orbit 14)

'Tin Soldier', by Joan Vinge 
(Orbit 14)

'Riding the Torch', by Norman 
Spinrad (Threads of Time)

'The Kozmic Kid, or The Search for 
the Inestimable Silver Ball', by 
Richard Snead (Fantastic, Jul 74) 

'Running Down,:, by M J Harrison
(New Worlds 8)
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''The New Atlantis’, by Ursula Le 
Guin (The New Atlantis)

'Under the Hollywood Sign', by Tom 
Reamy (Orbit 17)

'Settling the World', by 11 J 
Harrison (New Improved Sun)

'Solid Geometry', by Ian MacEwan 
(Fantastic Feb 75)

'The Ins and Outs of the Hadhya 
City State', by Philippa Maddern 
(The Altered I)

'The Disguise', by Kim Stanley 
Robinson (Orbit 19)

'A Chinese Perspective*, by Brian 
Aldiss (Anticipations)

'Pie Row Joe', by Kevin McKay 
(Rooms of Paradise)

'One Clay Foot', by Jack Wodhams 
(Alien Worlds)

If you read that lot, you would con
clude that science fiction has had a 
magnificent decade. But you wouldn't 
know about most of these stories unless 
I told you about them.
Obviously, I've missed out a lot, in

cluding all the stories in Cosmicomics, 
T Zero, The Cyberiad, and The Star 
Diaries, because I've included, those 
books for consideration at.one time 
or another for my 'Best Novels' lists. 
Also, I'm several years behind in 
reading science fiction, and recom
mendations are only sketchy so far for 
stories published in 1977, 1978, and 
1979. The hero of this list is, as 
you can see, Damon Knight. He's paid 
the price for publishing good stories, 
of course: Orbit has not been available 
in paperback since Orbit 13, and 
Orbit 20 was the last in the series 
(unless some enterprising publisher 
will help Damon keep up the good work). 
The New Worlds anthologies were often 
good as well, especially for publish
ing the occasional Keith Roberts and 
M J Harrison stories. NW has died in 
its paperback form. In fact, almost 
nothing is left but Silverberg's antho
logies and Terry Carr's Universe.

* * *

In 1969, you could read Speculation, 
Science Fiction Review, S F Commentary, 

and a few others if you wanted 
articles about science fiction. At 
that time I thought it unsatisfactory 
that such magazines were expected to pro
duce fine material on an amateur 
basis. Already I had the delusion 
that someday somebody might Call me 
to a Position On High where I could 
be paid for doing what I like doing 
best - writing about science fiction.

The professional magazines about 
Science fiction have now arrived 
(notably, Foundation in 1972 and 
Science Fiction Studies in 1973;
Algol, Science Fiction Review, and 
some others now pay for articles) 
and I am still being paid to do almost 
every other task except writing about 
science fiction. I suspect I'm lucky 
I did not become enmeshed in the 
academic machine of writing about 
science fiction:, so far, the results 
have been very disappointing. In 
my innocence, I thought that a pro
fessional critical magazine would be 
critical. (I hoped always for a 
Scrutiny of science fiction but lacked 
the gall to call my magazine 
S F Scrutiny.) Instead, magazines 
like Extrapolation and SFS have spent 
years providing the icons of the s f 
religious establishment. The motto 
seems to be: Defend the Faith! In 
the academic magazines, it takes the 
form of making the implicit claim 
that every book that can be pursued 
through sixty footnotes is necessarily 
a Classic of Science Fiction; and, 
because of that, is necessarily a 
Classic of World Literature. In the 
philistine giants, such as SFR and 
Algol/Starship, it takes the form of 
considering that everything except 
science fiction is beneath considera
tion ('only mainstream'), and that 
any book which is defended with suf
ficient energy is necessarily a 
Great Work.

So I've not been too impressed with 
the vast army of Defenders of the 
Faith, ranging from other magazines 
with circulations as small as SFC's 
to the many books which now call 
themselves 'The Encyclopaedia of 
Science Fiction'. Most of theseSFC 55/56 53



activities have nothing to do with 
criticism as I understand the terra. 
Most of these books and magazines do 
not even offer accurate or attrac- 
tively written book reviews. Host of 
the people who inhabit all these 
journals and encyclopaedias and 
guidebooks cannot even write an in
teresting or delightful sentence in 
the English language! Not that I'm 
holding up my own prose as an example 
of anything but the hurried jottings 
of an Editor who enjoys writing for 
his own magazine. But a fair number 
of pithy, energetic, and well-written 
pages have been published here. 
Among the professional journals, only 
Foundation st ill has a number of good 
writers (but I wish Malcolm Edwards 
would write the entire contents of 
his own magazine himself), and that 
magazine is the exception to most of 
my sweeping statements. Among the 
s f 'critics’ who do not write well 
or critically, only a few professional 
novelists such as Aldiss or Le Guin 
stand out by contributing fine articL es 
to such magazines as Science Fiction 
Studies.

So, I say with no trace of modesty, 
SFC is still needed. I'm not here 
just to have fun. I still believe in 
the principles which led me to pub
lish SFC in the first place. I still 
believe that a critic should be 
'damned critical', as Henry James put 
it. I still believe that a critic's 
function is to judge how a particular 
work measures up to the standards 
which the critic thinks are impor
tant. I still believe that a good 
novel or short st -->ry is one where the 
author respects language and can 
use it attractively and creatively. 
I do not believe that a badly written 
book is justified because it has been 
written about a 'worthwhile' topic. 
And... if you've been reading SFC for 
long enough, you would know better 
than I do what I believe in. Usually 
SFC reviewers just try to warn readers 
away from shoddy goods on :he s f > 
bookshelf (the whole bookshelf, to 
judge from the review copies I see) 
an<3 point out the few good books which 

get published.
The good reviewing is still being 

done in the amateur magazines, not the 
academic journals and professional fan
zines. I can think of Vector and 
Arena in England, Khatru in USA, 
Sphere in Adelaide, and some new 
English-language journals from Europe.

* * *

The other day it was great to receive 
in the mail copies of Don Miller's 
latest fanzines. I did not know until 
then that Don has been seriously ill 
for the last year or so, which is why 
he had not published for some time.
Don was one of the first people to trade 
fanzines with SFC, and he has 
managed to last the decade. Quite a 
few of my main encouragers from 1969 
still make contact from time to time. 
Dick Geis is still collecting Hugos 
at a ludicrous rate. The current 
Science Fiction Review reads much as 
it did in 1969 - but how many people 
remember the four issues of Richard 
E Geis in 1971 and 1972, which helped 
to start a whole range of personal, 
highly confidential magazines? (One 
of my current favourites is Don 
Thompson's Don-O-Saur.) Linda Bush
yager was Linda Ey ster in 1969, and 
she was responsible for Granfalloon. 
All of Linda’s fanzines have disap
peared for the time being, since she 
is now writing and selling novels.
(When I visited the B shyagers in 
1973, Linda had not even thought 
about writing novels.) 'Fannish' 
fanzines have come and mainly gone 
during the decade? my favourite would 
be the current best fannish fanzine, 
Terry Hughes' Mota. Peter Roberts' 
Egg has also been great when it has 
appeared; meantime I'll be content 
with Checkpoint. I managed to get a 
few copies of Warhoon from Richard 
Bergeron before he disappeared, and 
it is truly unfortunate that he has 
never been able to return to regular 
production. (The promise of a Walt 
Willis Issue - not the Issue itself 
but the Promise - is also ten years 
old this year.) As different as
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possible from Warhoon has been Locus, 
which printed subscribers' changes of 
address in 1969, and now sports colour 
covers and typesetting.
As George Turner mentions elsewhere 

in this issue, 'the John Bangsund fan
zine' has managed to appear fairly 
regularly, despite many changes of 
name. John Foyster also likes changing 
the names and aims of his fanzines. 
His efforts for the Worldcon bid, and 
publication of Norstrilian News, are 
probably his best-remembered publish
ing achievements, but there have also 
been Boys' Own Fanzine (with Leigh 
Edmonds) and Chunder'. Foyster has also 
organised some of Australia's most 
successful conventions, spoken at many 
conventions, written articles and re
views, and pushed people like me back 
onto the Trufannish Path when they show 
signs of straying. Leigh Edmonds was 
a very different person in 1969 than 
he is now, but the jolly tone of his 
fanzines has changed little. Leigh's 
greatest achievement was founding 
ANZAPA. I wrote in SFC 54 about our 
celebration of AiiZAPA1 s Tenth Anni
versary in October 1978. Leigh is 
also famous for well-loved fanzines 
such as Rataplan, Fanew Sletter, and 
Boys' Own Fanzine (with John Foyster).

I could mention names for the rest 
of this issue. Merv Binns has become 
a regular fanzine editor (Australian 
Science Fiction News) as well as book
shop proprietor. Paul Stevens can still 
put out a funny magazine when he gets 
around to it. Harry Warner Jr still 
writes to lots of fanzines, if not 
to every one he receives. Ethel 
Lindsay is still reviewing fanzines 
and still publishes one of my favour
ite fanzines, Scottishe. Franz 
Rottensteiner is still there somewhere 
in Austria, still sends me Quarber 
Merkur from time to time, and I still 
cannot read it because it is always in 
German. But one day I will find a 
translator for my German fanzines... 
(The most consistent addresses in my 
subscription book are those for Walde- 
mar Kumming and Hans Joachim Alpers, 
both still publishing fanzines very 
similar to those they were doing in 
1969.)

The people who have had the longest 
continuous subscriptions to SFC are 
Bert Chandler, Paul Anderson, and Derek 
Kew (Kevin Dillon's sub lapsed for 
awhile.) Dave Piper has kept in touch 
over all this time, and so did Ron 
Graham until his unfortunate death a 
few months ago. Joanne Burger has 
stayed in contact over all these years 
(and she even published a genzine for 
a few years), and so has Gian Paolo 
Coasato (who sent me New Worlds in a 
plain envelope when a few issues were 
banned from Australia in 1970). Stuart 
Leslie still writes to me from time to 
time...
Science fiction fandom might be a 

little world, often constricting, but 
it's the biggest, richest little 
world I know of.

* * *

Meanwhile, what has been happening in 
the real world since 1969?

If you're talking about important 
events, then I will have to concede 
that the Rolling Stones really are 
finally, irrevocably on the skids. 
Even Some Girls sounds just a bit 
fake to me, and Ron Wood cannot hack 
it as a Stones guitarist. (He can't 
hack it as a Ron Wood guitarist, 
either, as you would notice from 
listening to his latest record.) Ron 
Wood makes Mick Taylor sound like a 
genius, and both of them make Brian 
Jones sound like the nearest thing to 
God that rock 'n' roll has produced. 
Brian Jones died a decade ago, and I'm 
amazed that the Stones have produced so 
much good stuff after the event (es
pecially It's Only Rock’n ’Roll, 
which even other Stones fans tend to 
ignore). Still, two dud albums in a 
row and a very boring live album just 
show that even the best rock 'n' roll 
band in the world can get awful tired 
after 15 years or so on the road. But 
it's the Stones' records I will wear 
out, not anybody else's.

In fact, the whole record scene has 
gone downhill since 1969. Way back 
then, for instance, I thought that 
Creedence Clearwater Revival was just 
a good band. Recently I bought a few
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of the early albums, anl Fogarty and 
Co. sound stunning beside everything 
being released now. For awhile, I 
thought Led Zeppelin and Rod Stewart 
would revive rock 'n' roll between 
them. But Led Zeppelin has gone 
slow and somehow distracted, and what 
has happened to Rod Stewart is so un
believably awful that I won't mention 
him anymore. (Still, A. Nod’s As Good 
As a Wink, to a Blind Horse and Every 
Picture Tells a Story are two of my 
Top 10 albums; Stewart was very good 
in 1972.) David Bowie made crackling 
albums early in his career. I've dis
covered Lou Reed only recently; when 
I think of it, he's probably the only 
pop musician who hasn't sold out in 
some way or another during the 1970s. 
It helps to be irredeemably sardonic 
during the seventies.

I've gained more and more enjoyment 
from that marginal area on the edge 
of folk, country, and rock which is 
filled by very fine musicians, most of 
whom played with the Byrds during the 
1960s. (I've discovered the Byrds 
only recently, and Elaine and I 
actually saw McGuinn, Hillman, and 
Clark play the Dallas Brooks in 1973; 
oh joy!) Gene Clark is a favourite of 
mine; Gram Parsons made some good al
bums; and I found a brisk album by 
Gene Parsons. The two best musos of 
the seventies - Ry Cooder and Loudon 
Wainwright III - come from this in
definable area of music which I think 
of as 'good-time music'. Cooder and 
Wainwright are funny and always sound 
as if they are having fun. Beats the 
Seventies Blues every time.

The two best records since 1970 are 
Blood on the Tracks and Desire by Bob 
Dylan, but his last few albums have 
been dreary. Still, Dylan has staged 
more revivals than most musicians have 
made records, and he will probably 
still be around at the end of the 
eighties, if any of us is.

The disaster area in rock music has 
been the general field of electronic 
sludge, ranging from the German bands 
(would you rather be rolled on by an 
elephant or listen to an hour of Tan
gerine Dream?) to the production values 

of disco. (I found a really good 
disco track the other day - but it 
was recorded in 1971 by Stevie Wonder. 
He and Isaac Hayes invented the disco 
music way back then, and the rest since 
then has been good promotion.)

Punk? New Wave? I get the feeling 
that most of the New Wave bands don't 
care too much about anything, let 
alone making good rock music. But 
people like Nick Lowe and Dave Edmunds 
are worth listening to. And Aus
tralia's own Jo Jo Zep and the Falcons 
make the best live albums I've heard 
for awhile.

The general pop scene could do with 
a decrease in production values. Per
haps producers should demand that 
rock groups return to recording albums 
in less than 24 hours on a two-track 
recorder, each song at a single take. 
We might get some good music again.

* * *

Sorry I got carried away there. 
Listening to records and, worse, buy
ing them, takes up far more of my 
time and money than anything connected 
with science fiction.

* * *

It is difficult to say what has been 
happening in literature during the 
last ten years. If you had read The 
New York Review of Books and The 
Times Literary Supplement during all 
that time, you would have some idea 
what was happening. However, I have 
had access to those magazines only 
intermittently. Usually I rely on 
recommendations from my friends. In 
particular, Gerald Murnane has put me 
onto some of the best books I have 
ever read, especially Musil’s The Man 
Without Qualities (freely available, 
through Picador, again at last), 
Canetti's Auto Da Fe (also recently 
re-released by Picador), and Gunter 
Grass' The Tin Drum.

But those books were written long 
before 1969. Most of the books I've 
enjoyed most during the last ten 
years were written early this century
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or before: Henry James, Henry Handel 
Richardson, Hermann Hesse, Thomas Mann, 
etc. It is difficult to recall peaks 
of excitement rising above the flat 
plain of recent literary endeavour.

However, it is worth noting that 
the book which has been 'discovered' 
most often by people I know (often 
independently from one another) is 
Gabriel Garcia Marquez1 One Hundred 
Years of Solitude. Why are there no 
books being written in English like 
this? In turn, discovering Marquez 
often leads to a discovery of the 
whole rich world of South American 
literature: Fuentes, Llosa, Asturias, 
Borges, Arenas, and many more.
So the last decade has been one of 
translation and discovery of South 
American books, often written well 
before 1969.

Fiction from Britain itself seems 
dead on its feet, but a few good 
novelists are still working in USA. 
Stanley Elkin's books are almost un
obtainable in Australia, but if you 
can ever find The Dick Gibson Show, 
buy it. It shows that our language, 
even in Elkin's feisty version, can 
still be used with zest, creativity, 
and piercing accuracy. (His books are 
funny, too.) William Gaddis is some
body whose reputation I discovered in 
a very roundabout way. His great 
novel, The Recognitions, was recently 
reprinted, and a new book, JR, is 
still waiting to be read.
One of the best American novels of 

the decade, Gene Wolfe's Peace, I 
discovered only because the author 
was famous already to science fiction 
readers. Someday someone else will 
discover that book.

While general literature has been 
going stale, all the excitement has 
been going on in children's litera
ture. If you want the finest books 
from England during the last decade, 
look at Penguin's Puffin or Peacock 
lists - Mayne, Garfield, etc. Rus
sell Hoban's books cross over all the 
genre categories: I've enjoyed The 
Mouse and His Child, The Lion of 
Boaz-Jachin and Jachin-Boaz, and 
Turtle Diary. And Alan Garner must 

be the finest writer currently working 
in Britain.
Which brings us to Australian lit

erature. Deservedly, the best-known 
Australian writer (apart from Colleen 
Whatsername, the Thorn Birds lady) is 
Patrick White. But second and third 
would surely by Patricia Wrightson 
and Ivan Southall, whose books are 
for children. Apart from them, very 
little. Gerald Murnane’s Tamarisk 
Row was my favourite Australian book 
in the decade, but a worthy successor 
from him has not appeared. Joseph 
Johnson's Womb to Let and Peter 
Mathers' The Wort Papers were funny 
and zany back in 1973 - but whatever 
happened to Johnson and Mathers? 
Even the Miles Franklin Award, for
merly a guarantee of quality, has 
been given only to pot-boilers and 
predictable winners (Poor Fellow My 
Country) during recent years. George 
Turner's Transit of Cassidy is the 
only recent Australian novel to be 
worth much, and that barely scored a 
review in the press! Australian 
literature is in a bad way. Many 
reasons are given >- foreign owner
ship of our publishers, Literature 
Board grants, etc - but I would have 
thought an uninterested public, 
tepid or ignorant reviewers, and in
adequate payment for the writer's 
efforts would stop almost anybody try
ing to produce a good Australian novel 
or short story these days.

All in all, the best way to gain a 
good read these days is (a) try a 
translation of a South American, Euro
pean, Japanese, African (etc) book; 
(b) read a children's book; (c) buy a 
book by one of the science fiction or 
fantasy authors recommended in SFC.

If the worst comes to the worst, read 
non-fiction, as everybody else is doing.

*  * it

During 1969 to 1979, the newspapers 
have been filled with the usual news 
of wars and rumours of wars, and the 
usual descriptions of famine, plague, 
earthquake, fire, and pestilence of 
every kind. The Vietnam War seemed to
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have ended when America lost, but the 
Vietnamese people still have their 
troubles. It’s just gone ten years 
since the first walk on the Moon 
(which I saw on television while stay
ing at the home of a science fiction 
writer, Lee Harding, which was gosh- 
wow to me at the time), but the 
Saturn flypast (and, a few years ago, 
the landing on Mars) are much more 
awe-inspiring. I wonder whether we 
will ever get into space after all, 
except to fight wars? American fans 
seem far more concerned about these 
things than I am - but I still cannot 
help being thrilled at seeing boyhood 
dreams coming true over the years.

Almost every aspect of scientific 
and technological ’progress' has 
taken on an ambiguous value. Aus
tralia is undergoing the pain of dis
covering that many of its workers will 
be made redundant by ’inevitable’ 
developments in micro-miniaturisation 
of equipment. But acceptance of 
’inevitable’ penalties to workers in 
Australia is just symptomatic of 
attitudes since the dismissal of the 
Whitlam Government here in 1975. I 
suspect that the 1960s lasted longer 
here than anywhere else. I was in 
New York the week that the sixties 
finished for the rest of the world: 
the week of the last Arab-Israeli 
conflict, when oil supplies were 
turned off for the first time. That 
was 1973 - but the heady days of the 
Whitlam Government were just starting 
here, and did not really finish until 
the middle of 1975. During that 
three years a process took place by 
which most Australian workers became 
paid properly for the first time ever, 
and capital declared an investment 
strike which pushed unemployment 
.levels up to politically disastrous 
levels by 1975. Mad Mai came in. 
With much less economic nous than 
anybody would have believed possible, 
since then he has been doing his 
best not only to make things as bad 
as possible for as many workers as 
possible, but he has virtually sanc
tioned endlessly rising levels of 
unemployment, and found reasonable 

excuses for doing so. It’s the 
swallowing of the excuses by the elec
torate that has made life in Australia 
look increasingly bleak after the 
bright prospects of 1972. As John 
Hindle said on 3L0 recently: 'The 
eighties will be marvellous! They 
must be, after the seventies.'

The most accurate barometer of what 
has happened in Australia since 1970 
has been the rising and falling for
tunes of Nation Review (also called 
Sunday Review and The Review at various 
times). Its new owner, Geoff Gold, 
has been having problems keeping it 
afloat, and various people have al
ready essayed obituaries. Hepworth, 
Adams, Becket, and Bill Green have 
all had their say recently, and have 
somehow come to the conclusion that 
the Australian readers don't want to 
know about an 'alternative weekly' 
anymore. Perhaps - but, in economic 
terms, they never did. Some of us 
have always read Nation Review, because 
it is the only alternative. Its 
initial effervescence was caused by 
the knowledge its writers had that at 
last they could contribute to a paper 
where they could say what they wanted. 
It's the only time the dead hand of 
proprietors on Australian newspapers 
has been lifted. Those early writers 
talked about everything previously un
known in our daily press - sex, Women's 
Lib, capitalist ripoffs, of course, 
but also good book and film reviews. 
The main thrust of the paper was to 
get rid of the Macmahon LCP Govern
ment, and NR's circulation was high
est when this was accomplished and 
the Whitlam Government began. One 
commentator was berating the paper for 
supporting Whitlam from then on, quite 
forgetting that Whitlam and his mini
sters were canned as often in NR as 
anywhere else. But the paper was 
different from the rest of the press 
because it gave a continuing insight 
into the nefarious doings of the 
Wxsrals and the increasing number of 
extreme right-wing groups. Also, 
Mungo McCallum, as political corres
pondent, was the first journalist, 
and perhaps the last, to give much
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idea of what was really happening in 
Canberra.

But still I forget to say that 
Nation Review’s contributors were 
funny and ratbaggy and often foul- 
mouthed and believed nothing was 
sacred. The disappearance of such a 
paper means that Australia returns to 
being the same dull place it was in 
1969. For awhile in 1974 and 1975 it 
looked as if this would never happen.

* * *

Since it looks as if Nation Review 
will not be around much longer to talk 
about things worth talking about, it 
looks as if I will need to do it from 
time to time. Topics nuclear were 
raised in SFC 53. John Berry was co
editing Egoboo (with Ted White) back 
in 1969, and he is one of the many 
letter-writers who have provided the 
real backbone of SFC-.

JOHN BERRY
1203 18th Ave E, Seattle, Washington 
98112, USA
SFC 55 a r r i v e d  in  y e s t e r d a y 's  m a i l ,  w ith  th e  
u s u a l  tim e -w a rp  d e la y  o f  s e v e r a l  m onths b e 
tw een  p u b l i c a t i o n  and p e r u s a l .  I 'm  d e l ig h te d  
to  s e e  a new i s s u e ,  and s e c r e t l y  g la d  t h a t  
y o u 'v e  r e tu r n e d  to  mimeo and a more p e r s o n a l  
m a g az in e , a l th o u g h .n o t  g la d  a t  th e  r e a s o n s .  
( I  w ould s u g g e s t  t h a t  you c o n t in u e  to  p u b l i 
c i s e  SFC arid t r y  f o r  more s u b s c r i p t i o n s ,  
w hich I  th in k  a r e  o u t t h e r e  p o t e n t i a l l y ,  
w h ile  n o t  h a v in g  t o  f e e l  d e s p e r a te  a b o u t i t  
w ith  t h i s  l e s s  a m b it io u s  f o rm a t .  T h ere  a r e  
in d e e d  p e o p le  who w ant some ' s t r a i g h t  t a l k  
a b o u t s c ie n c e  f i c t i o n ' ,  who a r e  ' i n t e r e s t e d  
in  a p p ly in g  acumen and in d e p e n d e n t ,  d i s i n t e r 
e s te d  i n t e l l i g e n c e  to  th e  s c ie n c e  f i c t i o n  
f i e l d ' .  (And who know how to  u se  th e  word 
'd i s i n t e r e s t e d '  -  th a n k  you f o r  t h a t ! )  I t ' s  
j u s t  t h a t  by th e  n a tu r e  o f  th e  q u e s t io n  
th o s e  p e o p le  a r e  f e w e r ,  and l e s s  p u b l i c ,  
th a n  th e  l a r g e r  a u d ie n c e  f o r  s u p e r f i c i a l  s f  
w r i t i n g .  Your p rob lem  i s  n o t a t  a l l  i n  what 
you w r i t e ,  o r  p u b l i s h ;  i t ' s  in  r e a c h in g  more 
o f  th o s e  p o e p le  th a n  you a l r e a d y  d o .

I 'm  g la d  to  h e a r  t h a t  y o u r l i f e  g o es w e l l .  
I  w ish  you good lu c k  and good s e n s e .  (You 
need  D oth , I  t h i n k ,  i f  n o t c o n s ta n t ly  th e n  
a t  l e a s t  p e r i o d i c a l l y . )  I  hope t h a t  you 
w i l l  someday a c h ie v e  y o u r g o a l  o f  e d i t i n g  
SFC f o r  a l i v i n g ;  t h a t ' s  a g o a l  1 can a p p re 
c i a t e  f u l l y ,  s in c e  i t ' s  a lm o s t e x a c t ly  what 
I  a t te m p te d  w ith  P a c i f i c  N o rth  West Review 

o f  Books and c o u l d n 't  make w ork. Your t a l k  
now o f  m aking a l i v i n g  a t  f r e e l a n c e  e d i t i n g  
i n s p i r e s  me to  make a s ta b  a t  f in d in g  f r e e 
la n c e  jo b s  h e r e .  I 'm  n o t s u r e  how many 
th e r e  a r e  in  S e a t t l e .  At p r e s e n t  I  make a 
v e ry  m odest l i v i n g  a s  a p a r t - t im e  p h o to -  . 
t y p e s e t t e r ,  and o c c a s io n a l ly  s e l l  f r e e l a n c e  
w r i t i n g .

A skim  o v e r  y o u r F a v o u r i te  T h in g s e l i c i t e d  
a s m ile  o f  r e c o g n i t io n  a t  y o u r l i s t i n g  o f  
A lan G a r n e r 's  The Owl S e r v ic e  and Red S h i f t . 
They w ould f a l l  i n t o  my 1978 f a v o u r i t e s ,  
s in c e  I  was in t r o d u c e d  to  G a r n e r 's  w r i t in g  
(by Susan Wood) l a s t  y e a r  and q u ic k ly  
g o b b le d  up a l l  t h e r e  w as. I 'm  n o t s u r e  t h a t  
Red S h i f t  i s  in  f a c t  th e  b e t t e r  book o f  th e  
tw o, th o u g h  more r e f i n e d ,  c e r t a i n l y .  I  d id ,  
how ever, j u s t  recommend i t  to  a l o c a l  s h o r t  
s to r y  w r i t e r  who i s  a f r i e n d  o f  m ine ; sh e  i s  
m oving, in  h e r  r e c e n t  w r i t i n g ,  in  th e  
d i r e c t i o n  o f  c o m p re s s io n , l e a v in g  n o n e s se n 
t i a l s  o u t ,  c o n d u c tin g  th e  b u s in e s s  o f th e  
s to r y  in  d ia lo g u e ,  and I  th in k  she  may f i n d  
much o f  i n t e r e s t  in  Red S h i f t . I t  may s e rv e  
a s  a w a rn in g , a c t u a l l y ,  o f  w hat h ap p en s  when 
you r e f i n e  a s t y l e  to o  f a r ;  o r  i t  may p ro 
v id e  h e r  w ith  good ex am p les .

I  have r e a d  y o u r  two p ie c e s  on A u s t r a l i a n  
p o l i t i c s ,  'A u s t r a l i a :  F e a r  and L o a th in g  F o r
e v e r?  'a n d  'A w orld  Mythed U p?' (Do you 
a lw ay s t i t l e  t h i n g s  w ith  q u e s t io n  m ark s? ) 
I 'm  im p re sse d  w ith  th e  l u c i d i t y  o f  y o u r  w r i
t i n g ;  I 'm  n a t u r a l l y  happy w ith  y o u r e x p r e s 
s io n  o f - i d e a s  and  f e e l i n g s  t h a t  a r e  c lo s e  to  
m in e . The o n ly  th in g  t h a t  b o th e r s  me i s  th e  
p a r t i s a n  to n e ;  n o t t h a t  you ta k e  s t a n d s ,  b u t 
t h a t  you seem to  do so w ith  an  a l t e r n a t i n g  
c y n ic a l / ro m  m t i c  f e r v o u r .  I 'd o n ' t  th in k  I 'm  
a r o m a n t ic ,  w hich i s  p ro b a b ly  why I  have 
n e v e r  been  a b l e  to  m a in ta in  a c o n v in c in g  
c y n ic is m ; th e  two a r e  s i d e s  o f  one c o in .  
I  c o n t in u e  to  be f a s c i n a t e d  by im p a ss io n e d  
a c c o u n ts  o f  th e  p o l i t i c a l  s t r u g g le s  in  Aus
t r a l i a  -  y o u r a c c o u n ts  and John B a n g su n d 's , 
• l a r g e ly , though  I  r e c a l l  an e x c e l l e n t  e s sa y  
by B i l l  w rig h t in  ANZAPA a c o u p le  o f  y e a r s  
ago -  and I- f i n d  th e  d e s c r i p t i o n  you g iv e  o f  
5ZZ A ccess Radio q u i t e  am az in g : am azing t h a t  
a p u b l ic  a c c e s s  r a d io  s t a t i o n  c o u ld  g e n e r a te  
such  w ide s u p p o r t .  >,e have such a s t a t i o n  
in  S e a t t l e ,  KRAB, w hich v a r io u s  p e o p le  I  
know work a t  a s  v o lu n te e r s  o r  em p lo y ees; i t  
o c c u p ie s  a needed  s p o t  in  th e  m edia m a tr ix  
o f  th e  r e g io n ,  b u t i t  i s  p e r p e tu a l l y  in  need 
o f  money and o p e r a te s  a lw a y s  on a s h o e s t r i n g .  
T here  i s  no governm ent s u p p o r t ,  o f  c o u r s e ;  
KRAB d o es  n o t lo o k  f o r  g r a n t s ,  and i t  i s  en 
t i r e l y  s u p p o r te d  by i t s  l i s t e n e r s  in  th e  
form  o f  v o lu n ta r y  s u b s c r i p t i o n s .  L ik e  3ZZ, 
and l i s t e n e r - s p o n s o r e d  s t a t i o n s  in  o th e r  US 
c i t i e s ,  KRAB f e a t u r e s  a l o t  o f  e th n ic  show s, 
news and m usic and f e a t u r e s  f o r  th e  c i t y ' s  
v a r io u s  e th n ic  co m m u n itie s , a s  w e ll  a s  a l o t  
o f  f r e e - f o r m  c r a z i n e s s .  U n lik e  M elbou rne , I
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gather, beattie has a wealth of commercial 
radio stations, enough so that I believe 
that the Fuget Sound region as a whole has 
no available frequencies left for new sta
tions to broadcast on. There is one Public 
Broadcasting Service station (government 
sponsored), noted chiefly for its classical 
music and some nationally distributed PBS 
shows like 'All Things Considered'. If we 
had a powerful enough antenna we could pick 
up the CBC from Vancouver or Victoria with
out its fading in and out, and that would 
add another perspective to local radio. In 
Vancouver there is also a public access sta
tion, CFRO Co-op .Radio, which is perhaps 
even more a struggling enterprise than KRAB; 
the situation in Canada, of course, is dif
ferent from that in the US, since Canada has 
a government-sponsored 'public.' network in 
the CBC. Co-op Radio, I think, arose in 
reaction to the centralisation of the CBC in 
Toronto, the increasing trivialisation of 
its programming (that is a completely second
hand opinion, but it's a widespread com
plaint) , and the lack of local input and 
locally generated shows; and in response to 
a natural anarchic impulse to 'do it our
selves'. But in neither city is there any
thing on the scale you describe for 3ZZ; the 
concept of Commonwealth Electoral Officers 
being asked to conduct the elections for the 
station's Greek Language Committee - only 
one group served by the station! - is pheno
menal.

If I can dig up copies, I may send you 
some guides from KRAB and CFRO - by sea mail, 
of course. Pass them on to Don Ashby if you 
don't want to keep them,

I wasn't intending to go on so long about 
public access radio. What I did mean to 
talk about was your consideration of uranium 
mining in the Northern Territory and its im
pact on nuclear use in the rest of the world. 
I have been actively involved - well, occa
sionally active - in local efforts to halt 
construction of the Trident nuclear submarine 
base, which is planned for Bangor, Washing
ton, right across the Sound ('the most beau
tiful ground zero in the world'). There are 
separate, cooperating groups opposing the 
construction of nuclear reactors on the 
shores and tributaries of Puget Sound and the 
ocean, and trying to shut down the one that 
is presently operating on the Columbia River 
near Portland, Oregon. All the arguments 
you cite contribute to my support for the 
anti-nuclear movement, as does the under
standing that nuclear reactors can only re
inforce the centralised, energy-intensive 
economy that we are possessed by now. Even 
if it weren't dangerous, nuclear power as a 
method of fuelling the economy and social 
structure works against everything I most 

passionately want: a decentralised, stable
state, cooperative society with a healthy 
sense of self-respect and of respect for the 
world outside our skins (or our egos) and a 
sense of our place within it. I don't like 
utopian literature, but I maintain what could 
be called a utopia in my mind as a model of 
what I am aiming at and working toward. I 
oppose nuclear power because it is possibly 
the most pervasive force being unleashed on 
us all at this historical point; social 
changes and the rise and fall of empires are 
temporary compared to the effects that nu
clear wastes can have on a world that was 
never asked if it wanted them. But my most 
telling argument, I suppose, is very simple. 
Look at who controls nuclear plants and dis
poses of nuclear wastes. Do you trust them 
to run your telephone system or your post 
office? would you then trust them with your 
life?

That much cynicism, I find, comes easily.
I'm glad to see an intelligent essay on 

nuclear power in a fanzine, and I think that 
your final points are important to the s f 
community in particular. The proliferation 
of old s f cliches in movies, television, 
and mass market paperbacks in the past 
couple of years demonstrates just how right 
those critics were who insisted that science 
fiction is creating a new mythology for 
..estern civilisation. But the myths that 
are spreading are the most simple-minded: 
the worship of technology and the extension 
of the frontier that American s f, at least, 
has revelled in for decades; if s f is giv
ing us a handle with which to grasp our 
technological world, it is a clumsy handle, 
one most suited to holding things as they 
are, capable only of large, lumbering move
ments against the inertia of what the handle 
attaches to. we need to create more of the 
finer, subtler myths that s f has started to 
make in recent years; and we need to bring 
to bear on the s f myths that are spawned 
all the intelligence we have and all our 
breadth of knowledge and understanding. 
Writers' conclusions may be at loggerheads 
with each other, but we must not let them 
get away with unquestioned assumptions, par
tial understanding, or a narrow view of rea
lity.

That is the responsibility of the fans and 
critics of science fiction, and it's a re
sponsibility that you're exercising. And 
that, I guess, is why I was so glad to see 
SFC in the mailbox yesterday.

(6 January "1979)
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It’s a help when somebody says clear
ly what I was trying to say in a 
stumbling way. My secret utopia, 
like that imagined by most people 
who think about such things, tends 
to be shaped in answer to what is 
actually happening around me. My 
imagined utopia now would be without 
atomic power of any sort; I doubt if 
that would have been true if I had 
written for this sort of fanzine in 
the 1950s. All the evidence has come 
up against nuclear power, for 'peace
ful' purposes or we rlike, but bumbling 
politicians like Doug Anthony can 
only see the dollar notes fluttering 
in front of their faces. My imagined 
utopia would certainly be without 
cars. No chain fast food stores, 
either, or freeways. Not as many 
people. What I see, perhaps, is a 
society rather like that of Australia 
in the 1950s, but without the stultir- 
fying bigotry, censorship, and 
Puritanism which is the quality I re
member most from the 1950s.

Thanks for the information about 
your access, radio stations. We. still 
have 3RRR on the FM band, opened up 
only in recent years. 3MBS is a pub
lic subscription classical music sta
tion run by a rather strange old chap 
who makes sure that no details of pro
grams are given over the air so that 
all listeners will feel constrained to 
take out a subscription and rec eive 
the program notes. When you do this, 
however, you find no details of operas 
or oratorios. This information can 
be obtained for 'only' another $10 a 
year. (I've heard that the Sydney 
MBS station is much better.) But the 
government-run station offering ethnic 
programs, 3EA, is reported to be not 
even a pale imitation of 3ZZ. There 
seems to be an implacable determina
tion among members of our current 
government to 'keep the uppity ethnics 
in their place'.

I hope you keep surviving okay, 
John, and that a few bits of our 
utopias might come true, instead of 
the only-too-ghastly realities and 
possibilities, such as those implied 
by nuclear submarine bases across the 
I ay,

DON ASHBY
22 Maugie St, Abbotsford, Victoria 3067

((R e  SFC 54) )  I  a g re e  w ith  you w hole
h e a r t e d ly  w ith  y o u r comments on U nicon 4 . 
Even I ,  u n d e r th e  encum brance o f  an e x tre m e 
ly  b roken  f o o t  and an o n - th e - r o c k s  lo v e  
a f f a i r ,  found  th e  b i t s  I  a t te n d e d  ( .inbe tw een  
m aking th o s e  m uch-m aligned  san d w ich es and 
p r o t e c t i n g  T o n ia  from  th e  unwelcome a t t e n 
t i o n  o f  e x tre m e ly  d runk  m ale f a n s )  m ost en
jo y a b le .  The D itm ar d e b a c le  was j u s t  what 
th e  w hole i d i o t i c  i n s t i t u t i o n  d e s e r v e d .  At 
l e a s t  th e  b u s in e s s  s e s s io n  was e x c i t i n g  f o r  
a  ch a n g e . The fa n  p o l i t i c o s  and c l o s e t  
dem ogogues have s in c e  p ro v ed  t h a t  fandom can  
ru n  p r e c i s io n - e n g in e e r e d  c o n v e n tio n s  in  
w hich th e  u s u a l  b la h  i s  chewed o v e r  i n  th e  
t r a d i t i o n a l  m anner, so y o u r rem ark s w i l l  
h o p e f u l ly  n o t sen d  i r a t e  f a n s  r u s h in g  to  
t h e i r  ty p e r s  foam ing  a t  th e  mouth a s  such  an 
a d m iss io n  a s  you have made m ight have done 
s i x  m onths a g e .

I  w i l l  n o t r e g a l e  you w ith  c a t  s t o r i e s ,  
even th ough  E r s a tz  j u s t  th re w  up a l l  o v e r  
th e  w ashing  m a ch in e . I  can come and do t h a t  
a ro u n d  y o u r p la c e  a n y tim e . I  mean, o f  
c o u r s e ,  r e g a l e  you w ith  c a t  s t o r i e s .  I  
w o u ld n 't  dream  o f th ro w in g  up a l l  o v e r  you r 
w ashing  m ach in e . I t  i s n ' t  B r i t i s h .

P h i l i p  S te p h e n se n -P a y n e  i s ,  I  g a t h e r ,  n o t 
a co m p le te  i d i o t .  He c o u ld  do much to  d i s 
su ad e  o th e r s  from  th in k in g  t h i s  by n o t sou n d 
in g  o f f  h a l f - c o c k e d  a b o u t m a t te r s  he a p 
p a r e n t ly  i s n ' t  eq u ip p ed  to  d i s c u s s .  I t  i s  
beyond my co m prehension  why someone w ould 
s p i l l  so much in k  t r y i n g  to  d e fe n d  R o b e rt 
S i l v e r b e r g .  A lu m in a ry  in  th e  f i e l d  o f  
p r im i t i v e  s f  he may b e , b u t h i s  a t te m p ts  to  
p ro d u ce  s t y l i s t i c a l l y  c o m p e te n t, o r  even 
l i t e r a r y ,  m em orable s f  have been a lm o s t 
p a t h e t i c .  I t  seem s to  me t h a t  p e rh a p s  one 
o f  th e  g r e a t e s t  t r a p s  an a r d e n t  s  f  f a n  can 
f a l l  i n to  i s  e n d in g  up w ith  an u t t e r l y  d e 
s t r o y e d  p e r s p e c t i v e .  Sciaijx;e f i c t i o n  i s  an 
e x tre m e ly  s m a ll pon d , th o u g h  g e t t i n g  l a r g e r ,  
and to  a t te m p t  t o  draw  up c o n d i t io n s  f o r  
l i t e r a r y  e x c e l le n c e  from  w i th in  i t  i s  f u t i l e .  
Most s  f  i s  e x tre m e ly  e p h e m e ra l and  d e s e r v in g  
o f  l i t t l e  more a t t e n t i o n  th a n  to  be r e a d  
when you a r e  w a i t in g  f o r  a  t r a i n  o r  a r e  to o  
t i r e d  to  re a d  so m e th in g  b e t t e r .  E very now 
and th e n  a  w r i t e r  comes a lo n g  w ith in  th e  
f i e l d  who i s  g o o d . T hese  w r i t e r s  a r e  g en e
r a l l y  p e o p le  who have  so m e th in g  s p e c i f i c  to  
say  a b o u t th e  human c o n d i t io n  and f i n d  s f  
th e  b e s t  mode c f  s a y in g  i t .  T hese p e o p le ,  
l i k e  D ic k , D e lan y , Le G u in , A ld is s  ( w i th  
r e s e r v a t i o n s ) ,  w o lfe ,  R u ss , C a lv in o ,  e t c ,  
e t c ,  a r e  n o t e x a c t ly  s f  w r i t e r s  ( th o u g h , 
s a d ly ,  th e y  a r e  o f t e n  p ac k ag e d  a s  su c h ) b u t  
a r e  w r i t e r s  who w r i t e  s  f .  G eorge T u rn e r  i s  
one o f  t h e s e .  To in t i m a t e  t h a t  G eorge i s  in  
some way j e a lo u s  o r  a s p i r i n g  t o  t h e  ' l o f t y '

SFC 5 5 /5 6  6-1



p in n a c le  o f  a c h ie v em e n t e n jo y e d  by S i lv e r b e r g  
i s  so  i d i o t i c  t h a t  o n ly  ig n o ra n c e  o f  th e  
w r i t in g s  o f  G eorge makes i t  p o s s i b le  to  be 
f o r g iv e n .  In  s t y l e  and c h a r a c t e r i s a t i o n ,  n o t 
to  m en tio n  a c t u a l l y  h av in g  som eth in g  c o h e re n t  
and w o rth w h ile  to  s a y ,  G eorge i s  so f a r  ah ead  
o f  b i l v e r b e r g  t h a t  i t  i s  l a u g h a b le .  Mr 
S te p h e n se n - t-a y n e ' s  s l i p  was l e f t  g l a r i n g  when 
he l i s t e d  h i s  Non-SF N ovels by SF W r i t e r s .  
N in e ty  p e r  c e n t  o f  them w ere h^ck s w r i t in g  
w orse ( i f  p o s s i b l e )  o u t s id e  th e  g e n re  th a n  
th e y  d id  in  i t .  On r e f l e c t i o n ,  make t h a t  50 
p e r  c e n t  -  b u t m ost o f  th e  o th e r s  m e n tio n ed  
a r e n ' t  e x a c t ly  l i t e r a r y  w orks o f  th e  
m em orable k in d .

Mr S te p h e n se n -H a y n e 's  c r e d i b i l i t y  i s  e ro d ed  
even more s e r io u s ly  when he r e a c h e s  th e  p a r t  
o f  h i s  l e t t e r  c o n c e rn in g  th e  N iv e n -P o u rn e lle  
c o l l a b o r a t i o n s .  To m en tion  them in  th e  same 
b r e a th  ( o r  p a ra g ra p h )  a s  D ick i s  a b i t  l i k e  
p a i r i n g  up E nid  B ly to n  w ith  A lan G a rn e r . The 
G oat in  M od's Eye was so f u l l  o f  h o le s  you 
c o u ld  have  d r iv e n  more th a n  a c i t y  th ro u g h  
any one o f  th em , and th e  c h a r a c t e r i s a t i o n  
a lm o s t a s p i r e d  t o  th e  h e ig h t s  o f  E E 'D o c ' 
S m ith . I n fe rn o  was so l i g h t  i t  to o k  me 
a b o u t an hou r to  r e a d  and s e n t  me sc re am in g  
back  t o  D ante to  r e a s s u r e  m y se lf  t h a t  i t  
•w a sn 't a s  f l im s y  a s  t h e  dynam ic duo made i t  
seem . I n fe rn o  was a p ie c e  o f  c y n i c a l  money
m aking l i t e r a r y  e f f r o n t e r y  second  o n ly  to  
u s in g  C arm ina B urana in  a c o f f e e  co m m erc ia l.

I  r e a l l y  e n jo y ed  th e  A ld is s  and Z e lazn y  
s p e e c h e s ,  a s  Im is s e d  them a t  th e  c o n v e n tio n  
( t h e  c a l l  o f  t h e  s a n d w ic h e s ) ,  a l d i s s  h a s  a 
h a rd -n o s e d  a t t i t u d e  to  h i s  w r i t in g  and th e  
f i e l d  in  g e n e r a l  t n a t  i s  r e f r e s h i n g l y  d i f 
f e r e n t  from  th e  in c o n s e q u e n t i a l  p o s tu r in g  of 
w r i t e r s  w ith  l e s s  a b i l i t y  and more ego . 
Z e lazn y  showed h im s e lf  t o  be a c ra f ts m a n  
v e ry  much aw are o f  h i s  r e s p o n s i b i l i t y  to  th e  
E n g lis h  la n g u a g e  and th e  s e n s i b i l i t i e s  o f 
h i s  r e a d e r s .

I  spend  more o f  my tim e  th a n  I  can a f f o r d  
g o in g  to  s c h o o ls  and t a l k i n g  t o  c h i ld r e n  
a b o u t s  f , and th e  m a te r i a l  p r e s e n t  in  th e  
two sp e e c h e s  h a s  g iv e n  my (by now r a t h e r  
f l a g g in g )  s p i e l  a b ig  b o o s t .

Thanks f o r  a v e ry  e n jo y a b le  i s s u e  and 
l e t ' s  have them th in n e r  and more o f t e n .

(20 J u ly  1979)

If SFC appears more often, it will cer
tainly be thinner. The only two 
economical sizes for it are either 
a triple issue of 150 pages or a 
single issue of 16 pages. More of 
the latter, I hope, and fast.
Thanks for sending a real SFC 

knockdown-argument type of letter, 
Don. Gets the adrenalin flowing and 
the typewriter keys clicking.

RICK STOOKER
403 Henry Street, Alton, Illinois 
62002, USA
Thanks f o r  SFC 5 5 . I  had to  w r i t e  to  an 
sw er y o u r q u e s t io n  a b o u t R ic h a rd  S nead , 
a u th o r  o f  'T he Kozmic K id ' ( F a n t a s t i c , J u ly  
'197’A ), b e c a u se  few  o th e r s  in  t h e  s  f  commu
n i t y  know a n y th in g  a b o u t him a n d , o f  th o s e ,  
I  s u s p e o t t h a t  o n ly  T erry  Hughes and Ted 
W hite a r e  on y o u r m a il in g  l i s t ,  and th e y  
may n o t  re sp o n d .

A cco rd ing  to  T ed , Snead was a b o u t e ig h te e n  
when he w ro te  'The Kozmic K id ',  and had been 
ta k in g  a c id  f r e q u e n t l y  e v e r  s in c e  he was 
t h i r t e e n .  He comes fro m , I  b e l i e v e ,  e i t h e r  
N o rth  o r  S outh  C a r o l in a .  He had a p ro 
nounced  s o u th e rn  a c c e n t  when I  m et him 
b r i e f l y  a t  T orcon and r i g h t  a f t e r  D isc o n . 
In  ^ 7 ^  he was t r y i n g  t o  expand  'T he Kozmic 
K id ' i n to  a n o v e l ;  b u t  I  d o n 't  know w h a te v e r  
happened  to  i t .  R obin w h ite  t o l d  me in  th e  
summer o f  75 t h a t  R ic h a rd  had moved back  to  
h i s  home tow n , and t h a t ' s  th e  l a s t  I 'v e  
h e a rd  o f  him .

Snead seem s to  have been one o f  th o s e  o n e -  
s h o t  l i t e r a r y  phenomena who w r i t e  t h i n l y  
d is g u i s e d  a u to b io g r a p h ic a l  f i r s t  n o v e ls  
w hich r e v e a l  g r e a t  p ro m ise  and a r e  h ig h ly  
re m a rk a b le  docum ents b e c a u se  th e  a u th o r s  
le d  h ig h ly  re m a rk a b le  l i v e s ,  b u t who n e v e r  
p ro d u ce  good se co n d  w orks b e c a u se  th e y  can 
n o t jump o u t o f  t h e i r  own e x p e r ie n c e  lo n g  
enough to  w r i te  from  th e  v ie w p o in t o f  c h a r 
a c t e r s  who a r e  n o t  th e m s e lv e s  u n d e r o th e r  
nam es.

However, I ' d  be happy i f ,  in  th e  f u t u r e ,  
he p ro v e s  me w rong.

My w orry  i s  t h a t  even  i f  he d o es  w r i te ,  o r  
i s  w r i t in g  more b r i l l i a n t  s f / f  s t o r i e s , nobody 
w i l l  buy them  now t h a t  Ted W hite has  l e f t  
Amazing/ F a n t a s t i c . SFWA c r i t i c i s e d  Ted to  
t h e i r  h e a r t s '  c o n t e n t ,  b u t he was th e r e  
when members found  th e y  had w r i t t e n  a s to r y  
to o  c f f b e a t  o r  'e x p e r im e n ta l '  f o r  th e  m ain
s tre a m  s  f  e d i t o r s  to  to u c h .

. . . I t  sad d en ed  me to  se e  you p r a i s e  S ta r  
Wars so much. But p e rh a p s  th e  c u r r e n t  h y s
t e r i a  o v e r  i t  i s  n o t so p r e v a le n t  in  A u s tr a 
l i a ,  and you h a v e n 't  been  f o r c e d  in to  r e a c 
t i o n  a g a in s t  i t  a s  I  h a v e . (-18 J a n u a ry  1979)

I still have a lot of affection for 
Snead's story. For one thing, the 
author seemed boiling wi-th ideas, 
sights, and sounds needxng eruption 
into exciting language. I don't 
think he quite 'got' th<e right lang
uage sometimes, but he was trying. 
Also, 'The Kozmic Kid' pjrovided a 
jolt of encouragement to me when I 
read it in 1977. I had tpome to think



of life as a slippery-slide down 
which one slid inevitably until - 
whoosh! - off the end and into the 
dark. Snead's mad life-players had 
a different idea - life is like a 
pinball game, with the little silver 
ball trying to keep bouncing side
ways and upward as long as possible, 
sliding off at the end only after 
every other trick had been tried.

I don’t think I praised Star Mars 
as anything but what it was - a good, 
fast movie, rather funny if you take 
it as a parody of the old Republic 
serials. These days, I remember 
Close Encounters with a lot more 
affection (as it is witty, as well as 
funny), but neither film has much to 
do with my idea of a science fiction 
film.

ALEXANDER DONIPHAN WALLACE
306 E Gatehouse Drive, Apt H, Metairie, 
Louisiana 70001, USA
Very a-cn thanks for SFC 55, illuminating 
and. enjoyable, replete with goodies about 
sf&f and varia. Your devotion to the'genre 
is notable.

John McPharlin's essay on Brian .< Aldiss' 
The Malacia Tapestry is both entertaining 
and instructive, an admirably humanistic 
piece, one enjoys the novel from having 
read the critique, and conversely. Of 3 pp, 
in excess of 1.5 pp are devoted to the 
mores, topography, history, and religions of 
Malacia, and about 0.5 pp are about the lit
erary historiography of the novel. This 
distribution of emphasis leaves little space 
to the structure and characters, possibly by 
design and intent. But one gathers the idea 
that the characterisation is deficient, 
which I take to be so, and that the plotting 
is loose, which it is not.

The whyness of this state of affairs, or 
so it appears to me, is worthy of comment. 
Our 'hero', Perian de Chirolo, is a picaro, 
a beguiling'and engaging rogue, an artful 
dodger, a prankster, convinced that every 
woman should lie on her back and spread her 
legs for him. The picaresque story is well- 
embedded in our literature - the Robin Hood 
legends, the Munchausen tales, the Retief 
stories (Keith Laumer), the Fafhrd and Grey 
Mouser sequence (Fritz Leiber), and so on. 
But the First Law of Humour, that there can 
be no long jokes, implies that the pica
resque novel cannot exist - and Aldiss has 
spread it over 300 pages, much too many. .«e 
can have Retief stories but not a Retief novel.

Perry is somewhat of a stinker, a decided
ly selfish little beast, and our commonplace 
morality will not allow him to win in the 
end; he must be punished, and the best we 
can do is to allow him to end as he began. 
As McPharlin points out, this makes the 
novel cyclic, as with Cugel in Jack Vance’s 
Eyes of the Overworld.

As to structure, the play-within-a-play 
device is helpful, but not enough to make 
the story into a true novel, Aldiss 
achieves length, but at the expense of 
breadth. Almost, Malacia is the 'hero' of 
the story, as McPharlin's review indicates. 
Moreover, Aldiss adheres to the canonical 
unities of place, time, and action. But 
this is still not enough. The novel fails 
because one cannot avoid the First Law of 
Humour. (21 January 1979)

Since I (and, I suspect, John McPhar
lin and Brian Aldiss) have never heard 
of your First Law of Humour, then I 
fail to acknowledge its appropriate
ness to The Malacia Tapestry. .Also, 
the tone of melancholy, or even tra
gedy , predominates over any mood of 
humour. The book seems to me a pat
tern of metaphors about the relation
ship between perception and action, 
ie, about life itself. Perian does 
not see himself in the figure in the 
play, but neither does Malacia per
ceive the perilousness of its own 
position, where it pays for external 
security with the currency of internal 
decay and squalor. To want change is 
treason there; to achieve it is death; 
to survive is to become blind; to 
achieve a vision is to risk everything 
else in one's life. The Malacia 
Tapestry is a book rich with the 
perilousness of life, and so is quite 
different from all the picaresque 
cycles you mention, where the hero is 
never really affected by each indivi
dual adventure. Perian has changed 
somewhat by the end of The Malacia 
Tapestry.
Anyway, I am probably forestalling or 

detracting from answers from either 
John McPharlin or Brian Aldiss, so I 
move onto a letter from:
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ANDREW WEINER
T24 Winchester St, Toronto, Ontario
M4X IB4, Canada
SFC 53 seemed r a t h e r  p e r f u n c to r y .  About th e  
o n ly  th in g  w hich r e a l l y  engaged  me was 
Damien B r o d e r ic k ’ s l e t t e r  on S i lv e r b e r g ,  
w hich seemed to  say  more a b o u t what i s  good 
and bad a b o u t h i s  w r i t in g  th a n  y o u r e n t i r e  
s p e c i a l  i s s u e .  I  would a l s o  te n d  to  s id e  
w ith  S ta b le f o r d  a g a in s t  T u rn e r ’ s p o s i t i o n ,  
w hich seem s to  me to  be a k in d  o f  l i t e r a r y  
macho. S ooner o r  l a t e r ,  ev e ry  w r i t e r  has  to  
come to  te rm s  w ith  th e  m ark e t one way o r  
a n o th e r ,  and n o t n e c e s s a r i l y  in  an a l l - o r -  
n o th in g  way. ( s t a b l e f o r d  may be g u i l t y  of. 
p le n ty  o f  hackw ork , b u t he a l s o  w ro te  The 
Realms o f  T a r t a r u s , w hich may be th e  b e s t  
s f  n o v e l I 'v e  r e a d  in  y e a r s . )

I  th in k  th e  re a s o n  b eh in d  th e  g e n e r a l  f l a t 
n e s s  o f  SFC 53 can be fo u n d  p a r t l y  in  you r 
Top Ten l i s t s .  I t ' s  o b v io u s  t h a t  you d o n 't  
l i k e  m ost s c ie n c e  f i c t i o n  v e ry  much. 
N e i th e r  do I ,  b u t I  d o n 't  t r y  to  p u b l is h  a 
m agazine  a b o u t i t .  I f  y o u 'r e  c o n t in u in g  
w ith  SFC j u s t  to  m eet o b l ig a t i o n s  to  su b 
s c r i b e r s ,  I  f o r  one would be happy to  
d is c h a r g e  you from  t h a t  o b l ig a t i o n  -  o r  p e r 
h ap s  you c o u ld  go to  an a l l - l e t t e r  fo rm a t ,  
l e t t e r s  a lw a y s  b e in g  one o f  S FC 's s t r o n g e s t  
p o i n t s .

I  d i s a g r e e  w ith  you , i n c i d e n t a l l y ,  a b o u t 
G atew ay. F o h l i s  g u i l t y  o f  much th e  same 
s l i c k n e s s  a s  S i l v e r b e r g ,  b u t I  th in k  he i s  
w ork ing  h i s  way o u t o f  i t .  Gateway i s  a con
s i d e r a b l e  a c h ie v e m e n t, and i f  he k eep s t h i s  
up he may f i n a l l y  g e t  t o  be a s  good a s  K orn- 
b lu th .

I 'm  s u r p r i s e d  t h a t  A S can n e r D ark ly  even 
made y o u r r u n n e r s -u p  l i s t .  I  th o u g h t i t  was 
a g r e a t  d is a p p o in tm e n t .  In  f a c t ,  a b o u t th e  
o n ly  w r i t e r  I  have any f a i t h  in  th e s e  days 
i s  D is c h .  (30 J a n u a ry  1979)

SFC 53 probably was a bit flat, but 
mainly because of the physical and 
financial difficulties of producing 
it. The same can be said of 54, which 
was typed up as a quickie fill-in issue 
for November just before this issue 
would appear in January.

The beginning of this column would 
have made it clear, I hope, why I 
keep on with the magazine. I still 
know what s f should be and could be. 
It's worth continuing to publish the 
magazine with such an idea in mind.

Since you mention my Top Ten 
lists in SFC 53 (for 1977), here are 
a few of my:

FAVOURITE THINGS 1978

FAVOURITE NOVELS 1978

1 The Tragic Iluse 
by Henry James
(Original publication date: 1890. 
Edition read: Dell LX133.
575 pages.)

2 Capricornia 
Xavier Herbert
(1938. Lloyd O'Neil. 510 pp.)

3 The Malacia Tapestry
Brian W Aldiss
(1976. Jonathan Cape. 313 pp.)

4 Transit of Cassidy
George Turner
(1978. Nelson. 259 pp.)

5 On the Road 
Jack Kerouac
(1955. Signet D1619. 254 pp.)

6 Confessions of Zeno
Italo Svevo
(1923. Seeker & Warburg. 448 pp.)

7 Confessions of a Crap Artist 
Philip K Dick
(1975. Enthwhistle. 171 pp.)

3 Roadside Picnic
Arkadi and Boris Strugatski
(1977. Gollancz. 145 pp.)

9 Such Is Life 
Tom Collins 
(1903. Lloyd O'Neil. 371 pp.)

10 I Am A Cat
Natsumi Soseki
(Peter Owen. 431 pp.)

11 Don’t Point That Thing At Me.
Kyril Bonfiglioli
(1972. Penguin 14 004075. 172 pp.)

12 I Am Jonathan Scrivener
Claude Houghton
(1930, Cedric Chivers. 315 pp.)

I will try not to rave on too much 
about these books, especially as my 
favourite two books for the year are 
not on the list. One was Portrait of 
a Lady, by Henry James. The other was 
Ann Charters' biography, Kerouac.
The first was not on the list because 
I had read it before (it made it high 
on the Top Ten for 1966). Definitely 
the best Henry James novel, with every 
theme blended and orchestrated in a 
way not seen in his other books.
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In some ways, Ann Charters' biography 
of Ife rouac makes more interesting read
ing than anything published by 
Kerouac himself. Kerouac is written 
the way biographies should be written: 
just one stage of immediacy away from 
being a novel; without trace of 
pedantry or unwarranted over-inter
pretation. Since Kerouac's life is 
remarkably interesting, his biography, 
now re-released in Picador, is just 
the thing to read when sick of second- 
rate fiction. (The moral of the book 
is that, no matter what else he did or 
was done to him, Kerouac kept on writ
ing. I keep making resolutions to take 
heed of this moral.)

To the Top Twelve itself:
The Tragic Muse is not as imposing as 

Portrait, but it impressed me a lot, 
if only for those lovely, long, per
fect sentences. :: Capricornia is 
the other Great Australian Novel, apart 
from the Greatest Australian Novel,
’ ;  ■ ■. J

The Fortunes of Richard Mahoney. The 
Northern Territory is given the same 
kind of epic, violent, dangerous glow 
that Marque z gives to Macondo. Anyone 
who thinks Australians are not racist 
can find here not only a. record of the 
intrinsic racism of being a white 
Australian but also an analysis of 
the way such racism blights the lives 
of all afflicted by it. (The most im
portant character in Capricornia is a 
half-ca$te aborigine.) It is also 
often funny and always unputdownable :: 
I've written about The Malacia Tapes
try air «ady when replying to Dr Wallace. 
I should have added that the book in
cludes some of Aldiss' most magical 
prose as well as some of his gutsiest 
action. A juicy book. :: And I 
talked about Transit of Cassidy in 
my column last issue. An honest 
mystery story which invites the reader 
to stay with the story to find out 
what the main character is really 
like. :: On the Road is probably the 
best example of American romait icism, 
the kind that stare d with the Wes
tern and is most obvious these 
days in Jack Nicholson movies. 
Propelled onwards by native crazi
ness, alcohol, and a love of travelling, 

the main characters circle the world- 
in-itself which is America, and find 
at the end that they must face them
selves after all. Kerouac's gushing 
prose is refreshing. :: Confessions 
of Zeno has something of that analy
tical, irritating quality of Proust, 
and gets under the skin in the same 
way as does Remembrance. But at the 
end it erupts into wild farce, and 
subsides into a prophetic last para
graph which takes the breath away be
cause of the way its insight reaches 
forward from 1923 to now. :: I pro
mise myself to review Confessions of 
a Crap Artist as soon as possible. 
A must for Dick fans, but also for 
anybody who wants to read a good novel 
about the life we are supposed to be 
living now. (It was written in 1959, 
but it seems more about 1979 than most 
books published recently.) :: Road
side Picnic was going to be reviewed 
by John McPharlin, but he's probably 
given up in disgust at SFC's schedule. 
The sort of really exciting s f adven
ture which I do not find very often. 
Not slick. :: Such Is Life is the 
sort of book which is often touted as 
very much better than it really is.
It is basically a collection of shaggy- 
dog stories set in the bush in northern 
Victoria. The main character is 
usually down-and-out, and so are the 
people he meets,,thanks to the way 
the squatters have carved up the land 
and made it almost impossible for 
small farmers and drovers to operate. 
The refreshingly democratic bite of 
the book and the effectiveness of some 
of the tales must blind people, I sus
pect, to the irritating archness of 
the humour and the awkwardness of its 
conception. This is not, I suspect, 
a very good book, but it is one which 
I and all its readers remember with 
some affection. :: I Am A Cat. Inde
scribable. People look very funny to 
a cat. Especially Japanese people to 
a Japanese cat. :: Don’t Point That 
Thing at Me has a main character whose 
method of operation is so underhand, 
murderous, and generally nasty that he 
makes the Saint seem like a saint. 
Fortunately, his line of humorous
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patter makes this the funni est book 
for some years. (For details of Bon- 
figlioli’s knowledge of crime in the 
art world, see Brian Aldiss' talk in 
SFC 54.) :: I suspect that Claude
Houghton's fervently held views about 
Human Destiny were rather nutty, 
especially if you read all of his 
seriously intended mystery stories 
which appeared during the 1930s and 
1940s. Owen Webster first mentioned 
Houghton to me some years ago, and 
now here is an English firm, Cedric 
Chivers, reprinting the best known of 
Houghton's books, I Am Jonathan 
Scrivener. A really intriguing mys
tery story, although I am not alto
gether happy about its ending.

FAVOURITE NON-FICTION 1978 
(A non-ordered list only.)

Upstate, by Edmund Wilson
(1971. Farrar Straus Giroux. 386 pp.) 

The Futurians, by Damon Knight
(1977. John Day. 276 pp.)

The Triple Thinkers, by Edmund Wilson 
(1938/1952. Pelican A55O. 303 pp.) 

Kerouac, by Ann Charters
(1974. Picador 330 25390. 387 pp.) 

The Rise and Fall of Marvellous
Melbourne, by Graeme Davison 
(1978. Melbourne University Press. 
304 pp.)

FAVOURITE FILMS 1978

1 Casablanca
directed by Michael Curtiz

2 Network
Sidney Lumet (scr: Paddy
Chayefsky)

3 The Man Who Fell to Earth 
Nicolas Roeg

4 The Treasure of the Sierra Madre 
John Huston

5 Newsfront
Philip Noyce

6 The Getting of Wisdom
Bruce Beresford

7 Arsenic and Old Lace
Frank Capra

8 Close Encounters of the Third Kind 
Steven Spielberg

Any films Elaine and I saw during 
1978 were caught on the hop, when 
nothing else much was going on. 
Tell the truth, Elaine doesn't much 
like watching movies; what could have 
been a difficulty in our relationship 
has been solved simply by missing 
films, but not missing them very much.
By comparison with films of the 

1970s, Casablanca is so brilliant that 
I could see it over and over again. 
But, believe it or not, I had never 
seen it before January 1978. (No 
television in the house.) Not only 
great acting, lighting, photography, 
direction, etc, but an intricately 
complete script which picked up all 
the elements in the film and let them 
work together. : Script-writing is 
the great asset of Network, too. 
Many critics panned the film for being 
too wordy, which I would have agreed 
with if the script hadn't been so 
well-conceived and if the acting and 
direction had not been so intense. 
The Peter Finch character is supposed 
to be mad, of course, but it turns out 
that all the characters are off their 
heads in one way or another. It's 
this frenetic quality which gives the 
film so much pace and excitement.

The other films are pretty much 
runners-up to those two. The Man Who 
Fell to Earth is the first film of 
Roeg's since Walkabout that I have really 
liked. The alien shots were great, 
and the atmosphere of alienation from 
Earth was convincing. David Bowie 
has a most remarkable, angular face, 
which dominates the screen in a way 
almost unrelated to Bowie's acting 
talents. :: I was fortunate to see a 
new print of The Treasure of the Sierra 
Madre, as the black-and-white photo
graphy is some of the best I have seen. 
The acting is adequate, and the cumu
lative effect of B Traven's fable 
carries the story through its slow bits. 
:: Newsfront inspires a lot of affec
tion for anybody who knows how Austra
lia dragged itself out of the Fearful 
Fifties. Lots of good humour, as well 
as nostalgia. Good acting. And the 
original newsreel footage cannot be 
missed. :: Beresford's The Getting of
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Wisdom is no more than a screen adap
tation of Richardson's classic, but to 
say that the film succeeds is sufficient 
recommendation. Not as bitter as the 
original tale, and is given more 
humour by the lively actors. :: The 
1970s style of comedy seems to have 
passed Frank Capra by, but Arsenic 
and Old Lace is made convincing by 
the energy and conviction which is 
given to this ludicrous farce (with 
Raymond Massey pretending to be Boris 
Karloff, and Peter Lorre). :: I've 
already discussed Close Encounters once 
in this issue. If you don't take it 
as a comedy about obsession, es
pecially regression to childhood ob
sessions and fantasies, then I don't 
see how you can take it. There was a 
recent article about Spielberg in 
Sight and Sound which said better than 
I can what should be said in favour of 
the film.

SHORT STORIES 1978

As you know, I keep two lists of 
short stories. One is the list of 
s f short fiction for any one parti
cular year. I’ve read the original 
fiction anthologies up to halfway 
through 1977, but the s f magazines 
only up to the middle of 1975! If I 
have the courage to keep on with the 
magazines, I will release 1975's list 
real soon now. If not, I will con
tinue with lists of the best s f from 
the original fiction anthologies 
alone.
But I also keep a list of short 

stories of any kind read in any par
ticular year. In 1978. there were 
only three contenders for the Top Ten:

1 'A Chinese Perspective', by Brian
Aldiss (Anticipations)

2 'Second Variety', by Philip K Dick
(The Best of Philip K Dick)

3 'Pie Row Joe', by Kevin McKay (Rooms
of Paradise)

I will include reviews of the first 
two when I get around to reviewing 
Chris Priest's admirable anthology, 
Anticipations, and the most recent

'Best of' Philip Dick, published by 
Del Rey. 'Pie Row Joe’ is reviewed in 
the 'Australian SF' section of this 
issue of SFC.

* * *

I should mention in this Tenth Anni
versary Edition that finally I found 
a copy of I Must Be Talking to My 
Friends. (You didn't think I invented 
this column's title myself, did you?) 
It is a recording by the great Irish 
actor, Michael Macleammoir, in which 
he reads selections from Irish litera
ture to show the struggle of that 
people through the ages. I heard it 
for the first time in the mid 1960s 
broadcast by the ABC, and again in 
1969. If you want to hear it, you will 
probably need to do what I did and 
find a copy of the record, (I dis
covered it in Discurio, Melbourne. It's 
on Argo.)

Some final words. Firstly,

GEORGE TURNER
87 Westbury Street, Balaclava, 
Victoria 3183
I  have j u s t  r e a d  SFC 5^ and am s u i t a b l y  
g r a t e f u l  f o r  y o u r i n t e r v e n t io n  a g a in s t  
P h i l i p  S te p h e n s e n -P a y n e ' s an g ry  t i r a d e .  
Your d e fe n c e  o f  my s ta n d  i s  one I  c o u ld - n o t ,  
in  c o n v e n t io n a l  d e c e n c y , have ad v an ced  f o r  
m y se lf  and I  w ould have had l i t t l e  c h o ic e  
b u t to  a l lo w  th e  l e t t e r  to  p a s s  u n an sw ered ,.

As i t  i s ,  I  now f e e l  a b l e  t o  p o in t  o u t 
t h a t  in  c o o le r  d ay s  ah ead  P h i l i p  w i l l  p ro 
b ab ly  r e c o n s id e r  some o f  th e  q u o ta t io n s  he 
h as  l i f t e d  o u t o f  c o n te x t  (who was i t  s a i d ,  
'A q u o ta t io n  o u t  o f  c o n te x t  i s  a p r e t e x t '? )  
and s e e  t h a t  h i s  i n t e r p r e t a t i o n s  astre to o  ex 
trem e  to  be j u s t .

The a r t i c l e  i t s e l f  I  s ta n d  by . I  f e l t  
when I  s e n t  i t  t o  you f o r  p u b l i c a t i o n  t h a t  
i t  m ig h t ro u s e  a p r e t t y  u n c o m fo r ta b le  s to rm  
o f p r o t e s t  from  p r e - S i l v e r b e r g  f a n s ,  b u t 
P h i l i p ' s  i s  in  f a c t  th e  o n ly  s e r io u s ly  d e n i -  
g r a to r y  r e s p o n s e  I  have s e e n .

I 'm  lo o k in g  fo rw a rd  to  y o u r re v ie w s  n e x t 
i s s u e  -  o r  do I  mean th e  n e x t  b u t one o r  
even th e  one betw een  t h a t  one and some 
o th e r ?  (19  J u ly  1979)

Gulp. All of those, George. (Copies 
of SFC 51, The Silverberg Issue, are 
still available.)
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CY ANDERS 
2845 W Walnut, Johnson City, Tennessee 
37601, USA
In  J u ly  o f  1977 I  fo u n d  a t h i c k  d o g -e a re d  
m agaz ine  ly in g  u n a t te n d e d  on a t a b l e  a t  th e  
l o c a l  com ics em porium . A q u ic k  thum bing 
d i s c lo s e d  th e  f a c t  t h a t  i t  c o n ta in e d  q u i t e  
a  few  re v ie w s  and l i s t s  o f  b o o k s. How much 
was i t ?  The p r o p r i e t o r  d i d n ' t  even know how 
i t  g o t  t h e r e ,  s o :  'You can  have i t  f o r  a 
q u a r t e r . '  P ro b a b ly  th e  b e s t  buy I 'v e  made in  
my l i f e ! -

The m agazine  was SFC 4 1 /4 2 , and I  was su d 
d e n ly  c o n f r o n te d  w ith  th e  f a c t  t h a t  th e r e  
w ere o t h e r s  f a m i l i a r  w ith  such  su p p o se d ly  
s e c r e t  books a s  C a n e t t i ' s  Auto Da F e . Not 
o n ly  f a m i l i a r  w i th ,  b u t w r i t in g  a b o u t them 
and recom m ending them ! I n -d e p th  re v ie w s  o f  
s p e c u l a t i v e  f i c t i o n  and w hat books to  c h o o se ; 
334 and  The D is p o s s e s s e d . I  c o u ld  go on f o r  
p a g e s , b u t t h e  w hole p o in t  i s  t h i s ;  SFC 4 l /4 2  
i s  (w a s?) th e  b e s t  i s s u e  o f  any p e r i o d i c a l  
I 'v e  e v e r  r e a d .  One o f  my m ain aim s in  
w r i t in g  t h i s  l e t t e r  i s  t o  s a y ,  'T hank you , 
B r u c e ',  and th a n k s  a s  w e l l  to  G eorge T u r
n e r ,  G e ra ld  Iviurnanc, and ev e ry o n e  e l s e  who 
c o n t r i b u te d  to  th e  w r i t in g  and p ro d u c t io n  o f  
t h i s  m a rv e llo u s  m a g az in e . I 'v e  re a d  m ost 
o f  th e  a r t i c l e s ,  r e v ie w s , and l e t t e r s  f i v e  
o r  s i x  t im e s  and fo u n d  even th e  in co m p re
h e n s ib le  p a r t s  (su ch , a s  y o u r rev ie w  o f 
G e r a ld 's  b o o k ) ( in c o m p re h e n s ib le  b e c au se  I  
h a v e n 't  re a d  th e  book) to  b e  w e ll  w r i t t e n  
and e n t e r t a i n i n g .  As a d i r e c t  co n seq u en ce  
o f  r e a d in g  y o u r m agazine  I  was le d  to  th e  
work o f  P r i e s t ,  R o b e r ts ,  w a tso n , C oney, Abe, 
Lem, and many o t h e r s .  (T h o se  t h a t  w ere n o t 
m en tio n e d  in  SFC w ere m en tio n e d  e ls e w h e re  
a s  b e in g  s i m i l a r  to  o r  h av in g  e le m e n ts  in  
common w ith  th e  work o f  a u th o r s  I  was ch eck 
in g  c u t  a t  th e  t im e . )  (18  March 1979)

Thanks, Cy, for the Encouraging Letter 
of the Year. All the effort does seem 
worthwhile after all when I get letters 
like these (not to mention the large 
cheque thatCy sent for back copies - 
although I could not supply a replace
ment copy for 41/42, which he lost).

OOPS. . .

I keep remembering bits that I should 
have included some pages ago. For in
stance, I did not talk about the Nova 
Mob. It began as a group to discuss 
science fiction once a month, and the 
first meeting was held at the flat of 
Tony and Myfanwy Thomas in 1970. It 

*Last stencil typed 17 September 1979*
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roared on for awhile, then died from 
lack of interest. John Foyster and 
Carey Handfield and Peter Darling put 
most of the work into reviving the 
group in 1974, and it did very well 
until about the middle of last year. 
When no new people were turning up and 
even regulars disappeared, we gave 
up. It was good, and sometimes very 
good, while it lasted.
Also forgot to say that Tony Thomas 

was one of SFC's first subscribers, 
and he has kept up his sub ever since.
Various fan households must be men

tioned to tell the true story of Mel
bourne fandom since 1969. Unfortu
nately, I do not have space here to 
tell those stories. Don Ashby keeps 
promising to finish the story of the 
Magic Pudding Club. John Bangsund or 
Leigh Edmonds or Paul Stevens could 
tell you much about various Bangsund 
residences before he left for Canberra. 
And quite a few people could tell the 
story of 275 Rathdowne Street, or the 
flat John Breden shared for awhile, or..
I forgot to give my Grand Sweeping 

Survey of the last ten years in Film 
or Serious Music. In film, it's been 
a sharp, glossy downturn from the high- 
point of the sixties. Production 
values up,- artistic values down; Mel
bourne audiences flock to see Marx 
Brothers movies, W C Fields movies, 
Humphrey Bogart movies. In Serious 
Music... well, probably we won't know 
what happened from 1969 until 1979 
until, say, 2009-2019. In the compo
sition of new music, that is. For 
record buffs, there have been exciting 
new recordings of old music: the 
Dorati complete Haydn symphonies, the 
Haitink Mahler symphonies, Boskov- 
sky Mozart, Mariner everything-else. 
For range of choice, the present-day 
record shelf seems to offer everything 
to the classical buff, but one is not 
conscious of any large-scale movement.

Sign-off time. Again, thanks for your 
enthusiastic support for ten years, or 
part thereof. I have no idea what 
the next ten minutes will bring, let 
alone the next ten years. Stay around 
and see the funny man behind the type
writer. He moves, clicks, and produces 
SFC sometimes.*
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